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npe3 1892 roflHiia b Coc|)hh e nojiojKeno 
naHajioTO na ejrjia ot ntpBirre KyjiTypno- 
o6pa30BaTejiiiH hhcthtyuhh - 
E™orpa(j)CKHH My3CM. HaM-Tonea H3pa3 Ha 
CT>inFiocTTa iia My3eH h na 3iiaHeiiMeTO My b >KHBOTa 
iia 6i>JirapcKOTO oSujecTBO, noejio yBepeno ntTfl 

KT>M ^OCTOHIUiaTa Iia UHBHJIH3aUHHTa ? HH flaBaT 

BncHaTJiciniHTa iia xtpBarana Ct. PajpfH. B KimraTa 
ch „Obnobljcnd Bugarska od 1878 do 1913. 
Zagreb. 1917*, toh nwuie: 

„My3CH h 6h6jihotckh... TaKHBa yHpca^eiiM 
npiiTOKaBax caMO oneiH iiapo#H, kohto hjih Bene 
ca j^ocTHTiiajin BHCoxa cTenen iia KyjiTypno pa3BH- 

THC, HJIH CepH03HO CC CTpeMflT KT>M TaKOBa BHCOKO 

paaBHTHc... Tyx me cc cnpeM caMO Ha ETiiorpatJ)- 
ckhh My3eM (napojiponHcaTejieii), tt>h KaTo 
ocranajiMTe My3eH ne ca xaica thciio cBtpsaiiH c 
>KHBaTa napojina npocBexa... 

BTjJirapcKHHT ernorpa^cKH My3en ctBceM 
ecTCCTBcno iia rn>pBo mhcto /iaBa naHCTHiia 
H3KJiK)HHTejnia Kapxuna iia >KHBOTa na ccjickoto 
HaccJiciiHe b E'bJirapHfl. CtmcBpcMcmio b Hero 
iiarjre/jno ce BH>KAa Kaic pa3JiHHiiHTe 3HaittiH npaic- 

tmmcckh ca ce OCtlHeCTBHBaJIH BtB BccKimneB- 
HHfl IiapO^CH >KHBOT... 

Bene 3iiaeM h Tpa6Ba #a HMaMC npe^BH^ xoBa, 
ne 6 r bJirapHTC nopajpi Type koto rocnojjcTBO ueuH 
neT BCKa ca 6hjih otacjichh ot ocTanajiHfl npocBe- 
Ten cbht. ToraBa me npH3iiaeM, He MaKap ,n,a e 6hji 
3acHnan no/jo6no na cTapHTe phmckh r panose 
FIoMncH h XepKynan uoj\ rtcTaTa JiaBa na TypcKHTe 
nacHJiH5i h no/j, ,ije6ejio nacjioenaTa nencji na rptn- 
khh (})anapHOTCKH iraTHCK, 6i>JirapcKHHT napo^ e 
ctyMflJi i\:i 3ana3H or oGcTOHTejicxBaTa uhjiocthhh 
cboh napo/jen >kmbot h uaJiaTa cm caMo6HTiiocT 
Taica, KaKTO rn e saBapmio Biie3annoTO ambo TypcKO 
iiaxjiyBane. 

3aTOBa e uantJino ccrecTBeno, ne cue/j icaro 
ca npHBT>pmHjin naH-Ba>KHHxe cm KyjixypiiH ach- 
hocxh, 6i>jirapHxe ca ociioBajiH h cboh Etho- 
rpa(J)CKH My3eft... IlpoGjieMvr c Exnorpa(J)CKH5i My- 
3en e xaKa cnoJiynjiHBO ype^eH, ne H b jqiemiio 
BpcMe My3CHX ce pa3BHBa Bee no-flo6pe h ce 
ycbB-bpuufencxByBa. fluec Mysenx HMa flBa xojicmh 
pa3^cJia (hhcxo exHorpa(J)CKH m HcxopunecKH), xaxo 

BCCKH OX THX HMa nOBCHe OX^,ejIH. CaMHHX 

exHorpa<j)CKH orjjeji HMa 17 xaKHBa otjjcjih, ox 
kohxo me cnoMeHeM xe3ii: cxapn h hobh napojuin 
hochh, Hapo^HH naKHXH ox KOBaii MexaJi H CTbKJlO, 

OX 6pOH3 H Cpe6pO, BCHKaKBH IIOflCM, Be3aiIH ptKaBH 

(nap-bKaBHHUH), Apyro Hapoiuio Be3Mo h njieraBo, 
kocxo e KpaciiopeHHBo ,n,oKa3axejicxBo ne caMO 3a 



In 1892 in Sofia the foundations were laid of 
one of the first cultural and educational 
institutions - the Museum of Ethnography. 
The importance of the Museum and its place in 
the life of the Bulgarian society which was already 
striding steadily on the road of civilization are 
best expressed by the Croat St. Radic in his book 
Obnovljena Bugarska od 1878 od 1913* published 
in 1913 in Zagreb, There he wrote: 

„Museums and libraries... Such establishments 
are owned only by those nations which have either 
reached an advanced level of cultural development, 
or are striving to achieve similar development... 
Let us focus our attention only to the Ethnographic 
Museum (describing the people's life) since the 
other museums are not so firmly connected with 
public education... 

The Bulgarian Museum of Ethnography 
presents first of all a remarkable picture of the life 
of the rural population in Bulgaria. It displays 
how varied knowledge and experience were 
realized into practice in the everyday life of the 
people... 

It is already well known, and we should always 
have it in mind, that, due to the Turkish domination, 
the Bulgarians had been separated from the 
civilized world for five long centuries. Therefore 
we have to admit that even though buried, like the 
Roman Pompeii and Herculaneum, under the dense 
lava of Turkish violence and the heavy soot of 
Greek religious pressure, the Bulgarian nation has 
managed to preserve, regardless of the 
circumstances, its way of life and its whole 
uniqueness the same as they had been when the 
savage Turkish invasion began. 

This is why it is self-understood that, after 
having completed the most pressing cultural tasks, 
the Bulgarians took the pains to create their own 
ethnographic museum... The Museum has been 
organized so cleverly that now it is getting better 
and better. Now the Museum has two big sections, 
ethnographic proper and historical, which in turn 
are divided into smaller sections. The ethnographic 
one has seventeen such sections, to name just a 
few: old and new national costumes; wrought- 
iron, glass, bronze and silver jewellery; 
embroidery; knitwear, which are eloquent 
testimonies not only of the exquisite taste but also 
of the intellectual potential of the Bulgarian people; 
interior of the rural house; agricultural tools; 
artisan's tools; fishing and hunting weapons; folk 
musical instruments; scenes of the games of peasant 



*P a n h h, CTenan. IH3po,neHa ELJirapufl. 1878-1913. 
IlpeBOfl OTXi>pBaTCKH, iTperoBop h 6ejie5KKH PyMflna BoxmioBa 
C, BMK „Cb. TeoprH rioGe^onoceu", 1993, 102-104. 



'Radic, Step an, Revived Bulgaria 1878-1913 (in 

Bulgarian), translation, preface and notes by Reni Bozhilova, 
St. George Military Publishing House, Sofia, 1993, 102-104. 



H3B r biipe ( nno #o6pe pa3BHTH» BKyc, no u 3 a 
rojicMHTe yMCTBeiiH cnoco6nocTH na 6'bJirapcKMfl 
Hapojj; Btxpeuina Hap£#6a na ccjtckuh jxom, 
cejicKocTonaiicKH optAHfl, opbjma na napo/uuiTe 
:ianaHTH, pnGapcKH h jiobhh opi>)§cnfl, uapo/uin 

My3HKaJIHH HHCTpyMeHTH, KapTHIlM II CUCUKM OT 

aciTBGTa Ha cejicKMTe Aeua, napo/uni JieKapcTua, 
napojtpa xpana. 

BcbmriocT caMoro TOBa pa3j\cj\Q\\uc Bene 
cBHAeTejicTByBa 3a Heo6iraaMHOTO 6oraTCTBO na 
to3h My3efi h 3a rojiHMaTa ciioco6hoct na neroBHTe 

OCHOBaTeJIH..." 

L|,MTMpaxMc qacT ox TOCTOCLpflemiHJi pa3Ka3 
na e/nni Hyaoteneu 3a m»pBHTe rojopwriH na SirrneTo 
na HaunoiiajniHH eTnorpacjjcKH Mysefi — KpaHT>ro>- 
jich KawtK na GtAcurn JioKajnra n peruouajinn rvty- 
3CH, na HayniiH HHCTiixyxw, npcinrasuaneiiH m c%- 
xpaHHT, iisynaT h nonyjwpioHpaT bcmhko onoBa, 
kocto hh HfleHTH(J)HiXHpa KaTO 6'bJirapn. 

BctmnocT, nanajiOTo na mv3ch e CBT>p3ano c 
HapojpiaTa 6n6jiHOTCKa b CckJjhh, ociiOBana b 30- 
paTa na OcBo6oHC,neiiHeTO »a S'burapuH 
(1878-1879 r.) FIpe3 cenrcMBpn 1982 r. c 
nanpaBeiia h irtpsaTa icpaHica kt>m ocbmecxBABaire 
Ha HfleHTa na rojieMna ynen n jjcMoxpax, ociiobo- 
noji03KHHK na ATiemnaTa EtJirapcKa aKa;tcMHM na 
nayKHTe - npo<|>. M. flpHHOB. YMpejicn e HapoAHHflT 

MV3CH, lOpHflHHeCKM yTBtp^CH C'bC 3a KOI! OT 1 

jniyapH 1893 r. ITbpBMMT 3axoH 3a crapunuTC b 
B^b Jir apuH (1889 r. ) BCbiirjH oc x e oc mob a 3 a p a 60- 
TaTa na TpMTe My ox/jena: HyMH3MaxifHCii, CTapo- 
BeKOBeH h eTiiorpa^cKH. 

B Kpan na 1892 r. eraorpac|)CKM>rr oxjjeji cc 
o6oraTHBa c h3kjhohhtcjiho uenna, opnrniiajiiia 
KOneKiuiH ot pa3JlHHHH Kpauina na crpanara. 
ObftupaueTO h <J)HnaiicHpaiiexo mm, opranmauHHTa 
na pa6oTaTa ca iDKJUOwrejien 3a BpCMcro cm j|bp- 
xcaBmraecKH aKT, cB r bp3an n c nbpisufl iiauMoiiajnio 
3HaHHM noKa3 na TpaftHimoiiHOTo hh iiacneflCTBo 
no BpeMe na ITbpBOTO 6*bJirapcKO 3CMejjejicKO- 
npoMMuiJieiio M3jio>Keiiiie b Ojiobjouhb. Cjie^BaT 
rocTyBamH eTHorpa(j)CKH h3JI05k6h b AiiBcpc 
( 1 894 n), b napn>K ( 1 900 r.), b Cciit Jlyn ( 1 904 r. ), 
b JImok (1905 r.) h ycnJiena cbouparejiua pa6ora. 

06mecTBei[HHT Hiixepec n oueinca 3a pojiflrra 
na T03Hijeirn»p na cbxpauenaxa hh po^OBa naMCT 
o6ycjraBHT h yxBtp^aBanexo na caMocxosncneu 
BtJirapcKH eTHorpa<f)CKH Mysefi (1906 r.). 3acjiy- 
raTa e na ToraBaniHHa MHirncxtp na o6pa:u>- 
BanneTO - npo4>. Msau IIlKUiMaiiOB - xeopCTHK Ha 
6i>jirapcKaTa eTHorpacjwfl n eTHOMy3eoJiorHH, n 
Ha HeroBHfl ynennK - napo^ojno6eua ^iiMwrbp 
MapHHOB - npbB AHpeKTop na My3eM. Bckobmhmt 
cm m>T ETiiorpa(j)CKM5iT My3eM „mc H3MMIie" noA 
erH^aTa na MHHHCTepcTBOTo na HapcmioTo 
npocBemeime (^o 1 946 r.) m na B'bJirapcKara aKa^c- 
MHH na nayKHTe KaTO qacx ot cHCTeMaxa na Etho- 
rpa4>cKHH HHCXHxyx n My3en (ot 1949). 

TaKa c o6eAnnenMTe ycnjinn na KiiH>KeBCKa 
BJiacT ? na yneiiH ^i>p?KaBHHiXH n na poAOJiK)6nmi 
6 r bJTrapn ca ocbmecTBenn m>yKJxenQimnT& 11a nnoijui 
B r b3po>KAcimnKaTo K). Bcncjinn, B. AnpiuioB, n. P. 



children; folk medicine; traditional food. 

The abundance of the sections is in itself a 
proof of the remarkable wealth of this Museum 
and of the great talent of its founders..." 

We have quoted on purpose an ingenuous story 
by a foreigner about the first years of the Museum 
which was to become the milestone of all future 
local and regional museums and institutes created 
to preserve, study and popularize all aspects of 
our Bulgarian national identity. 

The beginnings of the Museum were connected 
with the National Library in Sofia which was 
founded shortly after the Liberation of Bulgaria 
( 1 878). In September 1 882 the first step was made 
toward the realization of the idea of Professor 
Marin Drinov, a renowned scientist and democrat 
and founder of the present Bulgarian Academy of 
Sciences. The People's Museum was established 
which was sanctioned by a law of 1, January, 
1893. The first Bulgarian Law of the Antiquities 
(1889) was actually the legal grounds on which its 
three sections functioned: numismatic, medieval 
and ethnographic. 

By the end of 1892 the ethnographic section 
was supplied with extremely valuable collections 
from different parts of the country. The level of 
the organization of the gathering and its financial 
backing were an act 'of political wisdom which 
resulted in the first important display of the national 
heritage at the First Bulgarian Agricultural and 
Industrial Exhibition in Plovdiv. Then the 
ethnographic exhibition visited Anvers (1894), 
Pans (1900), Saint Louis (1904), Liege (1905) 
and the collectors continued to work with great 
enthusiasm. 

The public interest and appraisal toward this 
centre for preservation of our national memory 
conditioned the establishment of a separate 
Bulgarian Ethnographic Museum (1 906). The credit 
goes to the then minister of education Professor 
Ivan Shishmanov, a theoretician of Bulgarian 
ethnology and ethnomuseology, and to his follower 
Dimitur Marinov, a patriot and the first director of 
the Museum. The Ethnographic Museum had been 
first under the guidance of the Ministry of 
Education (till 1 946) and since 1 949 it has become 
part of the Bulgarian Academy of Sciences as 
Ethnographic Institute with Museum. 

Thus the united efforts of the princely 
authorities, statesmen intellectuals and Bulgarian 
patriots brought about the fulfilment of the dreams 
of a number of renowned figures from the time of 
the Bulgarian Revival like Yuri Venelin, Vasil 
Aprilov, Petko Rachov Slaveikov, Miladinovi 
Brothers, Lyuben Karavelov, Georgi SavaRakovski. 

The creation of the Bulgarian Museum of 
Ethnography was in accord with the tendency for 
the establishment of specialized ethnological 
museums in the developed countries. And 
something more. The founders of the Museum 
and their followers - Y. P. Georgiev, Dr. M. Panchov, 
A. P. Stoilov, G. Balaschev, Professor L. Miletich, 



CjiaBeHKOB, Epaxa MmiajpniOBH, Jl. KapaBejioB, 

F. C. PaKOBCKH... 

CT>3AaBaneTO na BtJirapcKMH exnorpac])CKH My- 
3qk e b yroicoH c xermeuunHxe no mrpaxc/tftnc na 
cneu,HajiH3HpaiiH cthojiojkkm My3en u OKpbBca- 

BaiUHfl HH" H H3npeBapHJl IIH B paSBMTHeTO CM CBHX. 

Hemo noBene. yqpe/uxrejinxe na MV3ea m tcxiihtc 
nocjie^oBaTejiM - ML IcoprHCB, ;i-p M. llauiOB, 
A. n. Cxohjiob, F. BajiacMeB, npcxj), Jl. Mhjicxhm, 
n. Hhjiob, C. MHJDiurMpoB, KOMejuiorpa^vr ctiio- 
rpa4> Ct. Jl. Koctob, &-p E. FlexcBa, npocj). 
K. Mhhtcb h AP- ~~ >KHBeaT ct>c cb3iiaiiHeTO 3a 
3HaqeHHeTO na ctxpanenoxo hh TpajmuHOHiio 
nacjie^cTBo, 3a saiuiaxaTa or miBHJiH3auHHTa na 

HOBOTO BpeMC C IJQMpOKOo6xBaTIiaTa CM My*3CO- 

JIOJKKa flCHHOCT xc 6-bp3ax,ua lonpeBapflT BpcMeTO. 
Mpe3 ETiiorpa(|)CKHM My 3 en EbJirapn>i pampiiBa 
caMo6HTinrre cm xpa/nnxnounH jcyjixypuif aoctok- 
iiHH npe^ cBCTa wee npHo6maBa kt>m miBtuiicjOBaua 
EBpona. 

T03H (J>aKT e 3a6ejre>KHTCJieH 3a BpeMexo ch no 

CBOHTa CT>llJ,HOCT, TOM C MaCT OX OI1C3H BejIJiMaiill 

ct>6hth5i, KOHTOBCHHaHT caMocTOHTeJiiiaTa namio- 
Hajnia nojTHxraca na MajiKa EturapiiM h miicto mma- 
jio e Cte^HiienMeTo na Khhkccxbo E'bJirapua n 
H3Tonna PyMejiHM (6. IX. 1885 r.). 

M3rpa^en no o6pa3eu na sanajuioeBponcHCKHTe 
cm cb6paTH, E^nrapcKHMT exnorpac])CKU mv3ch iiMa 
npcuMymecTBOTo #a po6oxn c otiiochtcjiiio KHBa, 
xpajinmionna napojina KyjiTypa nonxu )\o icpaa na 
40-tc rojunnn na 20 bck. Tpn rencpamm bmcoko 
epyjmpaHH 6tJirapH - eTHOJio3H, cJKUiioiopHCTH, 
e3HK0Be;yi, xynoaarHUH, jmnrBHCTM, H3KycTBOBCAH, 
My3HKOBejm n HCTOpMUH - nocBcmaBar KiiBora 
ch na uejixa jia CT>6epax, ebxpaiiMX n noKaacax na 
o6m,GCTBeiiocTTa exnoKyjTTypiiOTO hh nacjiCACTBO 
ot bchhkh Kpamna na HCTOpiiHecKH ooirraBana xa 
ot 6'bJirapnTe 3cmh. HecjiyManno oine b nbpmrre 
^eceTMJicTHH na 20 b. My 3 cat e KBaJiH<j)Hinipan 
xaxo naM-6oraxMH na EajiKannxc. HecjiyManno na 
6a3axana (J)opMHpann b My3cn orjicnu i\ cbo6pa:*iio 
c noBejiHxe na iioboto bpcmc pc;u-ma MiicTMrrymiM 
flo6HBaT caMOCTOJiTejTcii o6jiiik: apxiiB'bx na B'b-s- 
pa^nanexo nonxjma <J)OimoBeTe na Hapojuiaxa h 
na yiiMBepcHxexcKaxa 6ii6jiMoreKa (1920-1940), 
Kapxnnnxe ci>c cio>KexH na fiapo/ufdn 6ht nocTbn- 
Bax b Hannonajinaxa xynoacccxBcna rajiepiiM, ooo- 
co6xBaT ce nay huh nncxnxyxn no cruoi pa())im 
( 1 949 r), no My3HKa (1951 r. ), no 4»ojikjiop ( 1 972 r.) 

EijjirapCKHHX cxnorpacJ)CKM My3CH e iiauHona- 
jieii ueiiTfcp na o6pa30Baime b Jiyxa na rpajumnM ra 
h nonyjiHpn3axop na bckobiioto nn iiacjic;icTBO. 
llInpOKH ca KOUTaKTHxe na My3en c 6hJirapcKnrc 
yHHJTHma, HHxajinma, o6mecTBciiMTe opraiiH3amiM. 
rio cBoe6pa3Hen naMiin MyseHimHT xchbot o6irbp:i- 
Ba bmjiijh npeACxaBnxcJiH na 6bnrapcKaxa itnrc.an- 
renunK- KOJiocana 6T>JirapcKara jih xcpaxypa Hiian 
Ba30B, Ejimh IlejiHii n flopa Taoe, KOMno3HTop r bx 
J\o6pu XpncxoB, xy^o>KiniKbT Mb. M'bpKBHHKa, 
OBeKOBeHHH b KapxHHHTe ch nocxuKaia ua uapoA- 
iihh^khbox, Kpacoraxa na 6biirapKaxa, H3KycxBOBC- 
jl'bT Acen BacHJineB h MHoro ;tpyrn. 



P. Chilov, S, Chilingirov, St. L, Kostov ? a comedy 
playwright and ethnographer, Dr. E. Peteva, 
Professor K. Miyatev - were deeply aware of the 
importance of preserving the surviving national 
heritage and of the dangers imposed by modern 
civilization. By extensive gathering activities they 
tried to be much ahead of their time. Thus Bulgaria 
through the Museum of Ethnography was able to 
present to the world its unique culture and 
achievements and to integrate itself within the 
European civilization. 

The appearance of the Museum was of great 
importance of its time. It was part of those great 
events which set up the beginning of independent 
national policy of small Bulgaria, the first of which 
being the Unification of Bulgarian Principality 
with Eastern Rumelia on 6 September, 1885. 

Organized after the example of its European 
counterparts, the Bulgarian Museum of 
Ethnography had the advantage to work within the 
context of live traditional folk culture till almost 
the end of 1940s. Three generations of highly 
educated Bulgarians - ethnologists, folklore 
researchers, linguists, philologists, art specialists, 
musical critics and historians — devoted their lives 
to the goal of gathering, keeping and displaying to 
the public the cthnocultural legacy from all 
territories inhabited by Bulgarians. It was no 
wonder that ever si nee the first decades of its 
existence the Museum was announced to be the 
richest on the Balkans. It was only natural that on 
the basis of some archives of the Museum and in 
response to the challenges of the day a number of 
separate institutions evolved: the archives from 
the Revival supplied the funds of the National and 
University Libraries (1920-1940), paintings with 
scenes of the people's way of living were included 
in the collections of the National Gallery, the 
institutes of ethnography (1949), music (1951), 
folklore (1972) were created. 

The Bulgarian Museum of Ethnography has 
functioned as a national centre of education in the 
spirit of Bulgarian traditions and popularization 
of our age-old heritage. The Museum has always 
maintained close relations with Bulgarian schools, 
library clubs and public organizations. Many 
famous figures of the Bulgarian intelligentsia 
committed themselves to the activities of the 
Museum: the patriarch of the Bulgarian literature 
Ivan Vazov, Elin Pelin, Dora Gabc, the composer 
Dobri Hristov, the painter I. Murkvichka who 
captured on canves the poetry of the people's life 
and the beauty of the Bulgarian women, the art 
critic A sen Vasiliev and many more. 

The National Museum of Ethnography is a 
cultural ana 1 educational centre to which the public 
is attracted by the authenticity and abundance of 
the Museum's collections, by the desire to present 
the originals in anthropological verisimilitude, thus 
reconstructing labour scenes and customs, 
architectural monuments and interiors, oral and 
musical folk creations. 
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HauHoiiajiitttaT eTHorpa<f>cKH Mysefi e nony- 
jiapeu KyjiTypHO-o6pa30BaTejien ueirn>p. riy6- 
jiwKaxa e npHBJieneiia.oT aBreHnraiocTTa m n'bJi- 
HOTaTa Ha My3eftuHTe KOJTeKmm, or crpcMOKa K r bM 
airrpononorHHHa flocTouepnocT h nary pan H3tM 
npn noKa3a na opHrnnajiH m na BT^cTaifOBeiiH qpc3 
tax cixeim Ha Tpynomi npouecM m o6H i ian, apxHTCK- 
TypHH naMeniHiXH h nuTepnopu, na cjiobcciio h 

My3HKaJTHO TBOpHCCTBO. 

Ha Ta3H 6a3a b npo^vbJDKcnne na e;uni bck My- 
3e^T aKTHBHO pa6oTVi 3a yiBT>p>KJvaBanc na npttiioca 
Ha iiauHOiiajiiTHTe im neuuocTH B o6moHo»cLUKara 
KynTypa. riocTOMiiiiM ca KOHTaKTHTe etc cpo;rjni 
My3eH no cBeTa. My3esrr nowi>p3fca uamioiiajrim 
KtTOBe K-bM nocoiiCTBa, kt>m Myseirre b /KencBa, 
ITaproK, JIoiuxoh. rio^roTBH HnepaowHiio rocTyea 

C TeMaTHHHH eTHOrpacJ)CKH H3J10>k6m, C B'b3'lop>KCli 

o6mecTBcii oT3ByK. Gne.ua b xyjiTypnara rpajumHfl 
na B^urapHH ca ocTaBHjm H3Jiox6HTe b BcpjiHii it 
>KeHeBa (1914r.), bbb BejiHKo6pHTUirHH (1922, 
1928, 1968, 1989-1991 r.), BapuiaBa h Hio Mo P k 
(1923 r.), b ITpara (1923, 1938, 1968 r.), Xara 
(1930 r.), Phm (1931 n), Xcji3chkh (1937 r.), 
<I>paiiK(j)ypT na Mann (1942 r.). 

B nepnojja 1951-1952 r. Mysewv rocryea bt>b 
bchhkh couHajTHcnmecKH CTpaiw, bicjikwhtcjiiio 
h b KjiTaft. I1o^otb5j BnenaTJiMBama injioKoa na 
6bJirapcKaTao6pe^TiocT b Bejinm ( 1 970 r.). Etho- 
rpac{)CKH h3Jio>k6h, nocBe'reun na Miioroo6pa:mcTo 
na Hau,HOHajiHHTe jxocromMH b iraxycTBOTo h jick- 
itjhh 3a neroBHTe ocooenocrn, npHBJinMar ncpno- 
;jjraio BimMaiiHCTO Ha o6mecTBeHocTT& b Ancrpim, 
QipHH, rtpmw , Opai ruM5i , Ka n a j\h , C A m, 51 noi imu , 
ABcrpajiHH, b CTpaiiH ot JlaxHiicKa AMepmca. Oco- 
6eno aKTHBeH e nepnoxr/bT 1 970-1 987 r., npcMimaji 
no# 3iiaKa na 1300 rojuimi or cvj/jamweTO na 
EtJir ape Kara jvbpacaBa ( 68 1 r. ). 

MyseHT e nauMonaJien ctuojtoxkh h ctho- 
My3eojio>KKM uenrbp, c MCHcuynapo/uio npH3iianne. 
To ce H3rpa>K^a ome c nbpnnTe AeccniJic i iih cjicu 
yHpe/^HBaiieTo na nncTHTymmTa. Myscfiim tc ene- 
UHajiHCTH, nape a c yneiiH or Coc[)mmckjih yiniHep- 
CHTex h ot Bljtt ape Kara axa^cMUM na nay km re, 
ynaCTByBaT na Mcymyiidpoium naymni c])opyMii, 
jiancnpaT iiobh h^cm: 3a H3pa6oTBane na cTuorpacj)- 
ckh amac, 3a 3HaqeiiHeTO na rpa^cicaTa icyjrrypa, 
3a pa3uinp«Bane na poJiaTa na CTUOJiomsrra b 
yHHjnrmnHH npencuarnrrejieKH Kypc h jjp. Ocooe- 
nocTMxe na 6i>jirapcKaTa KyjiTypa cc xapaxrcpH- 
3HpaT na oSeKTHBMa, cpaBiiuTejina ociiomi. Othm- 
Tax ce ncTopn^ecKHTe ycjiOBHH H bjimhiihcto npn 
nenuoTO 4>opMHpane. Akthbiui e H3HBara na My3ea 
noBpeivie iia KOHTpecHTe na ciiaBsmcKHTe rcorpatj^n 
n eTiiorpa^n, Ha cjiaBHCTMTc, b ncpMo.ua 
1922-1936 r\ B noc/iejunrrc 50 roAHim c|)opivta na 
npoAtJi^cenne na Hay*ifio-ii3CJie/joBaTCJicKH8 
Myscen irpmioc ca yqacTHHTa b Haunona.nnnie 
eT£iorpa4)CKHKoii4)epei[mfH, oprannnipann ot Et- 
norpa<J)CKH5r HHCTHTyT H Myrieft, b pernonajinnrc 
npoyMBannH h b npenojxaBancTO na eriiOMytfcojio- 
rnn kt,m ynHBepcHTera. 

B HannonajiHHH ernorpac|)CKM MyscM ce 



This is the base on which for one century the 
Museum has worked for the recognition of our 
national contribution in the world civilization. 
Close contacts have been maintained with similar 
museums throughout the world. The Museum has 
organized permanent exhibitions in some of the 
Bulgarian ambassies and in museums in Geneva, 
Paris, London. Regular exhibitions emphasizing 
different ethnographic aspects are held abroad, 
always received by the public with great 
enthusiasm. Particularly successful were the 
exhibitions in Berlin and Geneva (1914), Great 
Britain (1922, 1928, 1968, 1989-1991), Warsaw 
and New York (1923), Prague (1923, 1938, 1968), 
The Hague (1930), Rome (1931), Helsinki (1937), 
Frankfurt-upon-Mein (1942). 

During 1951 and 1952 exhibitions of the 
Museum visited all former socialist countries, 
including China. An outstanding exhibition of 
Bulgarian rituals was held in Belgium in 1970. 
Ethnographic exhibition dedicated to the varied 
national achievements in arts and lectures on their 
peculiarities arc organized rcgurarly in Austria, 
Syria, Greece, France, Canada, the United States, 
Australia, Latin American countries. Particularly 
fruitful was the period 1970-1987 which passed 
under the commemoration of the 1300th 
anniversary of the Bulgarian State established in 
681. 

The Museum is a national centre of ethnology 
and cthnomu seo logy but has also gained an 
international recognition ever since the first 
decades of the creation of the institution. Museum 
specialists, together with scholars from the Sofia 
Univcsity and the Bulgarian Academy of Sciences, 
have participated in many international symposia 
where they introduce some ideas, such as the need 
of creation of ethnographic atlases, of studies on 
the importance of urban culture, of increase of 
teaching in ethnology at schools, etc., always 
viewing Bulgarian culture objectively and 
comparatively, keeping in mind the historical 
conditions which influenced its creation. The 
Museum's activities were especially active during 
the period 1922—1936 when the congresses of 
Slav geographers, ethnographers and scholars were 
held. During the last fifty years a continuation of 
the scientific and research contribution of the 
Museum arc the national ethnographic conferences 
organized by the Ethnographic Institute with 
Museum, the regional research work and the 
teaching of cthnomuseology at Sofia University. 

The National Museum of Ethnography has 
yielded many scholars of significant contribution 
like the museum specialists R. Katsarova, 
H. Vakarelski, Professor M. Veleva, E. Stoin, 
I. Kachoulev, R. An gel ova, V. Marinov, the artist 
E. Lepavtsova, the archeologist L Venedikov, the 
ethnographer V Venedikova, the artist and sculptor 
A. Andrcev and many others. The wealth of the 
Museum's collections is an eloquent testimony of 
their patriotic activity. Their studies are published 



4>opMHpaT yneiiH c ^octoch npnuoc. H3BecTno h 
nojie3HO e khh>kobhoto nacjie#CTBO na My3cmiH 
eneirnajiHCTH KaTO P. KanapoBa, X. BaicapejicKH, 
npo(j). M. Bejieea h xy;jo>KHHHKaTa E. JlenaBijoBa, 
na apxeonora PL Beue^HKOB h na eTHorpa(])KaTa 
B. BeHeAHKOBa, na E. Ctohh, PL Ka^yjieB, 
P. AHrenoBa, B. MapnnoB, na xynp>KiiHK-cKyjmTypa 
A. AimpeeB u Miioro flpyrn. 

CBoe6pa3CH ajiManax Ha po^ojnoGnBaTa hm 

^CMHOCT e My3eMHaTa CT>KpOBHIIIHHUa H ChJXbp- 

^Kaicnexo na nayniiHTe hm M3pa6oTKH, o6napo;xBaun 
b M3BecTHHTa na HapoTjHHii eniorpa^cKH My3en. 
FLbpBaTa KiHDKKa na H3BecTHHTa H3JiM3a b 1 907 r., 
6naro^apeiiMc na uacTonHHBOCTTa ira JX. MapHHOB. 
Ot 1921 r., Mpc3 cpc^cTBaTa na ynpe^enHH na 
o6mccTBena ocnoBa cj)oim „E C. PaKOBCKH" (1919 
r.) nepHojutHHOTO My3enno H3Aaime ce yTBt>p>KjiaBa 
b nauHonajien h MOKAynapo^en njian. B nan-HOBO 

BpCMC B HayMHO 06pT>mCHHC Ca H3BCCTHHTa na 

Eniorpa^cKHH hhcthtvt h My3eii npn BAH (jjo 
1975 r.) h cnncairne „BtJirapcKa cTiiorpa<j)H5i". 

Eto 3auxo BeKOBHM5iT k>6mjicm na Haunonajinnfl 
eTnorpa4>cKH Mysen 6e 3naMeiiaTejino cbGmne b 
>KHBora na 6T>JirapcKaTa o6mecTBenocT npe3 
1 992 r., KoraTO 6e OTKpirra 3a nocemeunc nocBCTe- 
naTa na CTOJieraeTo M3Jio>K6a. Ejiaroflapeune na 
BceoTAannocTTa na ciBpcMcuuoTO noKOJienne 
eTHOMy3eojio3H 3a nptB ntx 6c HJiracTpHpana b 
UHJiaTa cm m>jmoTa ncTopnHTa na HucTHTyujiflTa, 
iichiiha hchbot HflCHiiocT. H3Jio5K6aTa 6e cBoe6pa- 
3cn H3pa3 na nonnx ki»m ^ejioTO na po;iojirc>6un, 
kohto eioroSho na flnMnrbp MapHHOB „6e3 fla no- 
>Ka;i5jT \m rpyjx, hh bojih", nocBemaBaT acHBOTa cm 
na cbGnpaueTo, ona3BaneTO m nonyn>ipM3HpaneTo 
na 6i>jirapcKHTc CTUorpa(j)CKH 6oraTCTBa. 

H3Jio>K6aTa pa3Kpn npcjx noceTHXCJiMTe yun- 
KannocTTa na GtJirapcxaTa nauHOiiajnia ctKpo- 
BHinnnna, Mpe3 noflGpaHH cTapraniH o6pa3un. FIpc- 
o6jraj^aBama nacT or tax „o>KHBfl", 3a ^a Bt3Kpccn 
MHoroo6pa3HeTO h caMoGnruocTTa na nauwouaji- 

IIMTC HM ,IJOCTOHHH5J, 3a nptB ni>T OT ACCeTHJlCTHfl. 

Taxa K)6MJTcnniiTc Ttp>KecTBa cranaxa cnMBOJinqcn 
H3pa3HTcn na noacejiaiiHeTO 3a noBene rpHaca n 
BiiviMaiiHe kt>m HaH-6T>JirapcKHa ot 6'bJirapcKMTG 
My3en - xpaHHJmme na poflOBaTa im naMCT. 

Ha TC3H ucjih e nocBCTen m K)6HJieMun5rr aji6yM 
„Tpa;i4innoiniM 6 r bnrapcKM koctkimm n napojnio 
H3KycTBo". AjioyMbT nonyjiMpM3Hpa uan-ueuuoTO 
ot ymncajniHTC kojickijhh na My3ca, PLirpaxgja 
npc^cTaBa 3a 6oraTCTBOTO n KpacoTaxa na xpajiji- 
UHomioTo hh uacncflCTBO, npecb3AaBamo naxpna- 
xanna upaBCTBcnocT, yceT 3a KpacnBOTo b npnpo- 
jjara n ney^T>p>KHM nopnB na ^yuieBnocTTa na hoko- 
jichhh 6-KirrapH. 

M3Ka3BaMC ^T>Ji6oKa npionaTejrnocT na jx-p 
ApJiHHH OpH^Man (CA1U,), na npoclp. R-p MBaiiH^Ka 
FeoprHCBa (CY ) h na nncaTejiM neTi>p KoHCTairra- 
noB, no^KpennjiH ycnjiMHTa im 3a H3^aBane na Aji- 
6yMa, 

Ejiaro^apHM Ha YnpaBHTeinTHH ct>bct na 4>on- 



in the Bulletin of National Museum of 

Ethnography. The first issued of the Bulletin 
appeared in 1907 thanks to D. Marinov's 
persistence. Since 1921, financed by the Public 
Fund „Georgi Sava Rakovski", the periodical of 
the Museum became recognized at home and 
abroad as an authoritative edition. In recent time 
the Bulletin of the Ethnographic Institute with 
Museum, published till 1975, and the Bulgarian 
Ethnography Magazine have been circulated. 

This is why the 100th anniversary of the 
National Museum of Ethnography was an important 
event of the life of the Bulgarian society in 1992 
when the commemorating exhibition was opened. 
Thanks to the selfless energy of the modern 
ethnomuseologists the history of the institution, 
its life and activities have been presented for the 
first time in their variety and richness. The 
exhibition has been an expression of reverence to 
the deeds of patriots, like Dimitur Marinov, who 
dedicated their lives, sparing neither energy, nor 
will, to the collecting, preserving and popularizing 
the Bulgarian ethnographic treasures. 

The exhibition presented to the visitors the 
uniqueness of the Bulgarian legacy through 
specially selected old specimens. Most of them 
looked like „alive u , thus reviving the variety and 
originality of Bulgarian national achievements, 
for the first time since a couple of decades. The 
commemorating celebrations became also a 
symbolic expression of the wish for more care 
and attention toward the most Bulgarian of all 
Bulgarian museums and a storehouse of national 
memory. 

The anniversary album Bulgarian National 
Costumes and Folk Art has been made with the 
same goal. The album is to popularize the most 
precious items of the Museum's unique collections 
and to create an idea of the richness and beauty of 
our national heritage in which are embedded 
patriarchal morality, taste for the beauty in nature 
and unbounded spiritual aspirations of generations 
of Bulgarians. 

The authors of the album arc deeply grateful 
to Dr. Arlene Freedman from the USA, Professor 
Ivanichka Georgieva of the Sofia University and 
the writer Petur Konstantinov who have supported 
our efforts to publish the album. 

We owe special thanks to the Executive Board 
of the Open Society Foundation which has financed 
the preparation and publication of the album. We 
view their gesture as a token of esteem. 

Vyara Kovacheva 

BULGARIAN NATIONAL COSTUMES were 
part and parcel of the people's life, both in everyday 
activities and on festive occasions, and in the 
system of culture where the material and the 
spiritual penetrate and complement each other. In 
contrast to the remaining objects of the material 
life, the clothes present invariably in the life of 
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flamra „OTBopeno oGmecTBo", <J»HHaHCHpaji noirro- 
TOBKaTa h oGnapo/jpaneTo Ha Aji6yMa. Bjiaro^apHM 
3a >KCCTa Ha npH3iiaiiHe. 

Bnpa Koeaneea 

TPAAHIJHOHHOTO HAPOAHO OBJIEKJIO 

HCOTMCHHO npHCbCTByBa BT>B BCeKHJHICBHHH Ha- 
pO^CII XHBOT - B eaCC/pieBHHH H B npa3HH*IHH5I 6HT, 

b cHCTCMara na KyjiTypaxa, kvjcto MaTepnajniHTe 

H JjyXOBHH HBJTeHHH B3aHMHO Ce HpOHHKBaT H JJp- 

imiBaT. 3a pa3JiHKa or ocTanajraxe npe/TMCTH b 
MaTepHajnrHH 6ht, o6jickjioto ci»m>TCTByBa HOBeica 
BHHara h naBCHJCb/je ot MOMeirra na pa^KJTaneTO, 
KoraTO ce o6jnrqa ntpnaTa pH3Ka, #o norpe6eHHc- 
to, 3a KoeTo 3&j\ r hjYKwi£mm ca hobhtc hjih Bermaji- 

HHTe JJ,pCXH. 

HapomroTO o6jickjio, nape^c esmca h neceinio- 

TO TBOp^eCTBO, e CneiJH<j)HHHO H C JJLJTfer HCTOpH- 

necKH acHBor KyjiTypno SBJieime. Ottvk h HeroBaTa 
BCKOBiia pojw na cBoc6pa3CH onpc/j,ejiHTeji na 6t>ji- 
rapcKaxa napo/riia Kynrypa, kohto cT>3/jaBa 3pHTeji- 
na npe/jcTasa 3a eTHHMccicaTa cneun^HKa h 3a eT- 
norpa^CKOTo MHoroo6pa3ne na GuirapcKHfl napo/x 
<&oim „Bi>JTrapcKO iiapojj,no o6jickjio" e Han- 
6oraTOTO b cxpanaTa ernorpa^cKO MV3eHHO xpa- 

HHJIHTUe. OpHTffiiaJTTIHTe KOMHJICKTH KOCTK>MH H 

oT^ejiHHTe o6pa3UH ot TpajJjmHoiiHH Apexn, KaKTO 

H CBT>p3aHHTe C THXHOTO TBOp^eCTBO BHCOKOXynO- 
^CCCTBeneHH HieBHIJH, TfeKaHH H MeTaJIIIH HaKHTH, 

npe^cTaBJiHBaT yiiHKajniH Kyjrrypno-HCTopHHecKH 
naMeTHHiTH. 

Tpa^HimoHHTO HapojiHO oojieKJio, cbxpaHeHo 
b HaujionaJiHaTa hh cT>KpoBHLUHinia, e HaH-ntJino- 

UeHHHHT H3TOHHHK 3a pa3KpHBaiie Ha eTHH^eCKOTO 

e^HHCTBO m Miioroo6pa3He Ha Tpa/jnuHOHnaTa 6tJi- 
rapcKa Kyjrrypa. 

My3eHHaxa kojickuhh H3rpa>tqja npe^cTaBa 3a 
THnojiorHHecKaTa xapaKTepncTHica Ha Tpa/iH- 
UHohiihh 6uirapeKH koctfom (aceHCKH, mt>>kkh H 
/jeTCKM) no OTiiouieiiHe na neroBUH ctcTaB hkom- 
ho3humh ? a ctmo Taica m no onioiiieHHe na <j>yHK- 
UHHTa My b o6uj,ecTBeiiHH xchbot Ha 6tJirapHTe: 
npn onpc^cjienn Tpy/joBH, o6pepjm hjih npa3HHHiiH 

VCJIOBH5I. 

My3eMHHTe o6pa3nn jprapaT ot nepnojjia 1 9 — 
HanajioTO na 20 b. Otacjihh KOMHJieKTH koctiomh 

HJIH HHKOH TeXHH HaCTH o6aHe COHaT B JXbJl60HHHa 
nOHTH RO CpCJXIIOBeKOBHeTO. KoCTIOMHHTe KOMnO- 
3KHHH Ca OT H5UiaTa HCTOpHHeCKO-eTHHHeCKa Tepn- 

tophh: npe^cTaBHTejiHH KaTO ochobhh THnoBe h 
pa3HOBH/xHOCTH: deynpecmuAuena, cyKManeua, 
canna u ednonpecmuAnena wceHCKa, u 6eAO- 
dpeuiHa u Hepuodpeiuna MhweKa no cum. 

Te3H ochobhh THnoBe 6i>JirapcKH napoflHH ho- 

CHH ? H3HBCHH C HpKHH CH CTHHMeCKH CTHJT, Ce yTBtp- 

xcflaBaT npe3 enoxaTa na pa3BHTHH (J)eoJ4ajiH3i>M b 
Bi>JTrapHH. Pa3BHTHeTo h o6oraTHBaiieTo hm npo- 

Jl^JI^KaBa, HC3aBHCHMO OT npeBpaTiiocTHTe B HCTO- 

pHHecKaTa cbjjGa na G^jirapHxe. 

TpaijHUHOHHOTo Hapojj[Ho o6jieKJio e npe/TH 

BCHHKO fleJIO Ha JJOMaillHOTO npOH3BOJ^CTBO - na 

>KencKHH yceT h TBop^ecTBO. Mhctoto na MT>>KeTe 
b to3h npou.ec e He3HaHHTejmo: b oT^ejiHH cjiy^an 



people, from birth, when one is dressed with the 
first chemise, till death, when one is buried with 
new or wedding clothes. 

The national costumes, together with language 
and song tradition, are very specific cultural 
phenomena which evolve during long historical 
development. This is why the national costumes 
have long been a determinant of Bulgarian folk 
culture which give visual idea of the ethnic 
specificity and ethnographic variety of the 
Bulgarian people, 

The collection „Bulgarian National Costumes" 
is the richest ethnographic fund in this country. 
The original specimens, and the connected with 
them artistic embroidery, textiles and metallic 
jewellry, are unique monuments of culture and 
history. 

The national costumes preserved in the 
Museum's treasury arc the most fruitful source of 
knowledge about the ethnical unity and multiplicity 
of Bulgarian folk culture. 

The Museum's collection gives an idea of the 
typological characteristics of the Bulgarian national 
costumes (women's, men's and children's) as far 
as their consisting parts and composition are 
concerned, as well as about the function they played 
in the social life of the Bulgarians: in labour, 
ritual and festive activities. 

The Museum's specimens date from the 19th 
to early 20th centuries. Certain costumes, however, 
and some of their pieces, date back as late as 
almost to the Middle Ages. The costumes have 
been gathered from all the historical territories 
ethnically populated by Bulgariens. Mein types 
and variants arc presented: with two aprons, with 
one apron, soukman (low-cut sleeveless dress), 
and saya (long dress), these being women's 
costumes, while men's costumes are belodreshna 
(predominantly white clothes) and chernodrcshna 
(predominantly black clothes). 

These main types of Bulgarian national 
costumes, which carry a very distinctive ethnical 
style, had evolved during the time of mature 
feudalism. Later they were developed further on, 
irrespective of the historical misfortunes of the 
Bulgarians. 

Traditional costumes are exclusively home- 
made products, born out of the women's taste and 
creativity. Men's participation in this process was 
insignificant. What they did was tannery and 
sewing together the different clothing parts. 

The traditional patriarchal way of home 
manufacture of clothes however changed gradually. 
In the 18th and the 19th centuries more and more 
clothing crafts became differentiated. Master tailors 
started to manufacture the outer and top clothes 
mainly of the men's costumes. 

The traditional materials for clothing textiles 
were: flax, hemp, wool, silk and cotton, the latter 
generally accepted in home weaving during the 
second half of the 19th century. Leather had 
comparatively small application, used for the 



yqacTByoaT b o6pa6oTBaneTO ua ko>kh hjih npn 

CLUJHBaHeTO HM B oSjICKJIOBH HaCTM. 

IlocTeiieinio TpaflHUHoniiHTe narpnaxajniH 

yCJTOBHH Iia JJOMaiHHO npOH3BOflCTBO lia OOJieKJIO 

ce npoMenHT. Ilpe3 18— 19 b, bcc noueHC cc oGoco- 
6nBaT cnemiaJDOHpaHH sana^mt. Maucropii repawn 
H3pa6oTBax ropiiM h Bpi>xnH ;ipexn rjiaeiio dt cxc- 

TaBa Ha MT>5KKHTe koctiomh. 

TpaflHUHOHHHTe TCKCTHJ1HH MaTCpiiUJlH 3 a 

H3pa6oTKa na TLKann 3a 06neK.no ca neiixx, koiio- 
ntT, BtiniaTa, Konpmiaxa h naMyKxx, komto iiaanH3a 

MaCOBO B ROMaillHOTO TbKaHCCTBO npe3 Bxopaxa 

nojTOBHua na 19 b. KoKara 3aeMa cpaBinixcniio 
orpaiiMHeno macto - 3a icajmaica, noramiLuixc, uxp- 
Bynnxe, oTJiMMaBa rjiaBiio ctcTasa na mxihckiih koc- 
tk>m, pa3npocTp alien B'bB bmcokhxc ruiaimiicKM 
o6nacTM. 

CT>CTaBT>T na GxurapcKiixe napojum hochh c 

CJIO>KeH. ripOMCIIH ce B 3aBHCHMOCT OT KOIDCpCT- 

HHTe ycjioBHa na TpyA m nanim na hchbot, b nax- 
pHaxajfflOTO 6'BJirapcKo cejio. 

OupejiQJimix pa3rpaiiMMiiTCJien noKasareji 3a 
cbOTBeTHHTe Bimose acencKH hoc H m ca KpoHKa ra 11 
Hasina Ha oSjurame na ropnaxa jipexa. 3a ml/kkioi 

KOCTK)M - tJ)OpMaTa H UBCTbT Ha ropilHTC MpCXH. 

Te3H noKa3aTejiH ca reorpa<f)CKH oMcpxaim h hm;it 
cBoe6pa3iio HCTopHHecxo pa3Birnie. 

OCHOBHHHT CXC'HIB Iia -HCCHCKaTa flBynpeCTHJl- 

HCHa hoc ii si ce onpe&Qm or pH3a, jino npecrnjixit 
(3aKpeneiiH na Kpx.cTa - ejuia ornpej* m e;uia OT3a;0 
h KOJian. PH3axa e npe/iHMiio or muia na 
6tpHaiiKMxe, c npe^en m 3a#en otbccch imai*, kohto 
o(J)opMHT na6opH h ahojih no ropnaxa Macx - noHXii 
oxKpnxa nojj, ropHxe Apexn. 

<J>Hna, rbcxa n ;ipe6ua BC36cna opnaMcnniKa 
o<j)opMH 3iiaHMxejTiiM nojTexa no pbKaBH re, npe/i,- 
HHnaxa h rxp6a na pioaxa. flfieTe iuuiohchm sancc- 
KH Ca npHTOTBHl M ot AOMauma ;ieKopa THBiia TbKaii: 
3ajniaTa e pejiecfmo oc|>opMena c juinnn h ua6opM, 
a npejmaTa e cinionnaTa hjih ApyiuiaTa, c xopn- 
3onxajieu hjim oxBeccn lucb. 3a;uiara iaBCCKa cc 
cpeujaB MHoro6poHiin Bapnanni (irbJincimK, 6pT»H- 

HHK, XXKMCIIHK, HCLHCMaJl, K'hpJlflMKa, 3aBCUJKa) M 

HMa cbOTBCTiio o6oco6euo pa3npocrpa iien lie. Ko- 

Jiail'bX KtM T03H KOCTK)M e Ji'hJl'bV II CC 3aBHBa IISI- 

KOJiKOKpaxno na Kpxcxa. iTbpBOHa i iajino xa:m c xa- 
pHiina xcencKa hochh e hobccmccxiio paanpocTpa- 
iiena, ho no-Kbcno ce 3ana3Ba in fly nanc Kara 
paBHHiia. 

CyKMCHaTa^KCHCKa hochh e nafi-MacoBO pa r i- 
npocxpaiieiia. IHnpoK e xcpiixopHajumMX n o6xBax: 
npejuiMiio njiaiiHiicKHTc oGjiacTH na uciixpaJiHiixc 
6i>JirapcKH 3eMH, KaKTO h KpafiMopcKHre paTioHM 
na MepnoMopnexo h KDroixvroMna TpaKMM. Miioro- 
6poHHHTe pexMoiiajinn m jappn JioKajinn patiiio- 
bhuhocth Ha ropnara xyiexa - cyKMaii - cno;icjinx 
o6mo6 r bJirapeKOTo My ej^nncxBO, H3pa3cno b iicro- 
BHxe o6uj,h 6ejie3H: Maxepnaji, ryHHKoo6pa:*na 
KpoHKa, c a^jiGoko H3pH3ana na3Ba. HaH-Hccxo 
cyKMaHT>x e 6e3 p'bKaBH, a no-pji/uco - c kbco px- 
KaBMe. Ha onpeACJieiiH Mecxa cyKMairfeT e m c ;(bjrbr 
p^KaB. OShkhobcho klm pbKaiiimie oTBOpii ca 



typical Bulgarian footwear called tsurvouli (a kind 
of sandals), and furs were used for kalpatsi (men's 
fur caps), on the whole typical of the men's 
costumes worn in the mountain areas. 

The composition of the Bulgarian national 
costumes is a coMplex one. It depended on the 
specific labour conditions and way of living in the 
patriarchal Bulgarian village. 

Distinctive criteria in this respect is the way of 
cut and wearing of the outer clothing for the 
women's costume, and the shape and colour of the 
outer clothes for the men's costume. These criteria 
are differentiated geographically and have been 
influenced by specific historical development. 

The main components of the two-apron 
women's costume are: shirt, two aprons (fastened 
at the waist, one worn in front, the other at the 
back) and a belt. The shirt, mainly of the 
burchanka type, is sewn with two yokes, front 
and back, which make it gathered at the neck and 
very much displayed under the outer clothes. 

Exquisite and dense embroidery decorates large 
spaces of the sleeves, the front and the back parts 
of the shirt. It is worn with two above-waist 
^curtains" sewn of home-made decorative fabric: 
the back one falls in folds and frills, while the 
front one is made of one or two pieces of cloth, 
with horizontal or vertical embroidery. The back 
„curtain** exists in a number of variants (vulnenik, 
hruchnik, tuknienik, pcshtemal, kurlyanka, 
zaveshka) which have specific distribution. The 
waist-band worn with this type of costume is a 
long one, wound several times around the waist. 
Originally, this old-time women's costume had 
been universally spread, but later was preserved 
mainly in the Danubian Plain. 

The soukman dress was the most widely 
spread women's costume. It covers the territory of 
the mountain areas of the central Bulgarian lands, 
as well as some Black Sea regions and seashore 
areas of South- Eastern Thrace. The numerous 
regional, and even local, varieties of the soukman 
dress share however some common Bulgarian 
features: the type of textile, tunic-like cut and low 
neck. The soukman is most often a sleeveless 
dress, but in some places it is with short or long 
sleeves. Usually strips of the soukman fabric are 
attached to the sleeve openings, the so-called 
„tails*\ which have been interpreted as reduced 
decorative elements of former sleeves, having lost 
their utilitarian function. The decoration of this 
type of costume is concentrated on the skirts, 
along the neck and the sleeve ends. It consists of 
multi-colour embroidery, decorative cloth and braid 
appliques, varied in size and style. 

The cut of the soukman determines three main 
variants which have specific geographic 
distribution. In West Bulgaria the soukman is sewn 
with wedges cut on the slant which fall downward 
from the waist, hence its name kusoklinest. In 
Central Bulgaria the soukman is of the 
visokoklincst type (with high weges) - with 
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npHKaneiiH „onauiKH - hbhuh ot TbKaiixa na cyK- 
Mana, kohto ce npneMax 3a pe/jymipaiiH b 
AeKopaTHBHH eJieMenTH HHKoraunni pbKaBH, 3ary- 
6 hjih yxHJiHxapiioxo cm npcjxu<i3mmciMe. Yk- 
pacaxa Ha xa3H /xpexa e ctcpeflOToqena no nojnrre, 
no na3BHTe h no Kpanmaxa na ptKaBHTe. Cbctom 
ce ot m>cxpouexiio bcsmo, #cKOpaTHBHa x'LKaniia 
anja^KauHH h o6xokh, kohto ca paanHMim no pa3Mep 
n no opiiaMeirxajien cthji. 

KpoiiKaxa na cyKMana onpe^eJin xpn rjiaBini 
neroBH pa3noBHjniocTH, c rcorpa4)CKH OMepxano 
pa3npocTpaneime. B 3anairria Bi»JirapMH eyKMairbx 
e c BcpcBiio pa3nojio>Kcnii kjihiiobc, kohto ce cnyc- 
Kax ot Kpi>cxa (ot xajnraxa) na >Kcnaxa. OxxyK it 
Ha3BanneTO My - kbcokjihiicct. B LJeirrpaJina EbJi- 
rapnii cyKMantT e t. nap. bhcokokjihiiccx: c xpanc- 
ikdbhjjtih hjih npacotr'bJimi kjihuobc, BMbKIUlXH 
bhcoko b paMcimaxa M3BMBKa. B H3TOHHMTe pafioiiii 
(no CKJioiioBexe na M3Xomia CTapa njiannna h no 
GperoBexe na p. /lynao) c pa3npocTpancn orpa- 
HHHeno cyKMan ot ^Be nac ni: 6e3p'bKaBcu, rbc jxo 
noflr'bpjj.Hcxo cneK (nan an), c npHKaMcna K'lm ncro 
chxiio na6pana b Kptcxa nojia. EIoMcbT ooHKUOBeno 
e uinpoK h jxbii'hr kojikoto Aa ce 3aBnc iickoji- 
KOKpaTiio okojio Kpi>cxa. OuBeren e b Mcpno, a 
nafi-HccTO b pa3jiHHini hkkuich na HCpBCHHM UBHT. 
ITonHKora HMa pa3nouBcxiia hbhtiki fleicopauKsi. 
CyKMenaTa hochh cc hoch c k'lc kojkih, tlkiui ua 
Kopn, hhhxo Kpanma ce 3aKonnaBax c nacj) tm - th- 

nHHCH MeTaJlHHCCKM HaKMT (Kptr'bJI HJIH 

najiMexoo6pa3Cn), jimx hjih KOBan, c npco6- 
Jia/iaBamo pacxHxejiua opnaMeinnKa, a noiiMKora 
h c anjiHKHpanH cejietJjiiH 6oaairpo6cKH hjiomkh c 

HKOHOrpa(J)CKH CK)>KeTH. 

ripecTHJiKaxa e Haif-flpKHflT fleKOpa i hbcii ucri- 
Ttp na cyKMancnaxa hochh. OpnaMeiixHKaxa h e 
6oraTa, HpKonxieTna h KoiiTpacTiia na rojiaMaxa 
nepna hjiockocx na cyKMana, no/tnep xaBaMKii cxh- 
JiOBaxa xy^.o>KecTBena opHrHnajinocx ua cyK- 
ManenoTo o6jieKJio, 

B eTnorpacJ)CKHTc npoyHBaimn B r bpxy npo- 
H3xo^a na cyKMana ce npe/inojiara, He tom e ji,y6- 
jn>op na ntpBonaHajinara ocnoBiia jjpexa - pirurra. 
B npoucca na pa3BHXHcxo ch iipcxaxa cc pa3- 
Hoo6pa3aBa no Maxepnaji, KOJiopnx, yKpaca. 

CanHaTa hociih HMa 3a ociiobiui nacx cbino 
TyHHKOo6pa3iia pH3a, no o6jihkt>t h ce torpaaoia 
ot x. nap. can - nocxonnna ropna jxpcxa, oxBopena 
oxnpe/j,, cjia6oKJiHnaTa ? c pa3jni t ma JXbJDKima na 
nojuxxe (j\o KOJicncTe hjih }\o rjic3eiiHxe) h na 
ptKaBHxe (KtCM hjih RhJim). TtKannxe 3a 113 pa- 
6orKa na canre ca pasjuraw no Marepnaji u no 
KOJiopHX. ripeo6jiaAaBar canxe ox eAiiouBcxna 
6njia, nepna, chiih hjih x r bMno3CJieiia (naMynna 
HJBi Bi>jmena) TbKan. Hhkoh ox mnpOKO pa3npo- 
cxpaneiiHxe h pasiioBHJinocxH (no cpejuioxo xe- 
Henne Ha p. Mapnna) ca ox n'bcxpouBcxna rbKaii 
na hbhuh c npeo6jiajj,aBau4 Mepen ubhx. Yxpacaxa 
ua caaxa e cbcperj,oxoHena no naaaaTa it no Kpan 
na p-bKaBHre. E^JirapKaxa b cjiynan c^Kauj ce 
p'LKOBOJin ox no-oco6enn ecxexHMccKH npiinminji: 
H3HBHBa ce Kaxo H3Kycna MancxopKa na BC36ena xa 



tapezium or rectangular wedges, positioned high 
in the shoulder curve. In the eastern regions (on 
the slopes of the eastern ranges of the Balkan 
Mountain and along the Danube shore) there are 
some rare specimens of two-piece soukman: 
sleeveless, with short jacket (chapak), to which 
densely gathered at the waist skirt is attached. The 
waist-band is usually broad and as long as to be 
wound several times around the waist. The colour 
is black, but most often in the different shades of 
red. In some cases there is multi-colour strip 
decoration. The soukman dress is worn with short 
woven belt whose ends arc buckled by means of 
belt buckle called pafti, a typical Bulgarian 
adornment, round or oval, cast or wrought, mainly 
with floral ornamentation, but sometimes with 
mother-of-pearl appliques of Jerusalem plates with 
iconographic scenes. 

The apron is the most picturesque decorative 
centre of the soukman dress. It is richly 
ornamented, in a variety of colours which 
beautifully stand out against the background of 
the large blackness of the dress, thus making the 
soukman costumes very artistic and original. 

Ethnological studies on the origin of the 
soukman presuppose that it evolved as a doubling 
garment of the first principal clothing - the shirt. 
In the process of its development the garment 
became more and more varied as far as fabric, 
colour and decoration are concerned. 

The saya dress has also the tunic-like shirt as 
a major component, but its overall appearance is 
characterized by the so-called "saya", that is a 
constantly worn outer garment, open in the front 
part, slightly wedged, with varied length of the 
skirts (knee or ankle length) and the sleeves (short 
or long). The textiles of the saya are different in 
material and colour. The one-colour white, balck, 
blue and dark blue saya dresses are predominant, 
made of cotton or woolen fabric. One of the most 
widespread variants, along the middle course of 
River Maritsa, is made of multi-colour striped 
cloth with dominating red colour. The decoration 
of the saya is concentrated on the neck and the 
ends of the sleeves. In this case the Bulgarian 
woman has expressed herself as an exquisite master 
of ornamental linear embroidery supplemented by 
multi-colour braiding lace. She demonstrated 
especially rich creativity in the gold-thread 
applique decoration, varied and yet unified in style, 
typical of the middle parts of West Bulgaria. 

The other important component of this 
Bulgarian women's costume is the waist-band, black 
or red, made of woollen fabric. The apron is also 
woollen in most of the cases: red, striped and in 
some South-Wcstern regions with multiple woven 
ornamentation. Later the apron decorated with 
gold thread became more popular, used however 
mainly on festive occasions. 

The saya dress is the most widely distributed 
in the Southern and South-Wcstern districts of the 
Bulgarian ethnical territory. In the South- Western 



Jieneapua opuaMeirraKa, flontJinena ot mhoto- 
UBeTHH raHTaHeHH o6tokh. Oco6eno 6oraxo bt>o- 
6pa>KeHHe th npoHBABa b HenoBTopHMaTa, no noij- 
MepTano e^HiiHa no cthji ctpMena anJiHKauHH, cpe- 
mana b 3anajxjia EtJirapHii. 

B ochobhhh cbCTaB na to3h bhtj 6i>JirapcKa 
hochh BJiH3a noac ox e/jiioiiBeTna nepiia hjih nep- 
Bena BtJinena TtKan. Han-HecTo BTjmena e m npec- 
THjncaTa HepBena, Ha hbhhh, a b hhkoh K>ro3anajj,iiH 
paHOHH c Mnoroo6pa3iia TtKai-ii-ia opnaMenrHKa. 
Ilo-KtcHa h to rjiaBiio H3noji3yBana na npa3iiHK e 
etpMCiiaTa npccTHJiKa. 

CaniiaTa hocka e iiaH-onTHMajino pasnpocTpa- 
iiena b K)>khhtc h b K>ro3anajinHTe oSjiacTH na 
6i>jirapcKaTa eTinraccKa TcpHTopra. B K>ro3ana,n- 

IIHTC 3eMH flOMHHHpaT HCpBCHHTC IttOaiJCH Ha Th- 

KaHra, KaKTO h mrbTiiocTTa na j^eKOpaTHBHOTO Be3- 
mo - othobo b HepBcno, npciijia3Bainp ot ypyKH, 
c nope j\ napo^HHTe noBcpun. 

CasmaTa hochh ce oTJiHHaBa etc cpaBiiHTejino 

>KH3Heiia yCTOHHHBOCT H flOCTa K-LCHO (nOHTM B 

cpe^aTa na 20 b.) oTcrbnBa npcjumna na rpa/jcKOTO 
o6jickjto ot eBponencKH ran. 

E^HonpecTHJiHCHaTa accHCKa hoc if h 
oTjiHHaBa oTflejiiiH cejinma b flynaBCKara paBiimia 
n b Po^oncKaTa o6jiacT. Th HMa onpocTen ctcTaB: 
/XLJira, TynnKOo6pa3iia pioa h sanacana Btpxy 
nefl THcna cnnonJiaTa (hjih innpoKa /jRyanaTa) 
npecTHUKa c Miioro necTejiHBa HBHHecTa yicpaca 
(jjByuj5CTna hjth MnorouBCTna, ot ncpTH no Bixtica) 
hjih m>K ti>mho nojic c 6j\ejxo oncpTann KBa/^paTH. 
noHHKora nojieTO e paMKnpano c iiH3 ot tcomct- 
pHMHH opnaMCHTH, KaKTO h 6opjxiopa. Ro KpaH na 
ntpBaTa HCTBtpT na 20 BeK ciuionpecTHJinenaTa 
iiochh npo/XBJixcaBa j\a ce H3nojoyBa maBHO ot 
HCJiHMH3HpanoTO 6i>JirapcKo nacejienHe b 3ana/i- 
HHTe h b H3TOHiiHTe Po/jonn. ripHHHHa 3a TOBa c 
iiennaTa npaKTHHiiocT h npHrojicnocT no ctcTaB 
kt>m noMMii-bKa na nacejieimeTo. B ctmpTO Bpcivie 
e najiHue cTpeMe>K kt>m vBejiHHaBane na ochobhhh 
ci>CTaB na tosh koctkdm. BKjnoHBa ce napaMeiuia, 
OTBopcna nptxtia /tpexa (airrepHfl, 3a6yn, Ka^Tan), 
ho npoMeneHa no MaTepnaji, cf)opMa, KponKa, <j)yHK- 
una ot CTapHHHHTc mm npoTOTHrra. 

OTJiHHHTejTHO 3a BKyca na po/JonHaiiKH e 
npe^noMHTanneTO kt^m 6jie/aoaebJiTO-opaH}KeBH 
UBeTOBe hjth inoancH na TpeBiio 3ejieno, cbMCTann 
b KOJiopHTa na npecTHjncaTa. 

M^xkoto o6jieKJio y 6'bJirapHTe e Sejiodpetuno 
u HepHodpexuno — no UBeTa na ropnnTe jjpexn. 
BctmnocT TOBa ne ca pa3HOBH F nnocTH, o6oco6chh 
no reorpa(j)CKH npHHUHn, a jjBa nocJie^oBaTeJiHH 
eTana b pa3BHTHCTo na TpajjjnmoHHOTO mi>>kko 
oGjieKJio. 

3a nan-CTapHiieH o6pa3eu, ce npneivia koctk>mt>t 
o(j)opMen ot muia, fltJira pH3a, ci>c cbo6oaho 
nycnaTH nojm Ha# 6cjiHTe Bi>jmcHH hjih naMynnn 
raum, npenacaim c no^c hjih KOJian. ToBa e mi>>kkh 
koctiom c no/JHepTano KoncepBaTHBeH cthji. 
3ana3BaneTO My ce jxljdkh na HeroBaTa npHro/jnocT 
ki»m ycjioBHHTa 3a ochobiih^i noMHirbK — 3eMejj,ejiHe 

H )KHBOTHOB1>Tj;CTBO. 



regions the red shades of the textile dominate, as 
well as the dense embroidery, also in red, to protect 
against evil forces, as folk superstition professed. 

The saya costume is characterized by a 
comparatively high stability of existence and as 
late as the middle of the 20th century gave way to 
urban clothes of European type. 

The one-apron women's costume is typical 
of certain settlements in the Danubian Plane and 
the Rhodopcs. It has a more simple composition: 
long tunic-like shirt and apron tied at the waist, 
narrow and of one piece of cloth or broad and of 
two pieces of cloth, with simple stripe decoration, 
two-colour or multi-colour, with streaks on the 
woof or with dark background and slightly outlined 
squares. Sometimes the background is framed by 
series of geometrical ornaments, and on the hem 
as well. Till the first quarter of the 20th century 
the one-apron costume had been worn mainly by 
Bulgarian Moslems from the western and eastern 
parts of the Rhodopcs, because it was practical 
and its composition was in accord with the 
occupation of the women population. At the same 
time there was a desire to increase the components 
of this costume. An open outer garment was also 
included (called antcriya, zaboun, kaftan) which 
was different in material, shape, cut and function 
compared to the old-time prototypes. 

Typical of the taste of the women from the 
Rhodopcs is the preference for light yellow and 
orange colours and the shades of grass green 
combined skilfully in the colours of the apron. 

Bulgarian men's costumes are helodreshna 
(white) and chernodreshna (black) according to 
the colour of the outer clothes. In actual fact these 
are not variants with specific geographic 
distribution but are two conscqutive stages in the 
development of the men's costume. 

It has been accepted that the oldest prototype 
is the costume consisting of long shirt, with skirts 
falling above the white woollen or cotton pants, 
tied at the waist by means of waist-band or belt. 
This men's costume is definitely conservative in 
style, but it was preserved for a long time because 
it suited the conditions of the main occupations: 
farming and cattle-breeding. 

The men's helodreshna costume includes: 
tunic-like shirt, pants and outer clothes made of 
white fabric (thick homespun woollen cloth). The 
pants exists in two variants: benevretsi, long and 
narrow, with tightly fitting nogavitsi in the lower 
part of the legs, and dimii, with broad and short 
legs. The outline of the helodreshna costume is 
determined by the outer garment (kusak, klash nik, 
dolaktenik, golyama dreha). It is with a wedge- 
like cut and of considerable length. Its specific 
stylistic feature are the linear embroidery motifs 
and colour braiding lace on the hems of the neck 
and sleeves and on the tops of the wedges. The 
waist-band is an obligatory element, made of richly 
decorated, predominantly red fabric, and is worn 
tightly wound around the waist. 
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Mi»5KKa 6ejio^peuiHa hochh BKJiioHBa b 
ctcTaBa cm TyHHKoo6pa3Ha pH3a, ranm h ropHH 
jrpexn ot 6501a, TenaHa (cneinrajma TexHHKa Ha 
npHroTOBJiemie — 6eji. aBT.) TbKaH. rarinrre ca b 
^Be pa3HOBHjnrocTH: 6eHeBpeuH - c xecHH h jrtjn^H, 
iutltho npHCTernaTH io>m thjioto HoraBHirn (b 
^ojinaTa nacx) h ^hmhh - c uinpoKH h kt>ch Kpa- 
hojih. CmiyeTbT Ha 6ejio,npeiiiHHfl kocttom ce onpe- 
^eJiH ot ropnaTa jrpexa (KtcaK, KJiauiHHK, ^o- 
jiaKTeiiHK, roji5iMa jipexa). Taec KJiHnara Kpo&ca 
h 3naHHTejiHa jubJiaonia. Cneim4>HHeH cthjtob 6ejier 
na yKpacaTa ca jiHHcapiniTe Be36eiiH mothbh h 
o6tokh ot HBeTen rairraH Kpafi pi>6oBeTe na na3- 
BaTa, no KpanmaTa na pticaBHTe h no BtpxoBeTe 
na KJinHOBCTe. Hohckt e neH3Meiina npnnafl- 
jiokhoct: fleKopaTHBiia, npe^HMHO nepBena TtKan. 
3aBHBa ce CTernaTO okojio KptcTa na Mi>>Ka. 

EcjiojipeiiiHOTO mt>>kko o6jieKJio e c ROKasaH 
cjiaBHHCKM nporoxoft h xapaKTep, pa3npocTpaneHO 
H3 UHJiaTa eTHH^ecKa TepnTopnM na GtJirapHre. C 
iiacTtnBamHTe npoMeim nan-Tpanno 3ana3Ba CTa- 
pHHiinM en o6jthk b ceBcposanajniHTe panonn (#o 
ntpBHTe j^eceTHJieTHH na 20 b.). 

06oco6HBaiieTO Ha BTopna bhtj Mt>KKa hochh 

— HcpHO,npeuiHaTa — e nacT ot o6iiihh 3a CTpanaTa 
npouec na nortMUflBane Ha mt>>kkoto o6jieKJio, 
naH-H3HBeH npe3 enoxaTa na Bi>3pa>K#aHeTO. To e 
npoflyKT na iioBMxe o6mecTBenH, cTonancKH n kvji- 
Typnn ycjioBHH. Ot Kpan na 1 8 b. jjo ki.m cpe^aTa 
na 19 b. M'bJKKOTo o6ireKJio Bene He ce npnroTBH 
ot 6HJia a6a (bha Btjmei-i nitaT). nine ce ot ^epen 
uia^K (BtJineii) c npoMeirena KpoHKa na ramnre n 
na ropnHTe jrpexn. TamHTe (noTypn) ca runpoKH, 
c o6njiHa yicpaca ot nepen raman. JlfoGorornia e 
mnpoKO pa3npocTpancHaTa napo^na npeji,cTaBa 3a 
thx: kojikoto ca no-Ha6parai h kojikoto no-HHCKo 
h iiaflHiuieHO e jjihoto hm - TOJiKOBa e no 3aMO>tceH 
npHTOKaTejraT hm. 

rbpunre #pexH (eJieK, a6a, anrepHH) ca c npaBH 

OHCpTaHHH H KI»CH flO Kp-LCTa. FtOHCbT e iwtTiio 

3aBHT okojio KptcTa: BtjmeH, nepBeH, 3a6ejie>KH- 
Tejien c uiHpoHHHaTa ch. OcTanajiHTe o6jieKJioBH 
nacTH - KOJian, THTiHHen Ko^en KajmaK, n>pByjiH 

- ca npmiajuiOKHocTH h Ha GejiojmeuiiiHH koctkjm. 

3a e^nncTBOTO na jjBaTa mt>>kkh KOCTHDMa 
roBop^T Mt>KKH hochh ot 3ana#Ha EtJirapna - 
KOMno3HUHHTa hm e cMecnua ot 6ejiH 6eneBpeij,H 
e tt>mhochhh ropHH j^pexH. 3a najiaraneTO Ha nep- 
HOJjpeuinaTa hochh ^onpHnacH MacoBO npaKTHKy- 
BaHHHT aGajj^CHHCKH 3anaflT. Ho ouje b Kpaa na 
MHFiaJiHii bck e iiajnme TeH^eHOHHTa kt>m H3>KHBHBa- 
ne h na Hepno^penniHH koctiom. npoHBHBa ce b 
cejiHui,aTa ot rpa^cKH THn - cepno3HO noBJiHHHH 
ot eBponeficKaTa MOJja. 

TepHTopnajiHOTo pa3npejj,ejienHe na ochobhhtc 

BHJJiOBe TpajUTUHOHHH IiapOAHH KOCTK3MH HHMa 

cTporo o6o3Ha^eHH rpamrnH. Mnoroo6pa3HeTO 
na TpaOTmiOHHHxe oGjieKJia e cjie^cTBne na pa3- 
jihhhh ycjioBHH h (|)aKTopH: reorpac^cKH, HCTOpH- 

HeCKH, o6meCTBeHO-HKOHOMHHeCKH, KyJITypHH, 
BepCKH. BceKH OT OCHOBHHTe THnOBe HOCHH HMa 

MHO>KecTBo BapnaHTH h HHBapHaHTH. OopMHpaT 



It has been proved that the belodreshna 
costume is of Slavic origin, spread throughout the 
Bulgarian ethnical territory. Having been 
influenced by changes of society, it had been 
preserved at the latest in its ancient outlook in the 
North- Western Bulgaria till the first decades of 
the 20th century. 

The appearance of a second type of men's 
costume — chcrnodrcshna — was part of the 
common for the whole country process of 
darkening of men's clothes, particularly prominent 
in the period of Bulgarian Revival. It was the 
result of new social, economic and cultural 
conditions. From late 18th century till mid 19th 
century men's clothes were no longer made of 
white aba (a kind of woollen cloth). Instead, they 
were sewn of black shayak (woollen textile) with 
different cut of the pants and the outer garments. 
The pants, called potouri, arc broad, with numerous 
black braiding decoration. It is curious to note 
what people used to believe: the more folded and 
pleated the potouri were, and their bottom in 
particular, the more well-to-do their owner was. 

The outer clothes (clck, aba, anteriya) are 
with straight cut and of waist length. The waist- 
band, of woollen cloth, in red colour and of 
remarkable width, is tightly wound around the 
waist. The remaining components - belt, typical 
fur cap and tsurvouli - are part of the belodreshna 
costume as well. 

Men's costumes from West Bulgaria testify to 
the common origin of the two types because they 
present a mixed composition of white benevretsi 
(pants) worn with dark blue outer clothes. The 
spread of homespun tailoring contributed to the 
introduction of the chernodreshna costume, but 
eversince late 19th century there was a tendency 
which outmoded the chernodreshna costume as 
well. It started from the settlements of urban type 
which were conspicuously influenced by European 
fashion. 

The territorial distribution of the main types 
of national costumes does not have strictly outlined 
boundaries. The multiplicity of national costumes 
is a result of different geographical, historical, 
social, economic, cultural and religious conditions. 
Each of the main types of costumes has a number 
of variants and subvariants which appeared from 
the interaction between the costumes of different 
districts, or between the costumes of the separate 
ethnographic groups. They must have been 
influenced also from without, as well as by the 
individual taste and preference for certain details. 

A number of national Bulgarian costumes have 
retained features and elements of older time. 
Usually they symbolize age, marital status, 
participation in rites and rituals. The decoration of 
the costume is most expressive in this respect: 
contents, composition and colour of the textile 
ornaments. The way of dressing the clothes, as 
well as the accessories, are also distinctive features. 
For exmaple, the hair of unmarried girls is shown, 



ce b pe3yjiTaT na Kyjixypiio BsaHMojieHCTBHe - 
MeaQjy HOCHHTe na ox^ejniH oGjkicth h paiioun 
hjih Me>igxy HocraiTe na or^ejniH exiiorpac|)CKH rpy- 
hh. He ca H3KjnoHenH h BbiimiiH BwieiicxBiiH, a 
cbiuo TaKa h ponHTa iia jihhhhh BKyc n npe;i- 
nOHHTaHHH kt>m jjexanjiH, 

B pe,mma 6x>jirapcKM TpaflHUHonim koctwmh 
ce no,iOTbp>KaT 6ejie3H h ejieMcnxn, pasfcpHBamn 
no-cxapHnen ruracT na 6HxyBane. Te ca chmbojthhch 
3HaK 3a BT>3pacT, 3a ceMefino nojioKCiine, aa ywac- 
thc b oBpejjH h o6M L iaM. HaH-M3pa:iHTejiiia b T03M 
cmhclji e yKpacaTa na KoexwMa: c'b/i'bp>KaiiHcxo 
h, KOMno3HUHHTa, Konopnxa na xcKcxnjinaxa opiia- 
MeiriHKa, rioKa3aTejieii e h iiaqnirbx na o6jih l kihc 
na OTAejniH #pexH, a cbmp H npmia,njie>KUocxHxe 
ki»m thx. HanpHMep KOCHTe na momhxc ca BHiiaru 
OTKpHTH, a na neBecxnxe - 3aKpiixn. 3a MJia^axa 
HeBecTa e 3a,r;x>Ji>KHrejuia 6HJiaxa Bpbxua apexa, a 
3a MOMaTa e 3a6panena. B CBax6emiH oopnji ucbcc- 
raTa ce oxKpoaBa c 6oraniH cbcxaB na BcimaJiiniM 
kocxjom, npn kohto ce ;iy6jiHpax h Jiopii noTpeTBaT 

II5DCOH ociiobiih qacTH (pH3a, cyKMaii, npCCTMJlKa). 

M3pa3 na BeHMajinara CHMBOJiHKa c qepBeuMHT npc- 

bcc (mt>^ckm MepBeii nosic), npeMCTIUiT npC3 ITUlBa- 

Ta. Cx»LUH5IX CMHCLJI HMUT 6eJlMH T npC3p'bMUHK 

(Ktpna) na p'buexe, Bcneubx ox hchbh ubcxh h 6mji- 
kh, CBax6enaxa KHTKa w jip. 

CHMBOJiHKaTa na couHaJiiiHxe qthoujchhm e 
apKo H3pa3ena b o6pejniHTe koctiomm na jrcoap- 
KHxe, na eni>OBaxa 6yiiM, na nenepy/jaxa sa flfaMJi 
(KajieH^apiiH oopcumi c|)Hrypu c Hjicn 3a 
njioxuopojuxe), na Kojie/japuxc. Te, KaKTo n ymiKaji- 

HHTe KOCXK)MIlH o6pa3U,H ~ MOM HI ICKI I, CprCUCKU, 

ro^eiiMUJKH, BciiMajinii - ca nopaiflBamn c nuui- 
nocTTa h ecTCTMHCCKHM ycex K'bM yKpacaxa. 

Xyji,o)KecTBeiioTO ocjJopMJiciiHC na xpa/m- 
UHoiiiiMTe 6'tJirapcKH koctkwh e ejnio ox naii- 
ueiiiinxe h c ncnpexojnia cxohhocx hoctohiictbo. 
To e HaM-y6cflHTejnioTo cBHjjexcjicTBO aa 6ora 'raxa 
^ymcBiiocx, 3a BHCOKoxyjio>KecxBeuH 3aJ]oxc6M, 3a 
necTHXBam cxpeMOK KbM k pa coxa, VKpacaxa na 
o6jieKJioxo — acjio na 6'bJirapKaxa — nocn OTnCHa- 
xtKa na ceMeHiio-po;ioBHie xpajumuu, na MHpo- 
rjie^a h iipaBHxe, M Men no xm ce oxjnmaBa c naii- 
nx.JirioueiiTia eniHHCcKa naxoBapenocT c poiin na 
counajien peryjiaxop . 

Heo6o3pMMnxc xyAO>KecxBcnn Kanecxua na 
KOCXK)Ma ca no crania™ 4pe3 yMCJio npiuiarauc 
opiiaMeiiTajina yicpaca, H3pa3cna BbB Bn.ua iia 
rnhKanmcij b luesuyama, b nAemu&omo, b 
anjiuKcii{UHma hum oGmoKama. 

TeKcxHJiiiaxa aeicopauHfl c opranimccKH crrbp- 
3ana KaKXO c oxj;ejinnxe /tpcxn, TaKa n c uHiiocxnaxa 
KOMTT03HUHH na KOCTfOMa. Haii-HCCTO tx e pa3no/io- 
>KeHa no oxKpnxHxe kocttomhh Macxn: natiBH, KpaM- 
ma na pl>KaBH h noun, no^cn, KOJiann, KJinnoBe, 
npecxnjiKH, 3a6paAKH, Hopann. 

ThKanuama yfcpaca, no^ <j)opMa iia rjia;iKH 
UBexiin hjih opiiaMenxHpaiiH hbhuh, nMa LimpOKO 
npHJioTKeiiHe. Th onpeAejin, ;;o rojiHMa crenen, cin- 
Jia na >KencKaxa jx^ynpecxHJiHena h camia hochm. 
OcoGeno cHJino e ecxexM x iecKoxo Bi»3neifCTBMe na 



while the hair of married women is concealed. 
The white outer garment is compolsory for young 
married women, while the unmarried girls cannot 
wear it. In the wedding ritual the bride is 
conspicuous with the richness of her wedding 
costume in which some of the main components 
are doubled or even tripled (shirt, soukman, apron). 
The red proves (men's red waist-band), worn across 
the shoulder, is a symbolic expression of the 
wedding ritual. The white prczruchnik (towel) in 
the hands has the same role, as well as the wreath 
of fresh flowers and herbs, the wedding bunch of 
flowers, etc. 

The social relations are interpreted very 
expressively in the ritual costumes worn for St. 
Lazar's Day, on Enyov Den (Midsummer Day), 
for the peperuda ritual (a rain bringing custom), 
at the Christmas carol-singing rounds. All these, 
together with some unique specimens of young 
women', young mens, engagement and wedding 
costumes are striking with the richness and 
aesthetic value of their decoration. 

The artistic design of Bulgarian costumes is 
one of the most valuable and intransicnt national 
achievements, a testimony to the versatile spiritual 
life, high artistic potential and insatiable craving 
for beauty of the Bulgarian people. The decoration 
of garments, exclusively a product of the Bulgarian 
woman, bears the mark of family and clan 
traditions, of morality and outlook. It is the 
decoration which carries the essence of the ethnical 
specificity and functions as a social regulator. 

Unthinkable artistic quality of the costume have 
been obtained through skillful ornamental 
decoration expressed in the type of the fabric, 
embroidery, knitwear, appliques and lace. 

The textile decoration is integrally connected 
both with the different parts of the garment and 
the overall composition of the costume. Most often 
it is situated on the open parts of the costume: 
neck, sleeve and skirt hems, waist-bands, belts, 
wedges, aprons, kerchiefs, socks. 

The textile decoration, in the form of the plain 
colour or ornamented stripes, has a wide 
application. It determines, to a larger extent, the 
style of the women's two-apron costums and the 
saya dress. The aesthetic impact of women's aprons 
and belts is especially impressive and functions as 
artistic centre in the costume compositions. 

The art of embroidery is even more versatile. 
The embroidery decoration expresses a 
considerable part the specificity and uniqueness 
of Bulgarian national costumes. It is typical of the 
whole country but its largest distribution is in 
North, North-West Bulgaria and Macedonia. It is 
a constant element of men's and women's shirts, 
aprons and belts, the sou kin an and saya dresses, 
on the curtains of the two- apron costume. The 
decoration with embroidery motifs is characteristic 
also of the fabrics used for headdress of married 
women. 

The embroidery on national costumes is varied 
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>KencKMTe npecTHJiKH h kojuulh, npeBibpnaTH cbc 
cpe^cTBaTa Ha TBKaiiHOTo opiiaMeiiTHpaiie b cboc- 
6pa3en xy^o>KecTBcn ucirrtp iia koctiomhhtc 

KOMn03HU.HH. 

EesGeuomo usKycmeo ce OTJiiwaBa c omc no- 
roji5iMO pa3Hoo6pa:3Mc. BesaiiaTa yKpaca onpcjicjw 
b 3HaHHTejma cTenen CBoe6pa3HeTO h caMo6irr- 
HocTra iia iiapoAHHTe hochh. LDeeumiaTa yxpaca 
e xapaKTepna 3a unjiara CTpana, no Han-LuupoKo 
npHJio^ceuMe naMupa b TpaflwuMounoTO o6jieK.no 
na HaceJieHMeTO ot Ceeepua, CeBeposanaJuia 
B^JirapHH h MaicejjonH5i. Th e nocTOHiicu cjicmciit 
Ha >KencKHTe h na mbxkhtc pn3H, na npecTHJiKHTC 
h KonaiiHTe, na cyKMannTc h cairre, iia 3a nee k me 
npn jjBynpecTHienaTa hochh. Ykpaca ot bc36chh 

OpiiaMCHTH OTJTHHaBa H BHJJOBC TbKaHH, CB'bp3aiM 

c neBecTHHCKOTO 3a6pa>Kj|ane. 

Be3MOTO no TpajumHonniiTc hochh c 
pa3iioo6pa3Ho no TexHOJiorHfl, CTpyicrypa, $opMa, 

Cb,U>p>KaHHe, KOJIOpHT, MCCTOnOJIO>KCHHC. FlpaK- 

THKara Ha StJirapKHTe nosnaea hhkojiko bhjui 
6oju>Be: npaB (napHMan ome ucnen 6oj0 - 
xopH30HTaJieH hjth nojieraT (pa3MimaT); Kptcrar 
(hjth KyMancKH) 6o#, 6pHMHen n jniyjiHueB. 
Bhcokhtc xy/io>KecTBeHH KanecTBa iia BC36enaia 
opnaMenTHKa ce onpe^eJiHT j\o rojiHMa crcncn or 
bcluhh nojj6op na MarepHaJiHTC ii yivicjiara hm 
o6pa6oTKa. Han-Heeio ce HsnojreyBaT irbJiiieiiM h 

KOHpHHCHH KOHUH H KOM6HIiaUHH MOKJty THX. 

MeTajiHHTe (cbpMcnn) jkmhkh, bowmchm bt»b bc3- 
moto. My npnjiaBaT 6mcbK n BejiHKOjicmie. Karro 
TtKannaTa fleKopamiM, Taica h HJCiumara Bne- 

HaTJIHBaT C OpuaMeHTaJTHIITe <j)OpMH H CK))KCTH, 
H5DCOH OT KOHTO Ca TB'bpAC CTapHHHH (MOTHBH ,Jfhp- 
BOTO Ha >KHBOTa", p03CTa, CBaCTHKa, Kp'bf, Kpbcr 

h np.). C H3KJTK)HHTejiHO parniooGparnie icaro rpa- 

4)HHeiI pHCyil'bK Ce OTJIHHaBa pOMO'bT. 

Tpn ochobhh KOMnoiieHTa na 6bJi rape Kara 
uieBMua - pnrbM, cHMCTpMfl h KOirrpacT — ca o6mo- 
BajiH^Hnno uHJiaTa eTHH^ecKa TepHTopHH. IUcbmm- 

HHTe K0Mn03MUHH B CpaBHCHHC C 'l v bKaHHHTC Ca 

Mnoro no pa3iioo6pa3HH 6jiarojiapenne na rex mi - 
KaTa na opuaMenTHpane. 

KojiopHT^T HMa onpeflejiamo 3iia4Cime 3a er- 
HHHecKaTa cneun(f>HKa na TpajDumnomioTO 6'bJirap- 
CKO o6jtckjio. TmnwHaTa uBeTona najimpa na opua- 
MeiiTHKaTa no o6jickjioto e b TpH ochobhh UBHTa: 
^epBcn, nepen h 6 an. Ubctoboto orpanHHCirne c 
caMO npHBHjmo, 3amoTO BceKH otacjich toij naopo- 
HBa raMa ot UBeTOCBHeTaiiHa h iikuiiich. Te ca mc- 

HH H MHCTH; XapMOHMMIIH H T'bMIIH; IiaCHTCHH H 
KOHTpaCTHH. 

npraioc 3a e(})eKTa na o6jickjioto HMa n cmjutKa- 
\{unma. XapaKTepna c sa ropmrre kciickh npexn 
(cyKMan h can) h no-MaJiKO no Bpbxinrre Apexn. 
HaH-necTO oTJiHHaBa KO)KeifflTe o6jieKJia - oco6eno 
^cencKHTe Ko^KyxHera KbM ^BynpecTHJiMenara ho- 
chh. AnjTHKauHHTa ne e ejuincTBen, caMouejicn n 
UHJiocTen cnocoG na yiepaca. 06nKHOBeno tm ce 
KOM6nHHpa c jipyrn xyao5KecTBeHH cpcucnsa: acko- 
paTHBiia rb Kan, Be3MO, njicrei-iH Aanrejin, 06 tokh 
ot HJHypoBe nnp. Mnoro necro caMara aniiiiKauHH 



in technique, structure, pattern, contents, colour 
and location. The Bulgarian women know several 
stitches: straight (called also split stitch - horizontal 
and inclined); crossed (or Koumanian); stitched 
and two-faced. The high artistic quality of the 
embroidered ornaments is determined to a larger 
extent by the skillful selection of the materials 
and their preliminary preparation. Most often 
woollen and silk threads are used, and different 
combinations between them. The metallic (golden) 
threads give the embroidery a touch of brilliance 
and magnificence. Both the textile decoration and 
the embroidery are striking with their ornamental 
patterns and motifs, some of which are rather 
ancient: the motif of „the tree of life" rosette, 
swastika, circle, cross. The rhomb is particularly 
rich in graphic pattern. 

Three components of Bulgarian embriodery, 
rythm, symmetry and contrast, are valid for the 
whole Bulgarian ethnical territory. Compared to 
the textile ornamentation, the embroidery 
compositions arc much more varied thanks to the 
technique of ornamentation. 

The colours have a determining importance 
for the ethnical specificity of Bulgarian folk 
costumes. The typical combination of colours for 
the clothing embroidery ornaments are: red, black 
and white. The seeming restriction of colours 
however does not present the real situation. Each 
colour participates with a number of shades and 
combinations, sometimes clear and brilliant, 
sometimes dark and harmonious, and sometimes 
saturated and contrasting. 

The applique also contributes to the general 
effect of clothing. It is typical of the women's 
outer garments (saya and soukman dresses) and 
more rarely of top clothes. It is used most often on 
some fur clothes, especially on the women's 
sleeveless jackets (elek) of the two-apron costume. 
Application is not a decoration which functions 
independently and separately from the rest. It is 
usually combined with other means of artistic 
decoration: decorative fabric, embroidery, lace, 
cord trimming, etc. Very often the application itself 
is a space which is further on decorated, thus 
achieving high aesthetic results. 

Laces and braids have an important role in the 
general decoration of folk costumes. The rythm of 
their combinations and colour plays have an 
important contribution for the beauty of the 
costume, and have ousted their primary function 
- to strengthen scams and hems of the thick woollen 
clothes. 

Hand-knitted decoration is typical of the 
separate items of women's clothing. The lace made 
with one crochet-hook, in geometrical figures or 
stylized plant motifs, gradually replaced the multi- 
colour embroidery on the women's shirts. At the 
same time it functions as a harmonious addition to 
the outlook of kerchiefs, aprons, soukman dresses. 
The ornaments of crochet bear the influence of 
traditional embroidery. A typical example in this 



e nojie 3a florrbJiHMTeJiHo pa3Kpac5iBane c BMCoxa 
xynpacecTBeHa ctohhoct. 

3iTaHHTejriio yMacTMc b UHJiocTiiara xiCKopamtfl 
na koctkdmh HMaT oGmoKume u e ail matt time. Pht- 
MHKaTa na KOM6nHnpaHeTo hm, npejiHBamHTe mm 
TOHOBe ca CT>ui.ccTBeHH 3a Kpaccrraia na koctk>- 
mh h H3MecTBaT na 3a^cu ruian ntpBonpHHimaTa 
3a THXiiaTa no$ma - npaKTHHecKH cpcflCTBa 3a 3a- 
KpenBaiie na d>e#niiHTCJiiiHTe lucbobc m na pb6oBC- 
Te no Ae6ejiHTe BT>JineiiH /ipexn. 

PhHHomo tuiemuGo e cpe#CTB0 3a yicpaca na 
otacjbim >KCHCKH jipcxn. nucTcnara na cjuia KyKa 

6flJia ITaMyHTia AaHTCJia B rCOMCTpHHCH HJIH CTHJ1H- 

3Hpan pacTHTejieH cthji nocTenemio n:.*MccTBa 
MTiorouBeTnaTa uieBHua no hcchckhtc pinu. Cb- 
meBpcMcimo th e xapMoiiMMiio ^onbJiueiiHc K'bM 
o6nnKa na icbprni 3a rjiaea, npecTHJiicM, cyKMauu. 

FIJICTHBOTO pa3KpHBa C opiiaMeHTHKaTa CM BJ1HH- 

HHeTO Ha Tpa;tMunonnara iucBHua. Tunnwcii npiiMcp 
3a TOBa k^m Hanajioxo na 20 b. ca npcofijuwiBa- 
lUHTe po3e™ hjih cfnirypKH n a mimn. 

XapaKTepiia 3a rpa#OBeTe, Ssuiara naMynna 
jjaiiTejia e cthjiob 6ejicr na Tpa;umuounu >kcuckh 

KOCTK)MH OT HxTHMaHCKO, Ila3ap;i,>KHLiJKO, KbOC- 
TCn/UfJTCKO, CO(j)HHCKO, Tp'bHCKO. 

FIocpe^cTBOM pa3 11006 pasfi 11 c|)opMn na 
H3iuiHTaiie na BbJincnn 6pnMKH StJirapKara ci/via- 
Ba Miioroo6pa3iin h nbCTpouBeruii Hopami, KaJiUM 
(nopann 6e3 xojpuia j\o uoj\ kojichctc ), nap'bKaBumi 
(noKpHBamn p'bu.cTe or KHTKara ;m jiukitm), 
pbKaBMUH - Mnoronp'bCTnn huh cjnronp'bcTHH, 3a 
CBaT6a, CbC chmbojiiihiio bcjmo h khhhjikh ot ncp- 
Bcna BT>Jina. 

KoMnjreKTMre or ^ctckh Tpa^umioHHii 
KOCTIOMH ca iiepa'yjcjma nacr ot Myncmiaxa ko- 
jieKunH h cbmccTBcn npH3iiaK 3a iicniia ra ueiniocT, 
nopajm 3HaHHTeJiuo no-pa 11 iioto hm H34C3Bane ot 
6nTa (BCiiHaJTHMMT koctwm iianpHMcp ca na3ii 3a 

CMT>pT,,HOKaTO HeTCKHHT CC H3HOCBa OT npupojipnu- 
Te B CCMCHCTBOTO). IlojtMCpTailO CCTCTHMCCKH Ka- 
HCCTBa HMaT npa3HHHHHTe RC TCKH OOJICKJKI, KaTO 
HCpa3pHBCII CJICMCHT K'bM KOCTK>Ma 3a B'b3pac TIIH. 

OcoSeHO HirrepcciiM ca jjctckhtc man km, hhhto 
opHTHHajma yKpaca h flom>jinennH kt>m iich (ciuih 
M'bHHcra, necbii, HepBCH kohcu,, MCTaJinu naKHTH 
- aMyneTH nporau jioujh ohh) mmht apico H3pa3cua 
anoTponcHHiia h 3iiaKOBa CHMBOJiHKa. 

E4>eKTI>THa Tpa/amHOHiniTC KOCTIOMH Ka to ch- 

jiyex, xyqo5KccTBcna komjio3HUH51 h KOJiopHT nc 
6h 6hji m>jien, aKo ne w npHCbCTByBa" naKumhtn. 
3a JiK)6oBxa na 6'bJirapxaTa k^m pa:iiioo6pa3HH 

IiaKHTH CC rOBOpH nOHTH B'bB BCHHKH m»TenHCH na 

cBponenuH, npcMHiiaiiH npc3 nauiHTc 3cmh. Onnc- 
Barce naHM3HTe OTnapHHKH, repjiaimic or paKOBM- 
hh, KaKTo h orpoMHOTO Mnoroo6pa3MC ot i unarm 
3a rjiana, p'bue, tjuio - ^eno na H3KyciiH Mancropn 
3JiaTapH. Tpaj^HUHHTa na tcxhhk 3anasiT c apcBHa, 
a ot TyK h yMeiiHMTa hm ixd jicmt, kobht, anjiiiKiipa^, 
^a H3Terji^T cpc6 r bpnH >khmkh ((JjHJiMrpaH), m H3pa- 
GoTBaT a>Kyp hjih j\<i K0M6nnnpaT tcxiihkh ii pa3HO- 
o6pa3iin 4>opMH. HaKHTH'rc no Bb3po>K;|cncKHrc 

KOCTK3MH Ca CTapHHeil H3pa3 3a CCMCHIIOirb3paC TO- 



respcct are the rosettes and figures of birds which 
were predominant by the beginning of the 20th 
century. 

The typical of the towns white cotton crochet 
is a stylistic feature of folk women's costumes 
from the districts of Ihtiman, Pazardzhik, 
Kyustendil, Sofia, Trun. 

By means of varied knitting stitches the 
Bulgarian woman has created a great number of 
multi-coloured socks, kaltsi (socks without feet), 
narukavitsi (knitwear which covers the arm from 
wrist to elbow), mittens, with one or many fingers, 
worn at wedding ceremony and decorated with 
symbolic embroidery and tassels of red wool. 

Children's folk costumes are an inseparable 
part of the Museum's collection, all the more that 
they disappear from the material environment much 
quicker than the clothes of adult people - the 
wedding costume is usually preserved for the day 
of death and burial, while children's clothes are 
worn out by the children born afterwards. 
Especially beautiful are the festive children's 
clothes which are an integral addition to the adults' 
costumes. Children's caps are particularly original 
with their decoration: blue beads, garlic, red thread, 
metallic adornments-amulets which preserve 
against evil eyes, all these bearing a pronounced 
apotropaic and sign symbolism. 

The overall effect of Bulgarian national 
costumes, as far as silhouette, composition and 
colours are concerned, would not have been so 
striking if there were no jewellery. The love of the 
Bulgarian women of different kinds of adornments 
has been pointed out by all European travellers 
who passed through the Bulgarian lands. Their 
travel notes describe necklaces of small coins and 
sea-shells, as well as the enormous variety of 
adornments for head, hands and body - the work 
of skillful goldsmith masters whose craft has 
ancient roots in Bulgaria. They can cast, forge, 
applicate, form silver threads (the filigree 
technique), make open-work and mix different 
techniques in a variety of forms. The adornments 
of Revival costumes are old-time expression of 
age, marital and social status, and sometimes are 
marks of belonging to localities and regions. The 
over-ear pendants (the arpalii earings from the 
Vidin district) are exquisitely decorated, as well 
as the brilliant prochciniks (forehead decorative 
pieces), the hair-pins with large filigree grains, 
the tiara-like crown of the old-time bride's 
headdress from the districts of Gabrovo and 
Turnovo, the metallic wreath called stefan from 
the Provadiya district, the cast necklaces with 
enamel and gems and the pafti — the expensive 
and decorated with silver and gold belt buckles 
which are an obligatory accessory of the festive 
and wedding women's costume. 

Particularly valuable are the kosichnitsi - 
heavy and monumental crown- 1 ike adornments 
worn by unmarried young women. It is curious to 
mention their function. They are made of numerous 
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3. TpaflHUHOHHM SiJirapCKM koctiomh 
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bo h counajfflo nojio^Kemre, a noHHKora h 6ejier 3a 
jioKajmo-perHOHajnia npHHaAJiemiocT. C H3muira 
opHaMeeTHKa ce oTJinnaBaT iia/ryimiHTe bhcvjikh 
(o6emt apnajiHH ot Bkjthhcko, juojikh), 6nec- 
TflmHTe npoHcjmHOH h rpanyjinpaHHTe c e^p 4>h- 
jmrpan htjih 3 a Koca, ^Ha,n;eMonoflo6noTO KptxcHJio 
kt>m CTapHHHOTO HGBecTHHCKO 3a6pa>*QraHe b Ta6- 
poBCKO h TtpiioBCKO ? MeTajniHHT Benen; „CTe<j)aH" 
B llpoBa^MCKO, JiHTHTe repflaiiH c eMaftji h UBeTHH 
KaM-bHH, KaKTO h ckmhtc, yKpacenw etc cpe6po 
h nosjiaTa na<f>TH — sajrfcJDKHTejma nprniaanoKHOCT 

KT>M npa3HHHIIHTe H BeiiHaJlIIH koctjomh. 

WsKmomiTemio ueiniH ca tokkhtc h mohvmch- 

TaJTHH MOMHHCKH KOCHtfllHUH. JTioGonHTiia e THXIia- 

Ta (J>yiiKUH5i. H3pa6o r rciiH ot MHoro6pomiH cTapHH- 

HH MOHeTH, IIJrfeTIIO BIIJieTeHH C paKOBHHM, CMIIH H 

Apyi m M^HHCTa, c ubcthh raHTaira h ctpMena tcji, 
Te noOTtp^KaT HJiK)3MKTa 3a npHTOKaime na jv^Jim 
h 6vmtih koch y acenaTa - chmbojt na 3jrpaBe h Ma- 
TepHajicii npecTiDK. 

CjlC^H OT ^peBHO H3KyCTBO H npHMHTHBCH Iia- 

pofleii MHporjie^ pasicpHBaT cTapHiniHTe HCBecTHH- 
ckh kochhiihuh h y6pycw (yKpaca 3a rjiaBa). JJo 
KpaH Ha 1 8 b. Te ca xapaicrepiiH 3a C ee epos ana jina 
B^bJirapHH m ocoGeno b cc-Jiwma b MaKe^oncKaTa 
o6jracT. OopivraTa h opnaMeirraKaTa hm, nanoflo6fl- 
Bama cjioacen reoMeTpHHen pncyirbK, ce CBtp3BaT 
c HfleHTa 3a noKpHBane kochtc na oMi>>KeHaTa acena. 
B npe^cTaBHTe na 6tJirapHTe Te3H yiiHKajuni nox- 
pHBaJia 3a rjiaBa CHMBOJiH3HpaT h >Kaji6aTa no 3ary- 
6eno momhhctbo, h naTpnaxajiHHTe noBejiH na 
noBe^eiiHe - noKopcTBO na OMt^KenaTa acena npefl 
CTonaiiHiia. 

H3KJHOHHTeJlHOTO HM CTOMIIOCTHO 3IiaHGHHe 3a 

CTHHHecKOTo hh caMoono3HaBane hh 3a^T»ji>KaBa 
m nocoHMM, He iiafi-roJiiiMaTa 3acjiyra 3a thxhoto 
cb6Mpane h H3yqaBane HMaT fl. MapHHOB, Cx\ JI. 
Koctob - At^roroAHiiieH jppeKTOp ua ETiiorpacf)- 
CKH^My3eH, M. BejieBa. Ha TeximTe ctBpeMCHim- 

IJH, o6BT>p3ajlH 3KHTeilCKIiH CH TYbT C My3e*i, Ce 
fltJIHCaT H HaH-CTapHHHHTe KONfflJieKTH KOCTK3MH H 

koctjomhh nacTH, non^JiBaimi HaH-6oraTH5r b cipa- 
HaTa <j)OHfl. 

Mapuua HepKe3oea 

TMCAHH, IUEBHi;H H KEHETA noirbjroaT 
My3een oT^eji, ocHOBaH ome b ntpBHTe roflHHH 11a 
20 BeK. OTKynyBaim ot Tepen, a b mhoto cjry^aw 
- AapflBaiiM ot pofl,ojiK)6MBH StJirapH - flnec Te 
npe^cTaBHT CHCTeMaTH3HpaHM h 6oraTH no 
cb^tp^caHHe KOJieKUHH. IToMaraT HH^a B-b3KpecHM 
BeKoeee onHT b Tpa^HUHOimoTo GtJirapcKo flOMaui- 

HO npOH3BO#CTBO, B KOHTO yceT 3a npaKTHHHOCT H 

KpacoTa npejiHBa b xapMOHHnuo umjio. 

floMamnoTo T'bKanecTBo e npaKTHKyBaHo 
jio kt>m cpe^aTa Ha 20 bck. MHoroo6pa3HeTO 

Ha CLXpaiieHHTe BemeCTBCHH CBH^CTCJICTBa 

pa3KpnBa cTapHHHa h nrapoKO pa3npocTpaHeHa 
T-bKanecxa KyjiTypa. HeHH ^BHraTeji ca ^cetiHTe 
b ceMencTBOTO. Te HSBtpniBaT bchhkh achhocth, 
cBi»p3aHH c TtKaneTo h no Tpa^Huna npe^aBaT 



old coins tightly interwoven with sea-shells, beads, 
coloured braidings and gold threads, all these 
creating the illusion of long and abundant hair of 
the woman — a symbol of health and prosperity. 

The old-time married women's kosichnitsi and 
uhrusi (head decorative pieces) carry traces of 
ancient art and primitive folk outlook. Till late 
18th century they had been typical of North- West 
Bulgaria and especially of the settlements in 
Macedonia. Their shape and ornamentation, 
resembling complicated geometrical outlines, are 
connected with the idea of concealing the hair of 
the married woman. The Bulgarians perceived these 
unique headpieces as a symbol of sorrow for the 
lost maidenhood and an expression of the 
patriarchal norms of behaviour for the married 
woman - obidience before her husband. 

The utmost importance of Bulgarian national 
costumes for our ethnical self-study obliges us to 
point out that the greatest credit for their collection 
and study goes to D. Marinov, M. Veleva and St. 
L. Kostov, director of the Ethnographic Museum 
of many years. To them, and to their contemporaries 
who dedicated their life to the Museum, we owe 
the oldest costumes and clothing pieces from the 
richest in this country ethnographic collection. 

Marina Cherkezova 

TEXTILES, EMBROIDERY AND KENETA 

form a separate section of the Museum created at 
the very beginning of the 20th century Bought on 
the spot, and in many cases donated by Bulgarian 
patriots, now they present a rich and systematized 
collection. They also help us to reconstruct the 
centuries-old Bulgarian tradition of home 
manufacture of fabrics in which the practical and 
the beautiful complement each other. 

Home weaving had been practiced till the mid 
20th century. The diversity of the preserved 
specimens gives evidence of ancient and widely 
distributed weaving tradition. The women of the 
family are the motor of this craft. They perform 
all activities connected with weaving and hand 
down their experience to the following generations. 

The multiplicity of traditional folk textiles has 
been conditioned by the needs of everyday life 
and the festive occasions of the family. They met 
the demands of fabrics for children's and adults' 
clothes (woollen and cotton textiles, aprons and 
waist-bands), for the household (rugs, carpets, 
goat-hair rugs, tufted rugs, pillows, different kinds 
of towels, bags sacks, swaddling clothes, baby 
slings). 

In many Bulgarian rituals, especially the 
wedding and the funerarary ones, the textiles have 
a determining role. Towels are given as presents to 
the wedding guests. In some parts of the country 
on the day of the wedding the mother-in-law gives 
a pillow to the newly married couple on which 
they have to sleep during their first night, to make 
their love long-lasting. The packsaddle of the horse 



Ha noKOJieiiHHTa 3iiaiiH5rra 3a nero. 

Pa3Hoo6pa3HeTo iia TpajjHUHOimHTe napojuni 
TiKaHH e o6ycJioBeno ot noTpe6nocTirre na 
^ejiHHHHH^ h npa3HHHeri xchbot na ceMeficTBOTO. 
Te 3a^oBoJiHBaT HyagjHTe ot o6jTeKJio na jjeua 
h BtspacTHH (uiHflmr, njiaxria, npecTMJiKH, noHCH), 
H3noji3yBaT ce 3a ype/u5a na >KHjiHmeTo (Mcprn, 

KHJIHMH, K035IUH, Ty6epM, Bl'-JFJIUBHHUH 11 )\p.) 

h 3a ynoTpe6a b jxomh h b CTonaiiCTBOTo (MCcajiM 
3a xji5i6, neiiiKHpH, Top6M, ncjienn, ah c a n«t). 
B mhoto GtJirapcKM o6pejiM - oco6eno b 
cBaT6eiiHTe h norpe6aJiHHTe - T'bKainrre hmht 
onpe/jejieHa <})yHKu;H5i. C neuuKupn ce j\apmv<ir 
CBax6apHTe. B hhkoh Kpanuia na crpauaTa, b 
Aeiifl na cBaxGara, CBen>pBaTa nojiapmsa na 
MJiaji;o)KeimMTe Bi>3rjiaBHHua, Btpxy koato re 
Tp5i6Ba jja npecrraT npe3 ntpBara 6pawna hoik, 
3a jja 6i>jie fltJiroTpaHiia o6HHTa mm. C nepra 
ce noKpHBa caMapa na koii, Bbpxy komto H3j{H 
HCBecTaTa. Ha mhoto Mecra npn H3npamane 
na MJia^o>KeHUHTe Te npecxanaT npea npocTpmi 
hob 4epBen none, 3a Jta 6'bjje nporoiieiio :jjioto. 
Flpn nocpemancTO hm b flOMa ua MOM'bKa - 
CTtnBax BT>pxy npocTpfliio 6hjio njianio - 3a 
Ao6po GtAeu^e. FTo>Kejianne 3a ji/bJibr n noji30T- 

BOpeil CbBMCCTCH 9KHBOT, 3a pa3 6lipaTCJlCTBO, 
CHMBOJlH3Hpa npeMCTJKlTMJIT npC3 BpaTOBCTe 

Ha MJiajjoxeniJHTe none na CBeicbpuaTa, Koraro 
BJHoaT b kt»ihh (3ana;piM Kpanma). Ha norpeSeime 
ce gap&BaT cbmo neuiKupn, a b uajurra cTuimccKa 

TepHTOpHiT M'bpTBCU/bT CC HOKpMBa C 6hJU), 

AOMaiiiiio T-bxaiio mnrnio. 06peJiun re»KaHH 
ca h MOJiHTBenHTe km jim mm era na 6'bJi rapine - 
MoxaMe^anM. Te cjryacaT 3a nocTeJiKa, Bbpxy 
kohto ce KOjieiiHHH npH cjiync6a B joptcaMHSiTa... 
Hapo/xnaTa npejjcTaBa 3a cpbmia m paoo tjhhui 
ACBOHKa e CBi»p3aiia c yMeuHero h „ rbHKo jxu 
npe/ie h c6hto #a rwe". KanecTBOTO m kojim- 
MecTBoro na H3TtKaiioTO ot MceiiaTa na CBcmuuaTa 
na JiocuMKa hjih ornwmeTo cjica H3nypiircjieii 
Tien b CTonaiiCTBOTo h Ci>3#aBaT hmc na /u>6pa 
h rpH3KOBHa cxonaiiKa. PbKariHTe, c r bi;iaAcnn 
ot HCHHM're pi>ue, spes Kpacorara h KOJiopHTa 

CM pa^BaT OKOTO H BHacsT CBOKCC T H yiOT B 

AOMa. T-bKaMKaia cbHCTavia B TtKaHTa micro 
npaKTHHccKHTe M3HCKBamiM na 6irra c cctcth- 
necKHTC npencraBM na po/ta H c r bccji h iimtc ch 
3a KpacwBO. TaKa cb'ijvdnd yTHJiHTapua bclu c 

BHCOKH Xy^O>KeCTBCHH AOCTOMHCIBa. 

j3,pef)HHTe no pa3Mep tckctiijihh npoM3BCj|e- 

hhh ca naH-MHoro6poHini: npecTHJiKH, noMcn, 
neuiKHpH, BT^rjraBHHUH, Top6M, actckh ncnciiii, 
KOJiaiiH... MaTepHaJiHTc, ot komto ce H3pa6oTBaT 
ca TpaflHUHOHHH - KaKTo npn KOCTK)Ma. noAoopvr 
na B'bJina huh KOHon, na jien hjih KonpHiia, 
KaKTO h AeKopaTHBHOTo oc|)opMJienne na ibKaura, 
3aBHCHT ot nenocpeACTBenaTa h ynoTpe6a. 
neuiKHpHre 3a BceKHjjneBHero ca o6hkiiobchho 
KononeHH hjih naMyHHH, w c ocKb/tna yKpaca. 
fl'bJirHTe ro 2 Meipa Kenapenn (Konpniienn) 
neuiKHpH, kohto ce nocTaBHT Bbpxy orjiejuiJioro 
b cTaHTa hjih ca npe/jiiasnaMenH 3a flap, ca 



on which the bride rides is covered by a rug. In 
many places when the young couple is sent off 
from the bride's home, they cross over a spread 
new red waist-band, to dispel evil forces. When 
they are greeted at the bridegroom's home, the 
newly-married couple step on white sheet, to 
procure good luck for the future. When they enter 
the house, the mother-in-law throws a waist-band 
over their necks, as a token of wish for a long and 
fruitful family life and mutual understanding, a 
custom typical of the western parts of Bulgaria. At 
funeral towels are also given as presents and on 
the whole Bulgarian ethnical territory the dead 
person is covered by white home-made cotton 
cloth. The Bulgarian Moslems use ritual textiles 
for their prayer rugs. They kneel on them during 
the service at the mosque... 

The folk notion of adroit and industrious girl 
is connected with her skill „to spin thin and to 
weave dense." After a hard day at the farm, women 
used to sit at the loom lighted only by the fireplace 
or the paraffin lamp. The quality and quantity of 
their weaving gave them the reputation of good 
and industrious housewives. The fabrics that came 
out of their hands, beautiful and colourful, were a 
pleasure to look at and brought freshness and 
comfort to house. The weavers mingled in their 
textiles the practical requirements of the material 
life with the aesthetic notions of the family and 
the village community for beauty. Thus utilitarian 
items have been created which however have high 
aesthetic merits. 

The smaller textile products are the most 
numerous: aprons, waist- bands, towels, pillows- 
cases, bags, swaddling clothes, belts... As with the 
costumes, the materials of which they are made 
arc traditional. The selection of wool or hemp, of 
linen or silk, as well as the choice of particular 
textile decoration, depend on their specific 
application. The towels for everyday usage are 
usually hempen or cotton, decorated very scarcely. 
The two-metre long kenareni towels (made of 
silk), which stay on the mirror in the room or are 
designed for presents, are richly decorated. In 
contrast to the simple striped or chequered bags 
for carrying food, the bag of the brother-in-law, in 
which he carries the sheep -skin coat and the shoes 
for the bride, is decorated with braidings and 
tassels. The souvrenata pillow, which the mother- 
in-law of the bride give as wedding present to the 
young couple in North -East Bulgaria, is decorated 
with a definite motif - the rhomb. The apron as a 
rule is one of the most decorated and striking 
items of women's clothing. 

Greater part of the decoration of the smaller 
textiles has streak structure combined with 
geometrical and floral motifs, or with rythmically 
alternating stylized figures of human beings and 
animals. Decoration with independent figures 
which are not included in the sheme of streaks is 
much more rare. It is typical mainly of the pillow- 
cases with interwoven or embroidered decoration, 
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6oraTO yicpaceiiH. 3a pa3JiHKa or ecMruio paii- 
paiiMTe (hjih Kapupann) Top6n 3a nocene ua 
xpana, JieBepoBaTa Top6a, b kohto cc hocht 
KOKyxtT h o6yBKHTe Ha neBecTaxa, e yfcpaceua 
c raMTaiiHH nHCKK)JiH. „CynpenaTa" BT>3rjiaBHHua 
ot CeBepoH3TOHna EfcJirapHfl, kohto CBeiCbpBaTa 
nojjapjiBa na MJiajjoaceiiUHTc, c yicpacena c 
onpejjejieii mothb — pc>M6. HMeiino c yicpacara 
ch npecTHJiKaxa e e/jiia ot HaH-npwBJiHHamnTc 
nacTH ua aceHCKOTo o6jickjio. 

B rojiHMa nacT jjeKopauHHTa na apc6iihtc 
TbKaHH HMa HBMMiia cTpyicrypa, noiWKora cbMerana 

C TCOMCTpMHHH H paCTHTeJTHH MOTHBH, HJIH 

H3o6pa>KenMe ua phtmhhho peAyBamn cc cthjih- 
3HpaHH 5KHBOTHH h hobciiikh (JnirypH. Yxpaca 

OT CaMOCTOMTeJIHH H306pa>KCHHH, HCBKJUOHCIIJI 

b HBHMeH ^>pH3, ce cpeuia no-pHJu<o. OTJiimaBa 
rJiaBHO Bt3rjiaBHHUH c irrbicano hjih 6po;nipano 
H3o6pa>KeHHe, a cbino h hhkoh neiuKHpH ot 
CeBeposanajixia E-bJirapnfl. npejmoHHTaHMCTo 
B noxBaTHTe ua 6 r bJirapKaTa e kbm fcomct- 
pH3HpaiIHH (cT>o6pa3iio c TexiJHKara ua TbKaiic) 
o6pa3 ua kohhhk, ua imma (neTeJi), na H3BHCHBam 
ce pacTHTCJien ctbojt, chmctphhiio ootpa^cn 
OT hthixh hjih ubcth. 

E/xpHTe TbKaHH ce H3noji3yBar 3a nocTHJianc 
h 3aBHBane npn cnane, 3a tioctcjikh na no/i h 
MHHjiepH. Ot tax iiaH-mnpoKa yn ot pen a mm a 
nepzama — iiaH-MacoBO h noBceMec Tlio pa:*npo- 
cTpanena. CTapHiniara 6*uia hjih JtByuBcrna 
nepra b ecTecTBeiiHTe ronoBe na BbJiimTa, 
Ti>KaMKaTa npeBpi^ma B KpacHBa, rrbCTpa T'bKan, 
etc cbBtpiueno npejiHBaiHH UBexoBC. 3a raK'bB 
po^neprH napo/xbT hh Ka3Ba: „Ulapcno, wapeno, 
Ta nee". YicpacaTa hm e cbcraBena ot i pyrin 

pa3HOUBeTHM HBHUH, pHTMHMHO nOJJ,pC,HCHH B 

CTporo cna3Bana chmctphh no OTiiouieuiic na 
ruHpoHHiiaH kojiopht. KoraTo B UBCTI1HTC hbhuh 

ce Ot|)OpM5IT OTJTeJTIIH CaMOCTO^TeJlHH MOTHBH, 

nepraTa ce iiapnna KunuMena. 

Ko3m{ume u nozepam me ce TbKaT npcjuirvmo 
OT K03HH5IBa BT>Jllia. IfenojreyBaT cc 3a nocTejDCM 
npn cnane, ocoSeno b imaHHiiCKHTe pa noun. Tc ca 

ejJilOIXBeTHH HJIH Ha pa3IIOUBCTHH HBHUH. KaTO 

cpejjcTBo 3a jieicopauHfl T^KaHKara wanoJiayBa 
pa3MecTBaneTo na hbhuhtc npn cbiunBaiic na or- 
sejiiio H3Ti>KaiiHTe ruiaxoBe. HsBecTeti c Miioro- 

UBeTHHTe CH K03HIWBH TbKaHH e PojJonCKHH KpaH. 

Kumenume mhzcanu (Kumeitui^u) cc 
ynoTpeGnsaT b Gx.JirapCKaTa K^ma 3a 3aBHBane, a 
no-icbcuo h 3a nocTHJiaiie na MHiuiepn. Hapunar 
th ome xaJiHUia, ryGepn. Khtkt hm e ot ycyKana 
BiiJiiiena npoKjja hjth or nenpe/jeiia B'bJina. Te ca 
ejaiiouBeTHH, c xapaKTepiiaTa HBHHiia jneKopaunji 
hjih c KOMno3HUHH ot none h 6op;i,K)p B KOIl- 
TpacTHpaiuH UBeTOBe. Han-Miioro khtciih TbKann 
ca pa6oTeiiH b PononHre, b rpa^OBeTe Cjihbch, 
^m6oji, KoTeji. 

npOH3B04CTBOTO II a KUJIUMU b 6bJirapcKHTe 

3eMH e Aoiieceno ot H3TOKa c xapaKTCpiiara My 
aiiaj^ojicKa h KaBKa3Ka opnaMCHTHKa. npes 6bji- 
rapcKOTo Bi^pawxaiie to npepacTBa b KirreH3nnno 



as well as of towels from North- West Bulgaria. 
Bulgarian women have a preference for 
geomctrisized figures, in accord with the weaving 
technique used by them: rider, bird (cock), 
branching plant surrounded symmetrically by birds 
or flowers. 

The larger textiles are used for bedding, and to 
cover floors and seats. The most universal 
application goes to the rug which is widespread 
throughout the country. The ancient prototype was 
the white or two-colour rug in the natural shades 
of the wool. Later it became a beautiful and 
picturesque item with perfectly combined colours. 
For these gaily coloured rugs the common people 
used to say: „As bright as if ready to sing out." 
Their decoration consists of groups of multi- 
coloured streaks rythmically arranged in strict 
symmetry as regards to width and colour. When 
the colour streaks form independent motifs, the 
rug is called kilimena (of the carpet type). 

Goat-hair rugs and covers, woven of goat-hair 
wool, are used for bedspreads, especially in the 
mountain regions. They are in one colour or in 
multi-coloured stripes. As a means of decoration, 
the weavers transpose the stripes when stitching 
together the separate pieces woven in advance. 
The region of the Rhodopes is famous for its 
multi-coloured goat-hair textiles. 

Tufted textiles (Kitenitsi) were used in the 
Bulgarian home for bedding and then for seat 
coverings. They are woven out of yarn or tufts of 
wool, unicoloured, of striped design or a 
combination of field and warp in contrasting 
colours. Most of the tufted textiles were produced 
in the Rhodopes, in the towns of Sliven, Yambol, 
Kotcl, 

The art of manufacture of carpets has been 
brought in the Bulgarian lands from the East, with 
the typical Anatolian and Caucasian ornaments. 
During the Bulgarian Revival it turned into a rapidly 
developing craft with a broad market in the lands 
of the Turkish Empire. The carpets are woven in 
smooth (double-faced) technique. Their production 
was concentrated in the towns of Chiprovtsi, 
Samokov and Pirot (West Bulgaria) and Kotel (East 
Bulgaria). These centres created the two most 
typical Bulgarian carpets. The carpets from 
Chiprovtsi in ornamentation, composition and 
variety of motifs (tree with birds, stylized human 
figures playing the Bulgarian round dance horo) 
arc in contrast with the sober geometrical patterns 
of the carpets from Kotel. Many of the carpet 
specimens of the Museum's collection have been 
dated and through them one can view the complex 
inter-relations in Bulgarian folk art from a historical 
perspective. 

There is one kind of unwoven textile, called 
plust, keche (felt), used for covering in the 
Strand/ha Mountain and in some sub-Balkan towns. 
It is primitively made: a rolled layer of wool is 
soaked in hot water and is beated with a cudgel 
until it turns mat and compact. Especially original 



pa3BHBam ce 3anaflT c rmap H3 3cmh re naTypCKara 
HMnepuH. TtKaT ce khjihmh b rcrajapca (AByjumcBa) 

TeXHHKa. ]TIpOH3BOACTBOTO MM C C'bCpenOTOMCHO 

rjiaBHO b ^HnpoBim h CaMOKOB, b nupor (3ana;ma 
BturapHij), h b KoTeji (HsTOHiia E'bJirapiiM). Mmcii- 

HO B TC3M UeiiTpOBC CC OC^OpMHT H flBaTa 1KIM- 

xapaKTepiiH TMna 6b ji rape km khjihmh. OpnaMcn- 
Tajiiioxo m KOMno3HUHoimo pa3Hooopa:ntc or 

MOTMBH fia HMnpOBCKHTC KHJIHMH (/TbpBO C nTHUH, 

„xopo" ot HOBeHexa), KOHTpacmpa na crporasi 
reoMeTpH3T>M na KOTJieHCKHxe. Muoro ot tc3H 
o6pa3UM ca flaTHpaHH. C o6jiHKa en pasKpnear 

HCTOpHMeCKH ITpOUecH Iia B3aHMOBJMLHnHM, lia CJ1C3K- 

na cHM6no3a b 6i»JirapCKOTo uapojuio HiicycTBo. 

E/bth Biiji nerbKan TeKcran, iiapc i icn nnhem 
(kcmc, (J)hjiu), ce H3noji3yiia 3a cnaiic b t/rpaiwica 
h b iwkow no^SaJiKaiiCKH rpajjoBc. njrbcnrrc ch 
H3paoorBaT ot BtJina no TBbp,ne npiiMirniBCii nan- 
hh: HaBHT na pyjio ruiacT Bi>jma ce sajinua c rope ma 
Bojia h ce 6ne c np^HKH, jjoKaTo ec arena h ;ioohc 
njn>THOCT. Oco6cno opHrHiiajinii ca KonpiiB- 
mencKHTe njitcTH - T'bicaii e licnouTOpHM cc|)ckt 
na fleKopaTHBHO nano c f bc CBoe6pa3en cthji. 

B iiflKOH Kpatcma na CTpaiia ra napcu e Macoiso 
H3noji3yBanHTe tckcthjihh Marcpnajin e n uapc- 
BHHnaxa myMa. Ot uch ce rnnjnnar, a HaH-MCCTO 
TT>KaT po203KU 3a nocTHJiauc na nojia. B'bJirap- 
KaTaTtHC rjiaBHO iia xopW30irnuien eran, pasnpo- 
CTpanen H3 UHJiaTa CTpaiia, cbc eneLuic|)HHiiH 
pa3HOBn;niocTH. B prpanwHciw panonn na Po/u>nif- 
tc ce M3noji3yBa n OTBeceH eran e npiiMuniBno 
ycTpoftcTBO, 3a rbKanc na rpy6n Bbjuienn rbKann. 
T03H BHji eran e QTapHiaio tcxjihhccko iiacJic/icTBO 
b 6i»jarapctcaTa KyjiTypa. CaMo H3BecTiuiTc cbc 
3ApaBHnaTa en 6'bJirapcKM khjihmh ec rbKar na 
npenecen npe3 TypCKOTO po6cTBO ot H3TOK otbc- 

Cdl KHJlHMapCKH eran. 

CrapmniHTe TbKann ca xapaKTepim e rpafi- 
nocTTa na ubctobctc ch. Ta3H oco6ciioct cc jibJixn 
na pacTHTejmHH npOH3XOjQ[ na SarpHTC, e kohto ec 
oixBerHBa BbJinara n Apynire tckcthjihii Marc- 
pnajiH. Barpcnero ec H3Bl>pUJUa b ;ioMaujnii 
ycjlOBHM OT cTonaiiKara, kohto no3iiana paercmiMTa 
h TexiiHTc 6arpHJiim cBoficTBa (na Kopcnn, jihctu, 
cxeojia, ubctobc). Ha >kchckhtc 3iiann>i n tiacjic/icfi 
ororr jfhJDKHM h 6ora'roTo nacjiejtcTBo ov ckojio- 
rHMiio HHCTa, Tpanna h MnorouBenia peuemypa. 

Tcxiimhcckoto innbJincHMe na TbKann re, 

TeXlIHMT KOJIOpHT M ACKOpaUHHTa llOCHT 0CO6eilM 

6cjic3H, xapaKTcpnn 3a otjichhh panonn. JloKa- 
jiH3auHHia hm OTpa3HBa oeo6cnoeTH na 
npMpoAoreorpac|)CKara cpc;ui, Ha noMimbKa h naBii- 
mere na rpyiwrre 6i»Jirapcico uaccjicnuo, no ckluo 
TaKa h TBopnecTBO na 6c3HMeniiH Mane rope km c 
6oraTO Bi>o6pa>KeiiHe. 

Be36apcKOT(> H3KycTBO na 6'bjnapKHTc c 
o r r6ejiM3ano or Miioro Hy^teerpannH nbTcujccTfiC- 
iimum, MHirajiH npe3 6'bJirapcKHTe 3cmh npc3 1 6- 1 9 
bck. Be36enaTa rpajumnM c pa3npocTpaiicua 
rjianiio cjiejt ccjickoto nacejiciiHC n c cB'bjrsana 
npejin bcmhko c yKpacara na o6jickjto to. lllcjiima ra 
ce luhc Hpe3 6poenc na iihujkhtc na TbKanra, a 



are the felts from Koprivshtitsa a textile with unique 
effect of a decorative panel. 

In some parts of the country parallel with the 
mass usage of textile materials cornstalks are also 
utilized. It is knitted, and more often woven, into 
mattings which are spread on the floor. The 
Bulgarian women weave mainly on a horizontal 
loom, distributed throughout the country in a 
number of variants. In a limited number of regions 
in the Rhodopes a vertical loom with a primitive 
construction is used for weaving of rough woollen 
textiles. This type of loom is an ancient heritage 
of Bulgarian culture. On a different kind of a 
vertical loom, brought from the East during the 
time of the Turkish domination, the Bulgarian 
carpets were woven, widely known for their hard 
wearing. 

The old-time textiles are characterized by the 
stability of their colours. This peculiarity is due to 
the plant dyes with which the wool and the other 
textile materials were dyed. The dyeing was 
performed at home by the housewife who knew a 
lot about the plants and their dyeing properties. 
For this purpose plant roots, leaves, stems and 
blossoms were used. To the women's knowledge 
and inherited experience we owe an abundance of 
reecpes for ecologically clean, stable and multi- 
coloured dyeing. 

The technical workmanship in the make of 
textiles, their colours and decoration bear features 
typical of the separate regions. They reflect 
peculiarities of the specific natural environment, 
of the way of living and customs of the different 
groups of the Bulgarian population, but also of the 
individual rich imagination and creative potential 
of nameless masters. 

The Bulgarian women's art of embroidery has 
been registered by many foreign travellers who 
passed throught the Bulgarian lands during the 
[6th- 19th centuries. The tradition of embroidery 
was spread mainly among the village population 
and is connected most of all with the decoration 
of clothes. The embroidery is worked by counting 
the fibres of the textile, and in the case of thin 
cotton and silk textiles an embroidery frame is 
used for stretching the material, while the pattern 
is previously drawn on it with a pencil or stick of 
charcoal. 

A variety of Hat, relief and open-work stitches 
are used by the cmbroidcrcss. All these, in 
combination with the three principal colours of 
Bulgarian embroidery - red, black and white, 
condition the great regional and local diversity of 
these products of folk art. Their general outlook 
expresses the specific style and taste of the 
embroidery masters from different ethnographic 
groups. With an exquisite sense of colour, the 
masters combine shades of one colour in intricate 
plays. The ornamentation is primarily geometrical, 
combined with stylized floral motifs and animal 
and human figures. The hems with 
anthropomorphic figures is typical of the 
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npH TtHKHTe naMy^HH h KonpHneiin TtKaiiH ce 
Be3e Ha reprecj), Kaxo rooGpaaceinraTa npejipapH- 
TejiHO ce onepTaBaT c BtmeH hjih mojihb. 

Be3a^KaTa H3noji3yBa pa3JiHHHH miocKH, pe- 
jie(})HH h a>KypHH 6o^oBe. Te, 3ae,inio c xpirre ochob- 
hh UBHTa Ha meBHuaTa — nepBCH, nepeH h 6hji - ca 
b ocHOBaxa na rojiHMOTO o6jiacTiio h JioKajino 
pa3HOo6pa3He na Te3H npoH3Be#eHH5i na napojniOTO 

H3KyCTBO. 06jTHK-bT HM HaH-OTHeTJIHBO pa3KpHBa 

„no^epKa" ? CTHJia h BKyca na MaiicTopKH ot pa3jnra- 
hh eHTorpa(J)CKH rpynn: moroi, rpaoBUH, KananrjH, 

MHflUH H Jjp. C HSKJIKD^HTejICH yceT KT>M KOJIOpHTa 

MaftcTopKHTe ctMeTaBaT npejniBaiirH e^HH b jipyr 
TonoBe ot onpe^ejieH HB$rr. OpnaMeirraKaTa e npe- 
^HMHO reoMeTpmna, ctHCTana ci>c CTHJiH3HpaHH 

paCTHTeJIHH MOTHBH H H3o6pa>KeHH5I Ha >KHBO- 

thhckh h HOBemxH (fmrypn. <l>pH30Be OT „HOBe- 
neTa" OTjraqaBaT CaMOKOBCKaTa lueBHua. Be3MOTO 
na co4>HMCKHTe pticaBH e cjio>kho, chmctph^ho 
CLHeTaiiHe na jipeBHH no npoH3xo,n; reoMCTpH^niH 
mothbh, c 6oraTa ceManTHica. njrbTiiaTa, npejiHBa- 
ma b inoaiicHTe na qepeeeo h bhhcho iiieBmja ot 
K>ro3ana ( HHHTe seMH e cbbccm pa3Jin i nia ot a^cyp- 
hoto, yKpaceiio etc ctpMa bc3mo Ha coKainiaTa 
meBHua ot ra6poBCKO... 

E[pe3 19 b. b rpa^oBe KaTo KoTen, nanario- 
pHine, CaMOKOB, KonpHBHXHija, £o6HBaT pa3npo- 
CTpaneHHe KaTO yxpaca na o6jieKJioTO h flpeGira 
mieTHBa, Hape^enH Keuema, Te ce noHBHBaT no 
o6pa3UH, npeneceiiH ot rpaflcicaTa KyjiTypa na 
Typmm H3pa6oTBaT ce ot acemfTe: ot KonpnneHH 
hjih naMyniiH kohuh Bi>pxy ocuoBa ot kohckh 
KOCbM 3a TBTjpiJiocT h 37xpaBHHa. KeneTaTa ca umpo- 

KH OT 2 J4.0 5 CM. MoTHBHeTaTa Ca MHIIHaTK)pHH H 

cjieixBaT b eijHH pe,n, no JXbJDKHHa na KeneTo: aacyproi 
po3eTKH> uBeTMeTa, rrnweTa, ^OBeiuKH <})HrypKH. 
M3Kyciio H3njieTeHH ? Te ca H35rarna uBCTiia yxpaca 
no KpannjaTa Ha 3a6paJXKH ? no na3BH h ptKaBH na 

^CdlCKH pM3H. 

BoraTa e MyseniiaTa KoneKuna ot KeHeTa. 
^>HHHTe ? MHHHaTfopiiH o6pa3UH , kohto 5i nontJiBaT, 
ca CBH/jeTejiCTBO 3a thhhhho ABJieHHe npn <j>op- 
MHpaneTO Ha GtJirapcicaTa Hapoxxiia TpaAHUHH b 
H3KycTBOTo: ar^anTHpane h npeocMHCJi5me Ha bjih- 
HiiHHTa otbt>h, #o nocTHrane Ha HapojrnocTeH, 
CBoe6pa3en CTHJi. 

Mapun Capacfioea 

H3KYCTBO OT METAJI - Taica Moace m ce 

o6o6mHT XHJITOOJTCTHO H3rpa>KJjaHHTe yMCHHH B 

o6pa6oTKaTa Ha MepBenaTa uejx, Ha nepnoTO 3JiaTO 
(aceJiiooTo), Ha 6jiaropo,ruTM MeTaJiH h uBeTim cmia- 
bh. OGycjiaBHT rn npnpoJiHHTe 6oraTCTBa na 
3eMHTe, HCTOpHHeCKH o6nTaBanH ot G'LJirapH. Bcb- 

mHOCT KOpeiiHTe Ha Te3H paUHOIiaJTHH 3HaHH5I H 

ohht onnpaT b aHTHHiiaTa ^peBHOCT h ce pa3BHBaT 
h o6oraTHBaT ot 6-bJirapcKaTa napoAHOCT, cjiefl 
<j)opMHpaneTo na EtJirapcKaTa ijtp)KaBa. 

H3J4ejiHHTa ot KOBana Mejx b My3ea ona- 
rjter^HBaT nocTH>KeiiHHTa na MaHCTopHTe-MeJ4,HH- 
KapH ot hohth bchhkh rpa^cKH ueHTpoBe ot 1 7 rj;o 



embroidery from the town of Samokov. The 
embroidery from the Sofia district is a complex 
and symmetrical combination of geometrical motifs 
which are ancient in origin and carry rich 
semantics. The embroidery from South-West 
Bulgaria, with densely situated stitches and the 
typical colour play of red and wine-red, is 
completely different from the sokai embroidery 
of the Gabrovo district, open-worked and decorated 
with gold threads... 

In the 19th century in the towns of Kotel, 
Panagyurishte, Samokov, Koprivshtitsa a specific 
clothing decoration was spread called kene. These 
are small pieces of crochet which are imitiations 
of specimens borrowed from urban Turkish culture. 
They were made by women, of silk or cotton 
threads on a warp of horse's hairs for strength and 
hard wear, wide from 2 to 5 cm. The motifs are 
miniature and are arranged in one line along the 
length of the kenc: open-work rosettes, small 
flowers, birds, human figures. A delicate crochet, 
they function as an exquisite colour decoration of 
kerchief hems, of necks and sleeves of women's 
shirts. 

The Museum has a rich collection of these 
items. The surviving specimens testify to a typical 
phenomenon in the formation of Bulgarian folk 
culture: foreign influences were adapted and 
transformed until they achieved a specific style 
which satisfied the people's taste. 

Maria Sarafova 

ART OF METAL - this is the way in which we 
can summarize the millenia-old traditions in 
processing of red copper, black gold (iron), of 
precious metals, ferrous alloys, conditioned by 
the richness of the lands historically populated by 
Bulgarians. The roots of metallurgical knowledge 
and experience date from the Antiquity and they 
have been developed and improved by the 
Bulgarians after the creation of the Bulgarian State. 

The Museum's collection of wrough-copper 
items provides visual evidence of the copper- 
smiths' achievements from almost all town centres 
of the period between the 17th and mid 20th 
centuries. The authenticity of the objects is a virtue 
of this Museum's section. We judge of their oldness 
not only by the numerous inscriptions and dates 
which themselves are curious indicatives of 
historical development in the style of inscription. 
It is the diversity of everyday vessels, for the table 
and kitchen, for storing and shipment of food, for 
the activities at the farms and craftsmen's 
workshops, and those made for presents to churches 
and monasteries, that gives us ground to suppose 
that the specimens are from a long chronological 
period. 

The Bulgarian people have always been aware 
of the qualities of copper, and particularly its 
durability, which allow for a burst in creativity 
while modelling it with a hammer. They know the 



cpe,n;axa na 20 bck. GrapmiHOCTTa na npe/iMcxuxe 
e oTJiMMMe ua o6oco6emiH Myaeen (f)oiub floica3BaT 
a He caMO MHoro6poKHHTe Hajuntcaiui n naTHpaun 
ct^oBe, c HiiTepecfiH HCTopuHecKH HanJiacTHBaiiM^ 
b Maimepa h cTHJia ua mwiHCHxe. floKa3Ba h manno 
H3KJitoMHTejinaTa BapHaHTHocT Ha CbAoncxe 3a 
BceKHjxiiCBeii >kmbot (xpane:mji, kvxuchckh, 3a npe- 
nacHfie u cbxpansraane ua xpana, 3a cTonaiicTBoro 

— J1HHHO H npOH3BO^CTBeiIO, 3aiiaflX L IMUCKO) U II a 

TC3H, pa6oxeirci 3a jjap ua m»pic&H n MauacTHpu. 
HapofltT iim ueiin TpaHiiocTTa („BeKO&HiueTo") 
ua Me^Ta n #o6pe no3uaiia ueuiunc cBOMCTBa, 
no3BOJiMBamM iuHpoxa na Bi>o6pa>Keuuexo npii mo- 
Aejinpane c nyjc. FIo3HaBa m cc|)CKxa or toiuihii ox- 
6jtmci,k ua HepBciiHM Mexan, ua pencil no nonii- 

UHTC BKT>1UH BbB BHflHa nJUIXKH HJ1H A'bJIOOKH 6jliO- 

fla, noAHOCH, HaiHH, Kaimcra, Koxnexa. Mcjuurrc 
CbjjpBC 3a Bo^a (kotjih) h 3a npiiroxBMiic ua newiiBa 
(xcncMH) ca o6nHacn jntap 3a cBaxfia, 3a hob mom, 
3a HOBopofleno Acre, Hsxycuo H3pa6oTCHMTe npcjb- 
mcth 3a noAaptK ce nasHT m npe;iaBax na noKojie- 

HWiTTa KaTO pO/lpBa pcniiKBa. 

nocTuranero na npaKximua, Miioro(])yuKmi- 
onaiiiia $opMa e boaclu npmmnn b TBOpHccriurro 
na Mc;iHHKapnTe. Cxcniaxa n nponoprntouajiiia, 
tji e KpacMiui caMO no ce6c en. Ectcthhcckoto n 
B'b3AcncTBne ce /lorrbjusa or pnxMiiKaxa ua nyicoBHfl 
yuap (pc3KH HJ1.H nanii3 ot tomkii c pajJinwen npo- 

4>HJl), KOHTO 3a3^paBHBa IIOCCLUMTC 4aCTM lia C'bJUl 

h bojux ro pa3JiHHini uKiaucu na OTparjenaxa cbct- 
JlHHa. IloAHniiena na juuuiHxa na 4>°PMa r ra c n 
njiocKocTno pcnec|)iiaxa yxpaca or xpirbrbjunmit 
n poMSose no nepBana na uiMpOKonojiirre ojikvui 
(caxann), no Kynn 3a bhho hjih BOfta (thcobc), no 
Kanaun na 3aTBOp€HM ci»aobc, park) re u it b Cpejuio- 
r op Me to. 

rpaeiopaTa c luhjio (KaneM) njin nocpcjicTBOM 
nja6jTonn n KHcejuuia or/iiiiana Tpajuujjionuiifl 6bJi- 
rapcicn Maimcp na yxpaca. Cthjiw n c opnaMCH- 
xeJieu, e (J>pH30B xapaKxep. KoMonnnpaiin re rco- 
McxpnHiin nucxcnnun, MCAajibouu, hbhum or ctm- 
jnCHpaHH najiMcxn, jioTyc, pcoeTH pa3Kpui)aT jicto- 
pwHCCKM nanjiacTMBann^ n cjiojkiki cMecnua or 
ecxexnHCCKM cxuamaniw na Mancropn 6'bJirapH, 
apMcnun,xypun, rbpun. OpncnxajiCKOio inKyciBo 
ocxaBH cbom oxnenaT'bK L ipe:i H3o6pa)KCiiHMxa na 
jiaJiexa, py>KM, KapaM(j)MJiH, 3K)m6k>ji!i. Ho kukto 
npH 4)opMOTBopHecTB0TO 9 Taica k npn ACKopamwia, 
AOMimnpa 6i>JirapcKHflT BKyc: Jinnciui nperpy- 
nanaxa, njxbxno noKpi-iBama noB'bpxnociTa rpaBio- 
pa, ranHHHa 3a H3TOKa. OpuaMOii ran iiiitc moxiibm 
ca yMejio noA6pann n /i,03npaiin c 6eiin t ma;ucn 
nojicxa. <l>pn:u)Bcxc noAnepxaiuix caMO nan-xapaK- 
xepnHxe Acxannn or H3BniiKara na c|)opMara na 
cb^a. Cb;rbp>Kannexo na yKpacaTa orpa'^aa npc;i- 
Ha3»aHei0iexo na cb/ia, a oxxyK cjicjbju n Hjnoji- 
3yBancxo na ApcBim cumbojih (iianp. Kpbc r n pcxic- 
xa), H3in>JiHeHHeTO na MKoiiorpa<f)eKii euenn mjim 
nx,K na riHKXorpaMH c ji,peiuia, Jicrenjiapna ocnoua. 

H3o6pa3HTeji!iH^T xapaK'rep na yKpacaTa otjih- 

HaBa JIMTHTe OJlOBHO-Ka/iaeHM Cb^OBC 3a paKliM 

unit 3a cBexena Soxcht po6eKa Bona - t. nap. nuiiTM, 



effect of warm gleam casted by copper vessels 
arranged on the shelves at home: dishes of various ' 
sizes, trays, cups, mugs, pots. The copper vessels 
for water and the baking pans are a common 
wedding present or gifts for a newly-built house 
or a newly -born baby. The exquisitely made 
presents are handled with care and go down from 
generation to generation as a family relics. 

The achievement of practical and multi- 
functional shape has been a guiding principle in 
the workmanship of copper- smiths. Compact and 
proportional, the shape is itself a delight to look 
at. Its aesthetic effect is complemented by the 
rhythm of hammer forging which leaves scries of 
streaks and dots, thus strengthening the 
construction and varying the nuances of the 
reflected light. Dependent on the outline of the 
shape is also the surface relief decoration of 
triangles and rhombs on the necks of broad plates 
(sahani), wine bowls and water vessels (tasovc) 
and on lids of covered items worked out in the 
Sredna Gora Mountains. 

The engraving by means of awl, as well as the 
use of acids for changing the copper surface in 
definite patterns, are typical Bulgarian methods 
of decoration, Its style is ornamental and friezal 
in character. The combinations of geometrical 
interfacings, medallions, stripes of stylized leaves 
of Indian palmetto, lotuses, rosettes, reveal 
superimposed historical layers and a complex 
mixture of aesthetic perceptions of generations of 
masters: Bulgarians, Armenians, Turks, Greeks. 
The Oriental art has left its sign in the figures of 
tulips, carnations, hyacinths, hollyhocks. As far as 
shape is concerned, as w ? ell as decoration, Bulgarian 
taste is predominant - there is no ovcrdecorated 
engravings densely covering the surface, typical 
of the Orient. The ornamental motifs are skillfully 
alternated with smooth underc orated fields. The 
friezes emphasize only the most conspicuous 
details in the outline of the shape. The decoration 
gives hints to the usage of the vessel, hence the 
existence of some ancient symbols, for example 
cross and rosette, iconographic scenes of 
pic tog rams of ancient and mythological origin. 

Pictorial style of decoration characterizes the 
cast lead-and-tin vessels for storing brandy or 
holy water from Jerusalem - the so-called pinti, 
pavoun. They are used on festive occasions and 
have ritual functions, and testify for the great 
achievements of a craft which disappeared at the 
beginning of the 1 9th century. The centres of its 
development were Sofia, Prilcp, Samokov, Teteven, 
Plovdiv, and the Ethnographic Museum's collection 
is the most representative in this country 

The shape of the brandy flasks is varied: 
rounded, triangular or polyhedral with screw 
stopper with a characteristic relief anthropo- 
morphic figure. The decoration of the front sides 
is a mixture of cast relief complemented by 
engraving situated in a framed field. Some of the 
most oftenly interpreted scenes are taken from the 
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naBypn. Te HMax npa3HHHHo-o6pe,nHa 4>yHKUH5i h 
ca CBH^eTejicTBa 3a BHcoKHTe nocmxceroiH na 3a- 
HaHT, H3He3Hajra ome b HanajioTO Ha 1 9 b. U,eHTpoBe 
na pa3BHTHeTo My ca CocJmh, ITpHJicn, CaMOKOB, 
TeTeBeH, TIjiobotb, npe^cTaBeHH HaH-m>jnio b ko- 
jieKUHHTa na ETHorpac[)CKHH MV3eH. 

OopMaTa na naeypume 3a paKHfl e Miioro- 
o6pa3Ha: KptrJiH, npaBotrtJinH hjm MHor/ocTeiniH 
uiHUieTa c BHiiTOBa 3anyLoanKa J> c thtthhho 3a nen 
pcjietjmo aHTponoMop(J)HO H3o6pa5Keime. YtcpacaTa 
no jiHueBHTe cTpanH e ctHeTaHHe ot jiht pejiecj), 
AOirbJiHCH c rpaBiopa, pa3nono>KCH b paMKHpano 
nojie. npe^noTOTaira cneiiH ca CK»KeTMTe, nonep- 
naiiH ox JiereimHTe 3a ny^ecaTa Ha Cb. FeoprH h 
Cb, ^HMHT'tp. KaTo jtontJUieHHe Ha Te3H jnmcBH 
AeKopaTHBHH nana ca cTpaiDraio H3o6pa3eHHTe 
BHemH ce kjiohh c HaicauaJiH itthuh no thx, (J)pn30Be 

OT CnHpaJIOBH,miH p03CTH, MOTHBtT nTHUH, nHCinH 

BO^a ? hjih m>K Ba3a etc chmctphhiih HBeTfl. 

ObflOBeTe 3a paKHM h ShK/iuiiume 3 a c semen a 
soda ca ynHKaJiHH naMeTiiHim na GtJirapcKOTo 
H3KycTBo, IIInpoTa na B^oGpaacenMeTO pa3KpHBaT 
cbftoBeTe, pa6oTeHH cnennajmo 3a noceinenHe na 
Bo>KHrpo6. OTJHwaBar ra HKoiiorpa^cKMTe chciih, 
axcypxr no Hocemara ocuoBa h luiacTHHHHTe H3o6- 
pa^KeroiH Ha rpH(})oiiH no H3BHBKHre Ha chmct- 

pmHHTe jnTb5KKH. 

KoBauiKHRT 3aHawT e Tpa^HUHonna, noBce- 
MecTiio pa3npocTpaHcna h hotomctbcho npe#a- 
Bana npaKTHxa. 06ycnaBH h uinpoKaTa BpT»3Ka na 

KOBaUJKHTe H3ACJIH5I C BCHHKH C(})CpH na 6nTa. Ha- 

peji; c H3pa6oTBaneTO Ha pa3Hoo6pa3HH optjinfl na 
Tpy^a MaficTopHTe KOBann ocTasaT Hacne^cTBo 
ot qyjjecHH o6pa3HH, npn KoeTo rpanHuaxa Mexgiy 
3aiiaHT n H3KycTBO e Tpyjnio ,n,oJioBHMa. 06ckt na 
yKpaca ca npHHajyiotcnocTHTe 3a ornmHeTo, ocBe- 
THTejmHTe Tejia 3a ^oMa h 3a irtpicBa, kohckh npn- 
Iia^JIOKHOCTH, nocTaBKH 3a chi-ihh (Kptrjm, MejniH, 
6oraTO yKpaceira CT>#OBe, tonojnyBanM 3a Maca). 
OoxBaTHTe na yKpaca ca Haii-pa3Hoo6pa3HH: ycyic- 
BaHHJi, naceHKH, 3au,enBaTTHHj MiiorocTcnun bt>3jih, 
cnHpajioBH^HH H3BHBKH, axcyp, HHKpycTaijHfl, aruiH- 
KauHH. Te pa3KpHBaT jjo6po no3iiaBane h BJia^eeHe 
Ha ccHHBaTa, yMeiiHfl b TomiaTa n cxy^ena o6pa- 

60TKa Ha TBT>pflH5l MCTaJT H HaH-BCHe TBOpMeCKH 

yceT na njieajja anoHHMHH MancTopH. 

Oco6en HHTepec npeflCTaBJi5roaT KoncKume jos- 
deHKu, hhhto (J)opMa h cnHpajiOBH^na ACKOpaUHH 
ce 3ana3BaT HeH3MeHHH ome ot aHTHMnocrra. 
Ec|>eKTHO e cbMGTaHHeTo ot ^vkob yaap, ot a>Kypeini 

niiaCTHHKH H JIHCTOBHJTHH BHCyJIKH no MHOrOCTCH- 

naTa nocTaBKa 3a chhhh. flpesna CHMBOJiHKa H3pa- 
35iBaT cHJiyeTtT h njiacTHHiiaTa yicpaca na u^p- 
kobhh cBemeHHUH, o^opMJieiiHeTo na axcypHHTe 
pT>HKH ? naHTH h HyKHeTa 3a BpaTa h ocoGgho BH,n,a 
na no^nopKaTa 3a rnaBim b orHHtqeTO, HapHMana 
Koime, MeMKa, rjiaBHHpiiHK. 

rAaeuHpHui^ume ca opnrHHajnio nocTHKenne 
Ha cKyjinTypHaTa MeTajina ruiacTHKa, OTJiMHaBama 
KO-BaMHTe b njiaHHHCKHTe paiioHH. CnJiyerbT hm 
na CTHJiH3HpaHo TpHKpaKo 2KHBOTHO e yseHHan OT 
TpHH3MepHo, o6eMHO H3o6pa5KeiiHe Ha ruaBa Ha 



legends about the miracles of St. George and 
St. Demetrius. In addition to these frontal 
decorative plates, on the sideway are presented 
branching vines with alighted birds, friezes of 
spiral-like rosettes, the motif of birds drinking 
water or a vase with symmetrical flowers. 

The brandy flasks and wine-vessels for holy 
water are unique monuments of Bulgarian art. 
Vessels designed specially for a pilgrim visit to 
Jerusalem are particularly artistic. They are famous 
for their iconographic scenes, the open-work on 
the base and the plastic figures of griffins on the 
curves of the symmetrical handles. 

The blacksmith's craft is a traditional one, 
universally spread and hereditary tration, 
determined by the application of blacksmith's 
products in all spheres of material life. Parallel 
with the manufacture of different labour tools, the 
master blacksmiths have left a treasury of 
specimens in which the boundary between craft 
and art is rather obliterated: fireplace items, 
lighting fixtures for the house and the church, 
horse accessories, baking-dish racks (round copper 
richly decorated pans used at the table). The 
methods of decoration are different: twistings, 
cuttings, wedgings, polyhedral knots, spiral-like 
curbs, open-work, encrustment, application. They 
reveal a good knowledge and a thorough command 
of the blacksmith's tools, experience in hot and 
cold processing of metals, but most of all - artistic 
sence of a legion of anonymous masters. 

Especially interesting specimens arc the bridle- 
bits whose shape and spiral-like decoration have 
been preserved intact from the Antiquity. The 
polyhedral baking-dish racks are artfully decorated 
by hammer forgings, open-work pates and leaf- 
like pendants. Ancient symbols beautify the 
silhouettes of church chandeliers, the finishing of 
open-work handles, hinges and door-knockers and 
particularly the brand support in the fireplace, 
called konche (horse), mcchka (bear) or 
glavnyarnik. 

The brand supports are an original achievement 
of sculptured metallic plastics, typical of the 
blacksmiths from the mountain regions. Their 
silhouettes presents a stylized three-leg animal on 
top of which there is a three-dimentional head of 
horse, snake, griffin or bird. The decoration is in 
accord with the utilitarian function, but most of 
all is connected with the folk beliefs and notions 
of the fireplace as the centre of life at home and 
of the spirits of predecessors who guard the house. 

Vyara Kovacheva 

The products of SHEPHERDS' WOODCAR- 

VING form one of the largest Museum's 
collcctioms. There are included: spoons, 
spooncases, shepherds' cups, prosfori (bread 
seals), distaffs, nooses, crooks, stools, chandeliers, 
nut-crackers, etc., from 3 9th— 20th centuries. To 
this collection also belong the musical instruments 



KOH, Ha 3MH5I, Ha rpH(J)OH, Iia IITHUa, fleKOpaTHBHHHT 

hm o6jihk e b yiiHcon c npejuia3HaHeHHeT0 hm h 
npe^H bchhko c noBepH$rra h npe,n;cTaBHTe 3a or- 
HHmeTo - neiiTtp ua >KHBOTa b ^OMa, ho h b flyxo- 
BeTe na npeOTHTe, kohto ro 3aKpHJi*n\ 

Bnpa Koeaneea 

nPOH3BEAEHHHTA HA IIACTHPCKATA 
,HT>PBOPE3EA npeACTaBHT ejma ot Hafi-roJie- 
mhtc KOJieKHHH B ETiiorpa(f>CKHfl MV3eH. riontJiBaT 

H JTDKHITH, JTb>KHHHHUH, OBHapCKH HaiHH, npOC(J)OpH 

(ne^aTH 3a xjihG), xypKH, xomoth, rern, CTOJineTa, 

CBCmCHHUTi, JICIHHHKOTpOUiaHKH H flp. OT 19-20 

bck. Mhcto b nen naMHpaT h My3HKajiHHTe 

HHCTpyMeHTH (KaBajIH, CBHpKH, ABOmiKH, ri>AyJiKH, 

rafijiH) - eAHH ot iian-paHiiHTe nocTtnjieHHH b 
MV3en. 

Thcho cBT>p3aiiH c TOBa Hapo^no H3KycTBO ca 
h apxHTeKTypHHTe j^eTaHJiH KaKTo ot HirrepHopa, 
Taica h ot BtHiiniaTa (^acajja Ha 6i>jirapcKHTe bt>3- 

pOTKRCHCKH K1>UW (flOJiaiTH, flOMaillHHHKOHO-CTaCH, 

BpaTH, kojiohh, napaneTH, icanaun iia npo3opuH, 
paKjm). C^BKyraiocTTa hm pa3KpHBa 6c3norpeujeH 

yCCT Ha Iiapo^HHTe TBOpHH KtM CLHeTaHMCTO iia 

4>yHKimonajiHo h xyno>KecTBeno. 

Bc3hmchhh oBHapH - iicnpo<])ecHonajiHH Mafi- 
cTopn pe36apn - ca CT»3#aTejiHTe iia npoH3Be- 
j^eiiHHTa iia nacTHpcKaTa fl'kpBope36a. ITpcfl- 
na3HaHCHHeTo hm e 3a JiwHiia ynoTpe6a hjoi 3a no- 
jtaptK ua 6jih3KH h poftHHHH, a TexiiHKaTa iia H3pa- 
GoTKara - npHMHTHBiia. Eto 3amo Bcjnca H3pa6oTe- 
11a bciu c yiiMKajnia c komho3HH.hohhoto opraini- 
3npane iia yxpacaTa. Flpn nanpaBaTa iia pe36oBa- 
HHTe npc^MCTH toji^mo BHHMaHHe ce oT^eJiH na 
MaTepnajia. Ton ce no^Gnpa He caMO c ornejj iia 
McxaiiMHiiHTe My HOKa3aTejiH, ho h bi>b Bpt3Ka c 

BflpBUHHMTa 3a pa3JIHHHHTC JTLpBCCHH BHflOBC, 3a 

„cHJiara" hm jta npontac^aT iiajjaJieH 3jioto h ^a 
na3srr ot caMo^HBH, 3MenoBe, 6ojiec™, jioitjh ohh. 
MarnqecKa (|>yHKUHH HMa h Bj^JiGaraiflT opnaMeiiT. 
C noMoux/ra 11a iioaca - ochobch HiicTpyMeiiT 
nacTHpHTe rparanpaT, R^ndanr ^-bpboto hjih ro 
npcBpi>maT b H3Hmen a>Kyp. TIpco6jia#aBa reoMCT- 

pHHHMHT OpiiaMCHT OT TOHKH, KptT C BnHCaiia TOH- 

Ka, poseiKa, poM6, 3HT3ar, csacTHica, jj-brHHKH, 

Kp^CT. 

Karro e M3BecTiio, m>pBOo6pa3i>T ua reo- 

MeTpHHHHfl MOTHB, OT KOHTO Ce H3Tpa>KJjaT Opiia- 

mchtt>t, e pcaJieH o6ckt. TaKtB e mothbt>t „nTHMe 
oko" (Kpi>r c TOHKa). Chjqto cTHJiH3HpaiiH«T o6pa3 

Iia pcaJIHHH 06CKT MpC3 nOXBaTHTe Ha H3KyCTBOTO 

ce npcBpi>uj,a b 3iiaKOBO, npe^nasno H3o6pa>KeiiHe 
h oTpa3HBa MHTOJiorHHHHTe BHpBaHHH ua napo/ja. 

C TCHCHHC Ha rOJBHIHTe CHMBOJTHHHHHT CMHCtJI Iia 

TC3H H3o6pa>KCHH« ce 3a6paBH, ho qbopMaTa hm 
KaTO c-bnpHqacTiia ua HCU40 cBemeno npofltJi^caBa 
^a ctmecTByBa. 3ana3BaneTO ua TC3H apxaHMiin 
o6pa3H ao HauiH fllffl npoH3THHa ot TpajtHUHora-ioTO 
npeflaBane ua onHTa - ot 6ama Ha chh... 

CbujaTa ceMaiiTHHiia iiacHTeiiocT HMaT h o6pa- 
3HTe ua 3mhh ? nayiiH, neTJiH, HjT>pKejrH ? KocTeimpKH 



kavals, whistles, dvoyanki, gudoulki, bagpipes, 
these being one of the earliest exhibits of the 
Museum. 

Other products of folk woodcarving are details 
from the interior of the house (cupboards, home 
iconostases, doors, banisters, chests) and elements 
of the facade of the Revival Bulgarian house 
(shutters, pillars). Their totality reveals the folk 
masters' perfect sense of the practical and the 
beautiful. 

Anonymous shepherds, who were amateur 
woodcarvers, have created the works of shepherds' 
woodcarving. The technique of their make was 
primitive and they were meant for personal use or 
to be given as presents to relations and kinsmen. 
This is why every separate item has unique 
arrangement of the decoration. The specific 
wooden material is an important element of the 
carved object. It has been chosen not only as 
regards to its mechanical properties, but also is 
connected with folk beliefs that certain trees can 
protect against evil, elfs, dragons, illnesses, bad 
eyes. The carved ornaments have been assigned 
with magical functions too. 

By means of a knife, the main tool in shepherds' 
woodcarving, the herdsmen engraved or carved 
the wood, or make out of it an exquisite open- 
work. Geometrical ornaments are predominant; 
dots, circle with dot in the centre, rosette, rhomb, 
zig-zag, swastika, small arcs, cross. 

As it is known, the prototype of geometrical 
motifs of which the ornaments are created, is a 
real object. Such is the motif „bird's eye** - circle 
with a dot. Through the methods of art the heavily 
stylized image of the real object turns into a sign 
object which reflects folk mythology. In the course 
of time the symbolic meaning of the images was 
forgotten, but the shape continues to be perceived 
as something sacred. The retainment of such 
archaic images until nowadays is due to the 
hereditary nature of human experience, handed 
down from father to son... 

The same semantics can be attributed to the 
images of snakes peacocks, cockerels, storks, 
tortoises. According to popular beliefs, they bring 
happiness and protection of people, hence their 
appearance on different objects. 

The shepherds' mastership is conspicious in 
the sculpture figures of wood. The most original 
among them are the shepherd's crooks. The upper 
end is shaped like a ram's head, while the lower 
like a curved snake. 

Smaller in amount^ but no less important in 
aesthetic value, is the Museum's collection of 
objects made of bone and horn: powder flasks, 
amulets, decorative plates for shepherd's sacks 
and bags, knife handles, handgrips of sabres and 
flintlock pistols and butts of long guns. In 
ornaments and composition, their decoration is in 
the style of shepherds' woodcarving. On blank 
weapons and firearms the bone appliques are 
complemented by cast and forged ornaments, made 
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4. TpaflMUMOHHM StJirapcKM koctiomh 
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HJip, >khbottih no iihkoh npcuMeTH. Cnopcjj BflpBa- 
inuTTa xe hocht macTMe h aaicpmia 11a xopara, a 
orryK h naJiMTOeTO hm B'tpxy npenMCTHTe c chm- 

BOJTfeT iia Ta3H 4>yilKUH5r. 

MaftcTOpCTBOTO iia oBqapirrc c bhcoko npH 
cKyjrirrypiiHTe cfmrypn oTtfbpBO. KfcM HaK-opHrM- 

HajmHTe CKynjixypH cna/taT canape ku me sesu. Top- 
hmmt hm Kpan e H3Basiia rjiuBa Ha obch, a jionuwv 

3aBHTa 3MHH. 

rio-MajiKa no kojihmcctbo, ho iic c no-Majiica 
ecTCTMHecKa h xyuxmecTBena ctohhoct c MytiCH- 

IiaTa KOJJCKUHfl OT npCAMCTM, H3pa6oTCHH <)T KOCT 

h por. Toea ca oapyTnnun, koctchh aMyjic th, nnow- 
kh 3a yKpaca na oBwapcKH ko>kciih rap6n (nym-in) 
H/uicarw, ^pt>KKH na hwkobc, ca6n, numoBii Kpc- 
MtKJiHH h nyuiKH. YicpacaTa hm cjicjusa no opira- 
MeiiTmca h KOMno3HU,HR cTHJia i [a nacTiipcKaia A'bp- 

BOpC36a. ripH XJiaJlHOTO H OniCCTpeJlIlOTO Op'b>Klie 

KocTeriHTe annHKauHH ca ;;onbJiiiciiH or cjiojkhh 
no TexiiHHecKO H3in»JifieiiHe jwtm h Kouann opna- 
MeiiTH, HHjepycTamm, anjiHKHpartH ubctiih KaMbim, 
Hepeeu eMavui. 

Ycnope^no c nacTUpCKara tfKpBopcsfia npc3 
Bi>3pa>Fg;ancTo 6eJie>KH c boh pa3 unci m m> p K< > n h ( > 

^T»pBOpe36cHO H3KVCTBO. 3acHJlCUO TO CipOHTCil- 

ctbo na m>pKBH, ManaciHpH w napufCJiHCM npc3 to- 
3H nepno^ bojjht }\o o6oco6$cBai!eTo na hhkojiko 
pe36apCKH 6 r bjirapcKH ujkojth. HaM-ii3»Bcmi ca 
TpeBiieiiCKaTa, fle6i>pcicaTa h CaMOKOBCKara. Hc- 
3aBHCHM0 ot npejuiOHHTaHHeTO na tcxiihtc npc;t- 
cTaBHTejin k^m e,mia hjvh npyra <j)opMa, hjhi rex- 
HHKa, npw pa3pa6oTKara ita yKpacara re ca iioch- 
Tejin na cunnna napo;nia xyjiojicecTBeiia Tpa/rjm*m, 
c KopeiiH omc b CpejapioBeKOBHero. Mmciiho IU3H 
TpaxurnHfl jxdWd ocnoBanne ^ace roBopH 3a frbJirap- 

CKH CTHJI B TOBa H3KyCTBO. 

MancTopHTe fli>pBOpe36apH HHpaSoniat m>p- 

KOBJIH HKOHOCTaCH, BJiajpilIlfCfl TpOIIOBC, a M BOH II H 

j\p. PaSoTHT cbc cneu,HaJiH3HpaiiH 3a jo>J] 6oica h 
a>Ky p na jtl p Bop e3 6a hi i c rp y mc i i th . 

HauHonaJTHH5iT eTiiorpacjKKH My3CH npiiTcacana 
neMiioro rojiHMa, ho aocTaTbMHO penpC3cirra THBiia 
KOJieKUHH ot npoH3Be^enHH na 6'hJirapcKHTC pc3- 
6apcKH uiKOJiM. Tosa ce hkoiih, mpaSorcim c Hftia 
(ot 3orpa(J)CKHfl ManacTHp na Axon), ubpKOBHii 
jjpepu, nacTH or iflconocfacM, paMKii na hkoiih m 
KapTHHH, KannxejiH na kojiohh H jxp. ripco6jia;ia- 
Bamae pacTHTejinaxa opnaMcirniKa. flo-pcAKM ca 
3ooMOp(|)iiHTe h aHTponoMopcfwHTe H3o6pa>Kcnii5i. 
PisnojoyBaim ca n ejiCMeirrn ot npoHHKnajmre y 
nac npe3 18-19 bck enponeficKH cthjiobc BapoK, 
poKOKo, aMnnp. ITo^oSho na bjihhhhcio hm Bhpxy 
6i>j[rapcKHTe HaKHTH hjim b yxpacaTa na mcjuih 
cbflose, MeTamiH najiacKH n )ip. tc3h ejiCMeirrn ca 
yMejio npenjieTenn c Tpa/umnoHiia raopnaMcn niKa. 

3ana5iTMTe, cB r f>p3ann c o6pa6oTKa iiu ko'/Kh 
(Ko>Kapo-Ko>KyxapcTBo, o6ymapcTBO, capanccrno 
h Jip.), ca pa3npocTpaneiiH ouj,c b cpc;uioRCKOtsna 
BtJirapHH. FIpe3 18-1 9 b., bcjicactbhc ira pa3Ujn- 
pHBancTO fia 6'bJirapcKHH na3ap, tc ca b panuBCT. 
ripoH3Be5KUaT ca KoacycH, Kajinami, kohckh aMyiui- 
uhh, na,ij 15 BHjia o6yBKH, hcxjih, rop6H, Kouann, 



in a ratchcr complex technique, encrustations, 
applicatcd gems, red enamel. 

Parallel with the spread of spread of shepherds* 
woodcarving, the art of church woodcarving also 
nourished during the Revival. The increasing 
number of churches, monasteries and chapels that 
were bulit during this period led to the evolvement 
of several Bulgarian woodcarving schools. The 
most outstanding of them originated form the towns 
of Tryavna, Debur and Samokov. Irrespective of 
the preferences of their representatives for one or 
other pattern and technique, they developed church 
decoration on the basis of unified Bulgarian 
tradition which dates as far back as from the Middle 
Ages. It is this tradition which gives us ground to 
speak of Bulgarian style in church art. 

Masters of woodcarving made church 
iconostases, bishop's thrones, pulpits. They used 
specialised instrument for deep and open-work 
woodcarving. 

The Ethnographic Museum has a collection of 
works of the Bulgarian woodcarving schools which, 
if not a very rich one, is representative enough. It 
consists of icons made by point (from the Zograph 
Monastery on Mount Athos), altar gates, parts of 
iconostates icon and painting frames, capitals of 
pillars and others. Floral ornamentation is 
predominant. Zoomorphic and anthropomorphic 
images occur less often. There also elements of 
the European styles Baroque, Rococo, Empire, 
which penetrated into Bulgarian lands during the 
1 8th and 19th centuries. Similar influence can be 
observed in Bulgarian adornments and in the 
decoration of copper vessels, metallic cartridge- 
boxes, etc., on which these elements are skillfully 
interlaced with traditional Bulgarian ornamen- 
tation. 

The crafts connected with processing of furs 
and hides (furriery, shocmaking, saddle-making) 
were developed in Bulgaria eversince the Middle 
Ages. As result of the increase of Bulgarian market, 
they tlourished during the 18th and 19th centuries. 
Their products are: sheep- skin coats, fur caps, 
horse-trappings, more than fiftccen types of shoes, 
slippers, sacks, belts, saddlebags. Many of the 
specimens preserved in the Museum can be defined 
as achevements of Bulgarian folk art. Among the 
best arc the wedding fur coats with rich applications 
of differently coloured pieces of leather, and the 
fur coats of Bulgarians from Banat. The shepherds' 
sacks are also very attractive exhibits: with large 
tassels, made of originally interlaced leather straps 
and decorative knots on them, sequins, blue beads, 
protecting against evil forces and applicated 
rounded mirrors surrounded by leather or cord 
trimmings. 

The rich collection of ceramics manifests the 
material life and aesthetic perceptions of the 
Bulgarians from the 1 9th and early 20th century 
The ancient origin of pottery-making can be seen 
in their shape, decoration and technique, as well 
as some long-lasting regional peculiarities. 



#HcarH. Mnoro ot TG3H o6pa3im, CLxpaHHBaHH b 
My3en, MoraT ^a ce onpejjejiHT KaTO nocTH>xeHHfl 
Ha 6i>JirapcKOTo Hapojuro H3xycTBO. TaxHBa ca 
C6am6enume Kootcycu, 6oraTo aiuiHKHpaim c moth- 
bh ot pa3JiHHiio ouBeTeim xo>kh, xo>xycHTe na 6ana- 
TCKHTe 6tJirapH. OpHrHHajiiiH npoH3Be^eHHH ca 
OB^apcKHTe Top6n: c nHimiH raicxiojm ot cnjiexeHH 
no pa3JiHHeH ecJjeKTCH HanHH xoacemi hbhhkh, c 
jjexopaTHBim Bt3JiH no tax; naera; chhh, npe,nna3- 

BaiUH OT 3JIH CHJIH, MtHHCTa H amiHKHpaHH XptrJIH 

orjiejjajia c xoacena uiHypoBimiia o6Toxa. 

BoraTa xojiexuHH ot KcparvtHmiH npoH3Be^e- 

HHfl OTpa3HBa 6HTOBHTe H eCTeTH^eCXH BT,3rJie^H 

na GtJirapHTe ot 1 9 h iianajioTO he 20 b. B TexHMTe 
<J)opMM ? yxpaca h Texiwxa na rontJiiieiiHe npo3wpaT 
flpeBeii npoH3xo^ iia 3ana5iTa, ycTOMHHBH perno- 
naJiiiH oco6enocTH. 

B ApeBiiocTTa pa6oraTa iia MaficTopa rp^HHap 
ce Bi>3npHeMa KaTO bhjj acmhoct, xohto o^yxoT- 
Bop^Ba cypoBHH MaTcpMan h ro o^HCTBa ot bjihh- 
HHeTO iia 3jioto. TaKa rjiHiiaTa CTaBa ro/rHa j\& 
cjiy)KH Ha MOBexa. Mo>xe 6h 3aT0Ba b MHTOJiorHHTa 
iia Miioro iiapojpi (b Hiiji,h5i, MeconoTaMHH, Era- 
neT) rptH^apHT e 6or hjth KyjiTypeii repoft, kohto 
cbTBopflBa xopaTa ot niffiia h Bo^a. MirrtT ctmecT- 
ByBa h b GnGjieHCKaTa Jicreiuia 3a ctTBopflBaiieTO 
iia CBeTa h e Miioro 6hm3T>k j\o npc^cTaBHTc 3a Ma- 
rHHGCKaTa CHJia iia MaiicTopa xoBa*i, SopaBem, c 
OMHCTHTejinaTa cthxhh na ortH5L 

B GtJirapcxHTe iiapojnm npe^cTaBH pa6oTaTa 
na rp^HHapH c CBemena. Cnopc^n; napo/uioTo B*ip- 
Bane OBJia^^iBaiieTO iia T03H 3ana$rr npe^cTaBJiHBa 
TafiiicTBO, kocto pcBHHBO ce na3H B po,aa. E#Ba 
npe3 1 8-1 9 b. Ta3H oGjraaHiia nopMa ce napymaBa 
h b 3aiiaHTa naBJiH3aT „Hy>K#H xopa". 

Cnopej], nauiHa napofl 3a ycB05maneTO na 3ana- 
HTa ce H3HCKBaT lie caMO Tpya h CTapaime, ho h 
„#ap 6o5km". BepoHTiio 3aiOBa npOH3Be,aeHH$rra 
na 3anaaTa ca cpoji iiaH-^o6pH r re nocTioKeimfl na 

HapOJtHOTO H3KyCTBO. 

Kt>m nanajioTo na 1 9 b. ce <J)opMHpaT hhxojtxo 
H3HBeHH ueHTpoBe cpeji, noBceMecTiio pasnpo- 
CTpanenoTO rptunapcTBO. KtM cpejjaTa Ha Bexa 
3anaaT'bT b Tpoan, TaGpoBO, EepxoBHiia, Pa3Jior, 
Airroc, c. EycHimii, Co<|)hmcxo, MnnpoBun, Pa3Jior 
H^p.cB pa3u,BeT. Pa3BHTaTa npo,ija>x6a no pa3JiHH- 
hh xpaHma bo^h flo B3aMMOBJiHiwiHe na TexiiojiorHH 
h na xyAo>KecTBeHH npnimnnH. H bcc naK b oxticjihm 
paHOHM ce 3ana3BaT cneu>i(J)MHHH npe^noHHTanHH 
KtM (JDopMH, Marraep na yxpaca, UBeTOBa raMa. 

KoiieKUHiiTa Ha My3ea CL^tp^a bchhkh BH^OBe 

rpi>HHapCKH H3ACJIH5I OT UHJiaTa HCTOpHHCCKa, eT- 

HHMecKa TcpHTopHH. Flo CBoeTO npeAna3naHeiiHe 
Te cjie^BaT oco6eHOCTHTe na Me^HHTe cbflOBe h 
necTO ni>TH ce noxpHBaT xaTO (J)opMa, Oco6eiiH 
rjimieHH H3ACJIHH ca CBaT6eiiHTe xpoimnpH (cb^OBe 
3a Bnno, CBaT6apcxH), iuiocxHTe (cb^OBe 3apaxHH ? 
iioceiiH b noHca), ptxaTXHTe (3a nocene na xpana 
na nojieTo) h up. 

OcBen cbAOBe 3a 6htobh ny^jiH, xojiexu,H»Ta 
cbjj^pyKa h npeflMCTH, CBT>p3aiiH c ui,pxoBiiiw xynT: 
xyneiiH 3a xpi>meHHe, xyrra 3a cBeTena BOj^a, xa^HJi- 



In Antiquity the work of potters was perceived 
as a kind of activity for bringing life to the rough 
material, thus depriving it of evil influences. Only 
then the clay was ready to be of any help to man. 
Maybe this is the reason why in the mythologies 
of many peoples (from India, Egypt, Mesopotamia) 
the potter is a god or a hero who creates human 
beings out of clay and water. This myth is included 
in the Byblical legend about the creation of the 
world and is similar to the beliefs in the blacksmith's 
magic power who works with the purifying force 
of fire. 

According to Bulgarian folk mythology, the 
potter's work is sacred and the mastering of this 
craft is a mystery which was jealously kept in the 
family. As late as the 18th and 19th centuries this 
commonly accepted rule was broken and „aliens" 
were admitted too. 

Bulgarian people used to be of the opinion 
that to learn the art of pottery making one had to 
be not only enthusiastic and industrious, but he 
also needed a „God's blessing" to do that. And 
maybe this is why ceramics arc among the best 
products of folk art. 

By the beginning of the 19th century there 
were already several more important centres against 
the background of generally spread pottery making. 
Toward the middle of the century the craft reached 
its zenith in the towns of Troyan, Gabrovo, 
Berkovitsa, Razlog, Aitos, Chiprovtsi, the village 
of Boussintsi and in the Sofia district. It enjoyed 
a well-organized market, which led to interactions 
of techniques and decorative principles. Some of 
the regions however retained their specific 
preferences for shape, decoration and colour. 

The Museum's collection contains specimens 
of ceramics from the whole ethnical and historical 
Bulgarian territory Their function is similar to the 
one of copper vessels and very often the shape is 
almost identical. Specific ceramics are the wedding 
wine-vessels (called krondiri), wedding brandy 
flasks carried in the waist-band, rukatki (vessels 
for carrying food in the fields). 

Apart from pottery for everyday usage, the 
collection also contains ceramics connected with 
Christian cults: baptismal fonts, holy water bowls, 
censers. 

Some ceramics are undecorated and without 
glaze. Others, however, arc genuine works of art: 
pitchers, dishes, bowls. Their decoration is done 
with mineral dyes in the colours known from the 
Middle Ages: yellow, green, bown, red. Ceramics 
from Chiprovtsi are in the different nuances of 
yellow and green, while those from Troyan are 
decorated with falling drops in white and brown. 
During the Revival the sgraffito ceramic was still 
alive in Turnovo. This is a medicvel method of 
decoration: by means of a sharp object, stick or 
needle, geometrical and floral motifs are drawn 
with white engobe on the wet surface of the pots, 
more rarely zoomorphic figures. The effect is 
evident after baking and the natural colour of clay 
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Hhkom rpi>iiMapcKn npoifiBCACHHM ce 6e3 ytcpa- 
ca h Heriia3HpanH. Ho jipyrn - ctomiim, nan huh, 

KpOHflHpH, KynH - Ca MCTMMCKM npOH'JBC^CHHM na 

M3KycTBOTO. YKpacara mm c c Mmicpajinn 6oh B 
no3iiaTH ot Cpc;uioBCKOBiicTo uBcroBc: acfejrra, 
3enena, Ka<)>HBa, qepsena. Ct>aobctc ot MimpoBcico 
npejiKBaT b iuoancH iia >kt>jito h 3cjicho, a tc3h or 

TpOHHCKO, - b cbo6oaho CTHHamn CC Kan KM OT 6m- 

JTO H Ka(J)5IBO. FIpC3 B'b3pa)KJUUICTO B T'bpllOBCKO C 

xcHBa crpacJ)HTo-KcpaMHHiiaTa cpcAHOBCKomia yK- 
paca. C noMomra 11a ocn>p npeflMCT - kjichkh 
hjih Hriia - Bi>pxy omc MOKpHSl c r b^ c 6>uia aiirooa 
ce pMcyBaTrcoMCTpMHUH H pacTHTCJinn mothbm, a 

pHJIKO - 3KHBOTH3ICKH H3o6pa5KeilH». E(j)CKTT>r 1121 

yxpacaxa e cncjx HBiwwaiieTO. 3ana3Ba ce ccrecT- 
bgiihht ubmt na nnmaTa. He JiHfiCBar n 06pa-iu.11 c 
njiacTHHiia . yxpaca. OpuaMeHTBT H3m»KBa uajiTano- 

to 11a cb,na, Karo 3a ucjira ce 3ajienBa ^onhjiiinrcji- 
ho. Vl 

MoTMBHTe cnejmaT ooLuirre TpajumWM na 11a- 

pO^HOTO W3k*yCTBO, |VbJl6oKO CB'bp^aUM C liapOJlHMTC 

BSipBailHJI. IlpH KcpaMHKa'ra ManmccK'a tj:>yukmia 

loirbJDiHBaT iic caMo H3o6pa5KeirMHTa iia 3mhh, po- 
3eTHTe, KOHucHTpiiMiarre Kpbroise hjih kpi»ctobctc, 
110 h KOJiopHTfcT. TaKa uanpiiMcp Ma run MoraT Jta 
ce npaBHT caMO b 3eJiena namiua, a 6ojthmtc ot 
„caMo;xnBCKa 6ojicct" nM5iT BO.ua cumo ot :*cjiciio 

KpOHOTpMe. 

ORpeUHHHT pCKBM3HT, CbxpamiBail B My 5CM, 

e c H3KjnoHHTejma xy&oacecTBena ctohiioct. 06- 

XBanja npe;j,MCTH, komto MMar Ba>Kua pojia b np&3- 
iiMHHo-o6pe;iiiaTa cucreMa na Suirapwre, icaicm 
h b hhkoh jichc6hh npaKTHKM h Mar Hit Bcckh npeu- 
MeT ce H3pa6oTBa c neu.ua ji no 3a onpc/iejicn o6p>ut 
H e CB'bp3an caMO c iiero. B nero H3KpMCTaJiH3iipaT 
MHporjTejxiiHTe npe^CTaBH. Mpc3 iiero cc Ma repnjiu- 
3HpaT MjieM y qyBCTBa, nacTpoeuMH, mcmtii. 

CypoeaHKume ce H3pa6oTBaT cneuMaJino 3a 
HoBa rojimvd ot 15-16- rowmim mommctu, kohto 
b iioiirra cpeuiy ntpBH Miiyapn qaicaT ){u nponorr 
ntpBH neTJiH, 3a m TptniaT no k'bmirre b ccjim- 

lUCTO. BcflKO MOMTC HOCH /IpHUOBO KJIOIIHC, yKpaeC- 

iio c n'bCTpouBCTna BbJUia, ncpBCHH MyujKTi, cyxn 
cjimbh, Ape6iiM moiicth, nyicaiia uapeBima, tcctciih 
KpaBaHMCTa. BceKH cjicmcht or yKpacara mm c iio- 
CMTeii na^pcBiiacHMBOjiMKa. llyKaiiKiiTC m Kpanau- 
HeTa'ra ca chmboji na ManKaTa-3CM», noxcnaimc 
3a nJlo&opojjHe. McpBCMHTC MyujKH ce c*B'bp3BaT c 

MT>>KKOTO OnJlO^MTCJlMO HaMaJlO, a 6p 'bLHJlHirbT - c 

Benno BT>3pa>Kji,aiij.MH ce >kmbot. He e cJiynaiiiia m 
xcmiaBaTa ApflHOBHua - iiocmtcji ua :vipanc h jj.'KJiro- 
jieTMe. C tc3m no>KeJiaiiH^ c iiacHTcuo m ucmcthhcto 
na cypBaxapHTe: HUioar 3,upaBO Majit) n fojimmo, 
H3pMHaT 6jrarocjiaBMH, no;tcHJiBauBi Mai mmcckoto 
AencTBHe na cypoBanKara. 

KyKepcKume mcicku ca ejum or nan- 

HHTCpeCHMTe, >KMBOnMCMM M CCMUII 1114110 liaCHTCIIM 

o6pejuiH npe;iMCTH, cbxpaiiMBaiiM b MyiCM. Te ca 

CBT>p3aHH C T. Map. KyKepCKM MFpM - 11 ilTbJHIMBaNM 

caMO ot MT>>Ke, MrpHTe b iiapojinara Tpajuim-151 ca 
lie caMO npasiiHHiia 3a6aBa npc3 oxojiiihtc ;umi 



is preserved. There some specimens with plastic 
decoration. In this case the ornament is stuck 
additionally to the body of the pot, so that to 
protrude above the rest of the surface. 

The ritual paraphernalia kept in the Museum 
are of high aesthetic quality. The collection contains 
items which are ascribed with an important role in 
the Bulgarian system of holidays and rituals, as 
well as in some healing and magical practices. 
Each item has been made for a special custom and 
is connected only with it. It is an expression of 
outlook concepts, ideas, feelings, moods, drems. 

The sourvaknitsa (decorated cornel twig) is 
made specially for New Year's Day by fifteen 
(sixteen) - year-old boys who wait to hear the 
first cockcrow when they start to go from house 
to house. Each boy has a sourvaknitsa of his own 
decorated with coloured woollen yarns, red 
peppers, dried plums, small coins, popcorn, bread 
rings, etc. Every element of the decoration bears 
ancient symbolism. The popcorns and rings are 
symbols of the Mother- Earth and a wish for fertility. 
The red peppers are connected with men's ability 
to impregnate, the ivy - with the ever reviving 
life. The tough cornel twig is symbolic in itself - 
it brings good health and long life. The 
sourvaknitsa is used for tapping the backs of 
neighbours and relatives while saying all the 
blessings tor health and good luck, thus increasing 
its magical effect. 

Koukeri masks are one of the most interesting, 
picturesque and semantically rich ritual objects 
preserved in the Museum. They are connected 
with the koukeri games performed by men only. 
The games in the folk tradition are not only a 
joyful merry-making during the affluent days 
around New Year and Shrovetide, but are also a 
magical method for bringing rich harvest at the 
beginning of the agricultural year. This important 
function is expressed in the decoration of the masks 
and also in some erotic gestures typical of this 
masquerade. 

Most of the masks are with wooden 
construction on which are stuck gaudy threads, a 
number of magical ornaments are drawn, coloured 
pieces of cloth, of mirrors, shiny sequins. These 
shiny, rattling and multi-coloured details, combined 
in one organic whole, produce remarkable effect 
indeed. 

The oldest are considered the masks which 
represent ram, he -goat and bull. Their compulsory 
participation in the masquerade is an argument in 
favour of the idea that the koukeri games have 
originated from the ancient festivals dedicated to 
Dionisus. The impression which the masked men 
create is even more intensified by the deafening 
sound of the bells suspended on them, made of 
copper or bronze. 

Some of the masks are two-faced. On the one 
side the nose is turned up and the face is a good- 
natured, while on the other side the nose is crooked 
and the face is made to look malicious. Thus the 



okojto HoBa ro^na h 3aroBe3HH, ho h MarnnecKH 
cnoco6 3a ocHrypHBane na 6oraTa peKOJiTa b Hana- 
jioto Ha cTonancKaTa rojnrna. ToBa onpejiejra KaKTO 
CHMBOJTHKaxa na opHrHHaJiHHTG MacKH, TaKa h epo- 

THHHHTG flCHCTBHfl, KOHTO Ca TflCHO CBT>p3aHH C 

to3h MacKapa^. 

lloBeMeTO ot MacKHTG ca c ^T>pBena KOiicxpyK- 
mw. B^pxy lien ca Hajieneim pa3HOUBCTHH kohhh, 
pwcyBaT ce pa3noo6pa3HH opHaMeirra c MarH^ecKa 
ucji, JTeraT ce napneima ubcthh rmaTOBe, orjiejiana, 

JTtCKaBH naHCTH H APyTH CJ1CMCHTH. E(J)eKTbT OT 

Te3H 6jiecTamn, ^ptincamH h MiiorouBeTHH fleTaH- 
jih, cbneTaiiH b npHMyTiJTHBO u5uio - MacKa — e 

HC06HKH0BeH. 

3a HaH-cTapHHHH ce cHHTax MacKHTe, npc#- 
CTaB5iuj,H BH^a Ha oBeii, Kosen h 6hk. Thxhoto 3a- 
A'bJDKHTCJTHo npHCbCTBHe b MacKapajja ^OKa3Ba Te- 
3aTa, ne KyrcepcKHTe wrpH no npoH3xo# ca cBT>p3aHH 

C ApeBHHTe flMOIIHCHajJH. BT»3AeHCTBHCTO na MaCKH- 

paiiHTe ce nojjcHjraa h ot 3ByKa na oKaHeiiHTe no 

TAX MCflHH H TyHCIIH (jlflTH, 6pOH30BH) 3BT>IIUH. 

Hhkoh MacKH HMaTjiBC JTHua. Ot e;rnaTa CTpana 
nocbT e mm h jthucto jjoGpo/ryimro; ot Apyrara - 
HocT>T e n>p6aB, a jihucto — 3JioBemo. Te3H MacKH 

Ca CHMBOJl Ha AoGpOTO H 3JT0T0, KOHTO CT>meCT- 

BysaT Hepa3,n,ejTno b CBCTa h ca iieoTMeHHMH. To3H 
MaiiHep Ha oBemecTBHBane na cTapmniH npejjcTaBH 
e xapaKTcpcH 3a napo^naTa TpaAHUHH. Chmboji na 
Jip6po h 3J10, na mt>>kko h >kchcko HanaJio ca JTBVJIH- 
Ucbhtc naBypH 3a paKHfl, JiByrjiaBHTe >KCjre3HH rjia- 

BHflpHHIXH H JjpyiH. 

FOJIHMO 3ffaHCHMe 3a CMMBOJOTKaTa Ffa MaCKHTe 

hmht h UBCTOBeTe na yKpaca. H TyK npeo6jiajraBa 
HcpBenH5rr - chmbojt na njiojioBHTocrra na 06110- 
BJTBamaTa ce npnpojia, na gjit>hucto h orbiia; otho- 

BO BWKTjaMC HCpHHflT UB5TT — OJTHUeTBOpHBaiH, 3CM5I- 

Ta h HCHiiaTa 6orHH5i-MaHKa, h 6eJiMMT - chmboji 
na BojjaTa h CBCTJTHiiaTa. 

Bcckh ynacTHHK b Mipn're H3pa6oTBa caM Mac- 
KaTa ch. Ottvk cnc/rBa h BnenaTJiMBamoTO TBop- 
necKo BT,o6pa>KcnHe. Bcckh eiocMnjmp ot TC3M 
o6pejinH npe^MCTH npe^cTaBJTHBa yimKajino npoH3- 

BC^eHHC Ha FiapOflHOTO H3KVCTBO, 

AwyAemume u eomueume, cbxpaiiflBaiiH b 
mv3ch, ca ctuip o6pe/iHH bcllth. Te ca npOH3Be- 
Remw na MaHCTopH-3JiaTapH, kohto c pa3JiHmw 
TCXHHMecKO-^eKopaTHBHH cnocoGn nocTHraT cne- 
UH(})hhhhh hm o6jihk. npe/xnoHHTanaTa (J)OpMa na 
aMyncTa e TpHtrbJinaTa, c Ji^xa njiocKOCTHopejic(})- 
na yxpaca h BHcyjiKH. Oco6eno opHTHHajma e (J>op- 
MaTa na KonpHBiucncKaTa Kyiia (HarptfleH naKHr) 
c annHKHpaiio ceflecjmo H3o6pa>KCHHe, noHepneno 
ot H3ToqnonpaBocjTaBHH5i Kanon. Hafi-HccTO avty- 
jTeTT»T e c (j)opMa Ha Kpx»cT - nmreH, hjih c Kyxmia 
3a nocTaBJnie na bhji; npcAna3iia pejiHKBa. 

BoTHBHTe ca nJTocKo H3KOBaiiH ? (o6hkhobcho 

CpeG^pHH) nJTaCTHHKM, H3pH3aHH B pa3J!HHHH 

cJ)opMM: HOBene, ptxa, oko ? KpaK, (J)HrypKa na ,np- 
MauiHH >khbothh (oBua, KpaBa, koh) hjth kom- 
no3HUH« ot BOJiose, BnpernaTH b npcM. IIo ^peBHO 
noBepne noKJiomiHUHTe fh nocTaBHT Ha utpKOBiia 
HKona c no>KejiaiiHe - 6ojihoto mhcto fla os^paBee 



masks symbolize Good and Evil which exist side 
by side and are immutable. This method of 
objectivization of notions is typical of the folk 
tradition. Good and Evil, Male and Female are 
also symbolized in the two-faced brandy flasks 
(pavouri), the two-headed glavnyartnitsi and some 
other. 

The colours of the decoration also carry a lot 
of meaning. Red is again predominant, as symbol 
of fertility and regenerating nature, of the sun and 
the fire; the black colour expresses the essence of 
the earth and her Mother-Goddess and the white 
stands for water and light. 

Each participant in the games makes himself 
his mask, hence the striking individuality and 
imagination. Every specimen of these ritual objects 
is a unique work of folk art, 

Amulets and votices kept in the Museum are 
ritual objects too. They arc made by gold-smith 
masters. Their specific look is achieved by means 
of varied technique and decorative methods. The 
usual shape of the amulets is triangular, with cast 
relief decoration and pendants. Particularly original 
is the kouna from Koprivshtitsa (breast adornment) 
which is with mother-of-pearl appliques borrowed 
from the East-Orthodox canon. The most oftenly 
used shape however is the cross-like, smooth or 
with a cavity where a protective relic is placed. 

Votives are thin cast plates, usually silver, cut 
in different forms: human figure, hand, foot, eye, 
figures of domestic animals (sheep, cow, horse) 
or a composition of oxen in harness. Following an 
ancient belif, worshippers used to put their votives 
on church icons with the wish should the sick part 
of the body be healed, should there be prosperity 
in the farm and good health for adults and children 
in the family. The custom, its historical persistence 
and the design of these objects suggests a pre- 
historic tradition inherited by the population of 
the Bulgraian lands. The similarity between the 
votives and the figures from the Varna neolithic 
golden treasure may be an indicative of their 
common roots. 

The martcnitsa is a symbol of unique 
Bulgarian custom. It is made specially for 1 March 
when, according to the Bulgarians, the new 
agricultural year begins. It is a kind of amulet 
(twisted and tassclled red and white threads) which 
in the Museum's collection is presented by samples 
from the whole country. 

In some parts of Bulgaria the martenitsi are 
made from red threads only or from multi-coloured 
threads but again with dominating red colour. The 
red, according to the folk beliefs, has the power of 
the sun and can give life to every living creature. 
On the first of March children and adults put 
martenitsi on their clothes. They wear the amulets 
until they see a stork. Then the martenitsi are 
buried in the gound and after some time people try 
to forsee their future by the insects around the 
unerthened amulets. Fruit-trees and the animals at 
the farm are also decorated with martenitsi as a 
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hjih fla HMa Gjiaro^aT b eTonaHCTBOTo, 3a fleua m 

Bt3paCTHH. 06HHaHT, KaKTO H HCTOpHHeCKOTO 

nocTOHHCTBO na cna3BaHeTO My h Ha o<f>opMJie- 
HHexo na Te3H bciuh noflCKa3BaT npancTopH- 
qecKaTa TpaftHUHJi, QimcJiejyiBaiia, ot HacejieHHero 
na 6tJirapcKaTa 3eM5i. Kt>m Kopena h Haco^Ba cxoji- 

CTBOTO CT>C 3JiaTHHTe H3o6pa>KeHH5I OT BapneHCKO- 
TO HeOJIHTHO CtKpOBHIHe. 

MapmeHUi^ume ca chmboji Ha cneiTH<})HHeH 
6i>jirapcKH o6HHaw, M3pa6oTBaT ce cneunajnio 3a 
1 MapT — KoraTO cnope^ 6tjrrapcKHfl Hapoji, 
3anoHBa HOBaTa cTonancKa rojrHiia.Te ca bha 
aMyjieT, kohto b MV3ea e npeACTaBen c o6pa3UH 
ot LtHJiaTa CTpana, 

MapTemmHTe ca nanpaBCHH 3a,zr>Ji>KHTejiHo ot 
jjBa npecyKaiiH Koneua - nepBen h 6hji. B hakoh 
paHoim na cTpanaTa Koiiinrre ca caMO HepBeiiH, b 
^pyrH - MHorouBeTHH, ho c npeo Guanas amp 
nepBeno: to, cnopefl iiapojj.HOTO noBepne, HMa 
CRiraTa Ha cjitimero h #aBa >kh3hchoct ira bchko 
ctmecTBO. Majro h toji5imo ch 3axaHBaT MapTennua 

Ha BHJHiO MHCTO. HOCHT H JJOKaTO BHJJ51T UTtpKeJI. 

riocne h 3apaBHT h cjich. BpeMe no >khbothhkhtc 
okojio hch ra^aHT 3a 6-bAemeTO. C MapTeiiHUH ce 

3aKHHBaT HJIO^HH ^-bpBCTa, AO^HT-bKa B 

cTonaHCTBOTo - 3a npHmiofl. 

06pednume XAn6oee npejicTaBHT 6oraTa 
My3eHHa c6npKa. PHTyaJitT no H3MecTBaneTO Ha 
xjm6oBeTe e cneirH4>HHeH 3a bcckh KajieinrapeH 
hjih ceMeen npa3HHK. Pa3JUPniH ca h nee mere, c 
kohto ce ci>npoB05Kfla npHTOTBHTieTO Ha xjiaGoBeTe, 
a ci>mo TaKa h CHMBOJiHKaxa na Mo^ejinpaiiHTe ot 
tccto opuaMeiiTH no tax. Ha KOJiejjuaTa BoroBa 
nnra ca H3o6pa3eiiH Koruapa c oBue hjih 6tHBa c 
bhho - cnopejj; npocj)ecH5iTa ira cTonauHHa. Ha 
CBaT6eHHH xjtm6 KOMno3HHH>rra e GoraTa: cnnpajiH, 
po3e™ h n»jn>6H cHMBOJiH3HpaT 6jrarono>KeJiaHH>i. 
KojieAapHTe hocht h nojiy^aBaT KptniH KpaBaH, 
kohto HaHH3Bax Ha reraTa ch - 3a 3jrpaBe. Ha 
po,n,OBHH o6HHan MjiaflenuH b CeBepo3ana,inia 
Bi>JirapHH cBeTem>T ce noMHTa c nHTKa b^b bhj^ na 
HOBene... 

IJucaHume nui^a ca pncyBaira cneirnaJiHO 3a 
BeJiHK^eH. 5lMH,eTocHMBOji na xcHSiienoTO na^ano, 
HMa Ba>Kiio 3HaneiiHe b TpajirajHOHHaTa hh Kyjrrypa. 
ni>pBOTO 6o$iji,Hcano HHue 3a Bt>3KpeceHHe 
Xphctobo e BHHarn HepBeno. Taica h Ha to3h 

npa3HHK ftpeBHH naraHHCTHHHH BflpBaHHfl H 

pejiHrH03HH npe#CTaBH ce cjiHBaT b e^no. 

TexHHKaTa na 6oraTo pncyBaiiHTe (nncaHH) 
HHua e pa3jmHHa b oTflejiHHTe paiioHH h HesceKH h 
BJia^ee, YicpacaTa hm e pa3Hoo6pa3Ha h 
CHMBOjiHMHa. H b cnyHaa, KaKTO e b noBeneTo 
KanpoBe na 6i>jrrapcKOTo Hapojn-io H3KycTBO, 
opHaMeHTHTe ca npe^HMiio pacTHTejiHH. no-p5mxo 
no HHuaia MoraT ji,a ce bhj^t H3o6pa>KenHH na 
nenepyijH, rraejin, ph6h, nraqH, cJiMHa, 3Be3,HH 5 
MOBeneTa - o6pa3H ct>c cneuH(J)HHHa pojin b Hapo^- 
HaTa MHTOJiorHH. JlHixaTa ce pa3MeHHT b 3HaK na 
jik)6ob Me^ca,y momh h eprenn, flapHBaT ce Meaqjy 
po^HHHH, hocht ce KaTO ^ap b u^pKBa. Mane Top- 
CKaTa hm M3pa6oTKa, hjio^ Ha 6oraTo Bi>o6pa^e- 
Hwe, nocTaBH nucaiiHTe HHi^a cpejj Han-KpacHBHre 
o6pa3H,H Ha 6i»JTrapcKOTo napoiiHO H3KycTBO. 



wish for numerous offsprings. 

Ritual breads form a rich collection of the 
Museum. The ritual of the kneading of breads is 
specific for the different calendar and family 
holidays. The songs which accompany the making 
of breads are also different, as well as the symbolic 
meaning of the modelled ornaments made of the 
dough itself. The bread prepared for Christmas is 
called „Bogc> v a pita" (God's bread) and it is 
decorated with pen full of sheep or wine cask, 
depending on the occupation of the host. The 
wedding bread is richly decorated with spirals, 
rosettes and figures of doves which are an 
expression of good luck blessings. The koledari 
carry and are presented with ring breads which 
they arrange on the tops of their shepherd's crooks, 
as a wish for good health. In North- West Bulgarian 
on the holiday Mladentsi (the Day of the Holy 
Infants) the saint is honoured with a small loaf of 
bread in the shape of human figure... 

The painted Easter eggs are made for the 
celebration of Easter. The egg symbolizes the 
origination of life and has an important place in 
Bulgarian folk culture. The first painted egg for 
Christ's Resurrection is always red. This in the 
Easter holiday ancient pagan beliefs and Christian 
notions mingle into one. 

The technique of egg decoration is varied for 
the different regions and it is not mastered by 
everyone. The ornamentation is symbolic and, as 
is the case with most of the forms of Bulgarian 
folk art, the motifs are floral. On the eggs may 
appear, even though rarely, butterflies, bees, fish, 
birds, suns, stars, human figures, all of these with 
specific role in the folk mythology. Painted Easter 
eggs are exchanged between unmarried boys and 
girls as a token of love, are given as presents 
between relations and are brought to the church as 
gifts. Their exquisite make, the result of rich 
imagination, makes them as one of the most 
beautiful works of Bulgarian folk art. 

Nadezhda Teneva 



Hadewcda Teueea 



V_x UOHUT M npH3HaHMe ICbM Cb3HflaTeJIHTe 

Ha 6T>jirapcKaTa HarjHOHajma CT>KpoBMiii,HHU,a - 
ETHGrpa<|>CKH5rr My3eii b Coc[>Hfl. 




With all due respect and gratitude 
to the founders of the Bulgarian national treasury 
the Ethnographical Muzeum in Sofia. 
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06p. 1 

Fig. l 
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OSp. 2 
Fig, 2 



06p. 3 
Fig. 3 




06p. 1. Koctiom Ha KyMHua ot c. OcenoBjiaK, 
BoTeBrpa^cKO. BTOpaTa nojiOBHHa Ha XIX Bes. 
Fig. I. Godmother's costume from the village of 
Osenovlak, district of Botevgrad. Second half of the 19th 
century. 

06p. 2. Koctkjm Ha kvm ot c. OceHOBJiaK, EoTeBrpa^CKo. 
BTopaTa no.noBHna Ha XIX B. 

Fig. 2. Godfather's costume from the village of Osenovlak, 
district of Botevgrad. Second half of the 19th century. 

OCp. 3. BeHHajieH koctk>m Ha HesecTa ot c. ^yirpene, 
Bejiorpa^THHmKo. BTopaTa nojiOBHHa Ha XIX b. 
Fig. 3. Bride's wedding costume from the village of 
Chuprene, distric of Belogradchik. Second half of the 19th 
century. 

06p. 4. BeHHajieH roctkdm Ha MJiajioaeeHeu ot c. ^HpeH, 
BpanaHCKo. CpejjaTa Ha XIX b. 

Fig. 4. Bridegroom's wedding costumes from the village of 
Chiren, district of Vratsa. Middle of the 19th century. 

t)6p. 5. ITpa3HHHeH JieTen koctkjm Ha MOMa ot c. B*b6eji, 

HHKonoJicKo. BTopaTa nojiOBHHa Ha XIX b. 

Fig. 5. Maiden's festive summer costume from the village 

of Vubel, district of Nikopol Second half of the 19th 

century. 
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06p. 4 
Fig. 4 
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06p. 5 
Fig. 5 
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06p. 6 
Fig. 6 
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OSp. 7 
Fig. 7 



OGp. 6. ITpa3HHHeH momhhckh jieTeH koctiom ot c. Bi»6eji, 
HHKonojiCKO. BxopaTa nojioBHHa Ha XIX b. 
Fig. 6. Maiden's festive summer costume from the village 
of Vubel, district of Nikopol. Second half of the 19th 
century (back). 

OSp. 7. TlpasHKHGR JieTeH koctiom Ha MJia# mihc ot c. 
BiGeji, HHKonojiCKO. BTopara nojioBHHa Ha XIX b. 
Fig. 7. Young man's festive summer costume from the 
village of Vubel, district of Nikopol. Second half of the 
19th century. 

06p. 8. npa3HHMeH JieTeH koctiom na MJia# mt»)k ot c. 
BiSeji, HHKonojiCKO (rp*t6). BropaTa nojioBHHa Ha XIX b. 
Fig. 8. Young man's festive summer costumes from the 
village of Vubel, district of Nikopol. Second half of the 
19th century (back). 

06p. 9. Bi>JiHeHHK (3ajjHa npecTHJiKa ot flBynpecTHJi-neHa 
aceHCKa hochji), HHKonojiCKO. Cpe^ara Ha XIX b. 
Fig. 9. Back apron „vulnenik", district of Nikopol. Middle 
of the 19th century. 




OSp. 8 
Fig. 8 



OSp. 9 
Fig. 9 



OSp. 11 
Fig. 11 
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t)6p. 10. npaaHHMeH koctiom Ha MJiajja 5Kena ot c. 

B-bp^apcKH repaH, BejiocjiaxHHCKO. Kpaa Ha XIX b. 

Fig. 10. Young woman's festive costume from the village of 

Bardarski Geran, district of Byala Slatina. End of the 19th 

century. 

OSp. 11. Koctiom Ha 3tJiBa ot c. Cyxmmoji, CeBJiHeecKo. 
CpejjaTa Ha XIX b. 

Fig. 11. Costume of the bride's sister-in-law from the 
village of Souhindol, district of Sevlievo. Middle of the 
19th century. 

06p. 12. IIoMaHMHMa. TpoflHCKQ. CpejjaTa Ha XIX b. 
Fig. 12. Costume of a ritual person in the wedding 
ceremony, district of Troyan. Middle of the 19th century. 







06p. 10 
Fig. 10 




OSp. 12 
Fig. 12 
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06p. 13 
Fig. 13 
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06p, 14 
Fig. 14 
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OGp. 15 
Fig. 15 



06p. 16 
Fig. 16 



06p. 13. npa3HHHeH koctiom na HeBecra ot c. Ctoahobo, 
JIoseuiKo. BTopaTa nojioBHHa Ha XIX b. 
Fig. 13, Festive costume of a married woman from the 
village of Stoyanovo, district of Lovech. Second half of the 
19th century. 

Ofip. 14. Koctjomh Ha momhhc h MOMqe ot JIoBeuiKO. Kpax 
Ha XIX b. 

Fig. 14. Girl's and boy's costumes, district of Lovech. End 
of the 19th century. 



06p. 15. Koiran ox JIoBeuiKO. BTopaTa nojioBHHa Ha XIX b 
Fig. 15. Belt, district of Lovech. Second half of the 19th 
century. 

G6p. 16. )KeHCKH HOpann ot JIoBeuiKO, XIX b. 

Fig. 16. Woman's socks, district of Lovech, 19th centure. 

06p. 17. ITpa3HHHeH koctiom Ha MJia^a HeBecra ot c. 

Boxot, rDieBeHCKO. Kpaa Ha XIX b. 

Fig. 17. Young married woman's festive costume from the 

village of Bohot, district of Pleven. End of the 19th 

centuries. 
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06p. 17 
Fig. 17 



40 



06p. 18 
Fig. 18 
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06p. 20 
Fig. 20 
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06p. 18. KojiaH ot ILneBeHCKO. XIX b. 

Fig. 18. Belt, district of Pleven, 19th century. 

OGp. 19. )Kchckh nop an h ot ITrieBeHCKO. XIX b. 

Fig. 19. Woman's socks, district of Pleven, 19th century, 
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06p. 19 
Fig. 19 



OSp. 21 
Fig. 21 



Of) p. 20. npa3HHHeH koctiom na rojjeHHua ot c. JIpjiHOBeu, 

Pa3rpa^cKO. CpejjaTa Ha XIX b. 

Fig. 20. Fiancie's festive costume from the village of 

Dryanovets, district of Razgrad. Middle of the 19th 

century. 

Oop. 21. ^CencKH nopariH ot Pa3rpa^cKo. Cpe^aTa Ha 
XIX b. 

Fig. 21. Woman's socks, district of Razgrad. Middle of the 
19th century. 

06p. 22. ITpa3HHHeH JieTeH koctkdm Ha oMTOKena aceHa ot 

c. Becap6oBO, PyceHCKO. Kpaji Ha XIX b. 

Fig. 22. Married woman's festive summer costume from the 

village of Besarbovo, district of Rouse. End of the 19th 

century. 





OSp. 22 
Fig. 22 
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OSp. 23 
Fig. 23 
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OSp. 25 
Fig. 25 



OSp. 23. Koctk>m Ha MJia^a )KeHa, CHJiHCTpeHCKo. Cpe^aTa 
Ha XIX b. 

Fig. 23. Young woman's costume. District of Silistra. 
Middle of 19th century, 

OSp. 24. GrapHHHO hcbccthhcko 3a6pa>KjjaHe „Jiy6" ot 
CeBepoaanaflHa EtJirapHfl. XVIII b. 
Fig. 24. „Loub" - an ancient woman's head-dress 
decoration from North- West Bulgaria. 18th century. 



OSp. 24 
Fig. 24 
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OSp. 25. BtJiHeHHK (aa^Ha npecTHJHta ot #BynpecTHJiHeHa 
aceHCKa hochji), Bh#hhcko. Kpaa Ha XIX b. 
Fig. 25. Back apron „vulnenik" of the two-apron women's 
costume. District of Vidin, end of the 19th century. 
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06p. 26 
Fig. 26 




06p. 28 
Fig. 28 





06p. 27 
Fig. 27 



OSp. 26, npecTHJiica (npe^Ha npecTHJiKa ot 
^BynpecTHJineHa )KeHCKa hocha), Bhjjhhcko, Kpaa Ha XIX b 
Fig. 26. Front apron of the two -apron type of women's 
costume. District of Vidin. End of the 19th century. 





OSp. 29 
Fig. 29 



06p. 27. Koctiom na KOJie^ap ot c. no6e^a, floGpHMKO. 
Kpaa na XIX b. 

Fig. 27. Carol-singer's costume from the village of Pobeda, 
district of Dobrich, End of the 19th century. 

06p. 28. FpHBHa-CKo6a, CeBepo3ana;ma BiJirapHJi. XIX b. 
Fig. 28. Bracelet „skoba". North-west Bulgaria, 19th 
century. 

OSp. 29. 06euH „apnajiHH", Bhjdihcko. XIX b. 

Fig. 29. Ear-rings called „arpalii". District of Vidin, 19th 
century. 

OSp* 30. HeBecTHHCKH koctiom, Co<Jjhhcko. BTOpaTa 
nojioBHHa Ha XIX b. 

Fig. 30. 'Young married woman's costume. District of Sofia. 
Second half of the 1 9th century. 
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06p. 30 
Fig. 30 
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06p. 31 
Fig. 3 1 
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OSp. 32 
Fig. 32 




OSp. 31. HeBecTHHCKH 

KOCTK)M, Co<|)HHCKO. BTO- 

paTa nojioBHHa Ha XIX b. 
(rpi»6) 

Fig. 31. Young married 
woman's costume. Dis- 
trict of Sofia. Second 
half of the 19th century 
(back). 

OSp. 32. /leTaHJi ot pi>Ka 

B Ha pH3a, Co<J>HHCKO. 

XIX B. 

Fig. 32. Sleeve of shirt. 

District of Sofia, 19th 

century. 

06p. 33. fleTafiji ot pt- 
Kas Ha aceHCKa pH3a, Co- 

4>HHCKO. XIX B. 

Fig. 33. Sleeve of wo- 
man's chemise. District 
of Sofia, 19th century. 
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OSp. 33 
Fig. 33 
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OSp. 34 
Fig. 34 
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OSp. 35 
Fig. 35 




06p. 36 
Fig. 36 




OSp. 34, Mt>)kkh ceaTSeH koctiom, Ejihh ITejiHH. BTOpaTa 
nojiOBHHa Ha XIX b. 

Fig. 34. Man's wedding costume. District of EHn Peiin. 
Second half of the 19th century. 

OSp. 35. Koctiom na MJia^o ijesepHe, Co(J>hhcko. BTopaTa 
nojiOBHHa Ha XIX b. 

Fig. 35. Costume of the brides young brother-in-law. 
District of Sofia. Second half of the 19th century. 

OSp. 36. ITpa3HHHeH JiexeH koctiom Ha MJia^a aceHa ot c. 

^parHHeBO, TlepHHUiKO. Kpaa Ha XVI II b. 

Fig. 36. Young woman's summer festive costume from the 

village of Dragichevo, district of Pernik. End of the 18th 

century. 







OSp. 37 
Fig. 37 






06p. 40 
Fig. 40 
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OSp. 38 
Fig. 38 




06p. 39 
Fig. 39 



06p. 37. ITpa3HHHeH JiereH koctiom Ha MJia#a xceHa ot c. 
/JparuneBO, FlepHHUiKO. Kpaa Ha XVII b. (rpi>6) 
Fig. 37. Young woman's summer festive costume from the 
village of Dragichevo, district of Pernik. End of the 17th 
century (back). 

OSp. 38. Kochhhhuh - yKpaca 3a rjiaBa, 3anajnia 
BiJirapHa, BTopara nojioBHHa Ha XIX b. 
Fig. 38. „Kosichnik" - woman's head-dress decoration. 
West Bulgaria. Second half of the 19th century. 

06p. 39. JXeT&iiji ot pi»KaB Ha )iceHCKa pH3a ot TptHCKO. 

XIX b. 

Fig. 39. Sleeve of woman's chemise. District of Trun, 19th 

century. 

06p. 40. HeBCCTHHCKH KOCTIOM OT flyilHHIIIKO. BTOpaTa 

nojioBHHa Ha XIX. 

Fig. 40. Young married woman's costume. District of 

Doupnitsa. Second half of the 19th century. 
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OSp. 41 
Fig. 41 







% 4* 



*> * 



*fr *£j 



06p. 43 
Fig. 43 




OSp. 41. HeBecTHHCKH koctiom ot /tynHHiuKo. BTopaxa 
nojioBHHa Ha XIX b. (rpi.6) 

Fig. 41. Young married woman's costume. District of 
Doupnitsa. Second half of the 19th century, (back) 

OSp. 42. JJeTaiiJi ot ptKaB Ha aceHcsa pnsa ot JJynHHUiKO. 

XIX B. 

Fig. 42. Sleeve of woman's chemise. District of Doupnitsa, 

19th century. 

OSp. 43. fleTafiji ot nojia Ha xcencKa pH3a ot CaMOKOBCKo. 

XIX B. 

Fig. 43. Edge of woman's chemise. District of Samokov, 
19th century. 




OSp. 42 
Fig. 42 
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06p. 44 
Fig. 44 



06p. 44. ITpa3HHHHo oSjieKJio Ha MJiafl; mt»)k ot 
CaMOKOBCKo. Kpaa Ha XIX b. 

Fig 44. Young man*s festeve costume. District of Samokov. 
End of the 19th century. 

OSp. 45. XCeHCKH BT>3pO)K,HeHCKH npa3HHHeH KOCTIOM OT 

rTaHarrcpHme. Kpaa Ha XIX b. 

Fig. 45. Woman's revival festive costume from the town of 

Panagyurishte. End of the 19th century. 

06p. 46. KeHeTa ot KonpHBiUHua. XIX b. 

Fig. 46. Crochet called „kene" from the town of 

Koprivshtitsa, 19th century. 
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O0p. 45 
Fig. 45 
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OGp. 46 
Fig. 46 




06p. 48 
Fig. 48 





06p. 47 
Fig. 47 



06p. 47, HesecTHHCKH koctiom ot c. Eoxemui, Fa6poBCKo. 
Kpaa H a XVIII b. 

Fig. 47. Wedding costume from the village of Bozhentsi, 
district of Gabrovo. End of the 18 th century. 

OGp. 48. Crap hh ho nesecTHHCKo 3a6paacjjaHe ct>c coKaH ot 
c, KHjiH^apeBo, BejiHKOTT.pHOBCKO. Kpaa Ha XVIII b. 
Fig. 48. „Sokai" - an ancient woman's head-dress 
decoration from Kilifarevo, district of Turnovo. End of the 
18th century. 
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OSp. 49 
Fig. 49 




OSp. 50 
Fig. 50 
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06p. 51 
Fig. 51 




C)5p. 49. JIa3apKa or c. EaJia, Cjimbchcko. HanajioTO Ha 
XX B. 

Fig. 49. Young unmarried woman's costume for the ritual 
of „lazarouvane" from the village of Byala, district of 
Sliven. Early 20th century. 

06p. 50. JIa3apKa ot c. Esuia, Cjimbchcko. HanajioTo Ha 
XX B. 

Fig. 50. Woman's costume for the ritual of „lazarouvane" 
(a spring maidens* custom) from the village of Byala, 
district of Sliven, Early 20th century. 

Ofip. 51, Jla3apKa ot c. Baiia, Cjihbchcko. HaHaJioTO Ha XX 

b. (rpi6) 

Fig. 51. Young unmarried woman's costume for the ritual 

of „lazarouvane 44 (a spring maidens' custom) from the 

village of Byala, district of Sliven. Early 20th century 

(back). 

OSp. 52. Mdkkh koctkdm ox c. Bfljia, Cjihbchcko. BTopaTa 
nojioBHHa Ha XIX b. 

Fig. 52. Man's costume from the village of Byala, district 
of Sliven. Second half of the 19th century. 





06p. 52 
Fig. 52 



52 



OSp. 53 
Fig. 53 





OSp. 54 
Fig. 54 



06p. 55 
Fig. 55 




OGp. 53. )KeHCKH BT>3pO:KfleHCKH Iipa3HHMeH KOCTIOM OT 

KoTeji. Kpaa Ha XIX b. 

Fig. 53. Woman's revival festive costume from the town of 

Kotel. End of the 19th century. 

OGp. 54. BeHMajieH koctk>m Ha HeeecTa ot Cmojwhcko. 
Kpajrr Ha XVIII b. BpixHara BeHHajma jroexa „flHnjio" ot 
nep Be ho KaHH(|)e h opHaMeHTHpaHHAT c HBeTHO a)icypHO 

Be3MO „pt,hchhk" ca yHHKaTH H e^HHCTBeHH o6pa3UH B 

CTpaHaTa. 

Fig. 54. Bride's wedding costume from the district of 

Smolyan. Late 18th century. The wedding overcoat and the 

embroidered head-scarf are unique specimens in this 

country. 

06p. 55. Koctiom Ha fleBep ot Cmojiahcko. BTopara 
noJioBHHa Ha XIX b. 

Fig. 55. Costume of the bride's brother-in-law. District of 
Smolyan. Second half of the 19th century. 
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OSp. 56 
Fig. 56 





OSp. 57 
Fig. 57 




OSp. 59 
Fig. 59 
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OSp. 58 
Fig. 58 



OSp. 56. >KeHCKH koctiom ot c. JIosapeBO, KapnoGaTCKo. 
Kpaa Ha XIX b. 

Fig. 56. Woman's costume from the village of Lozarevo, 
district of Karnobat. End of the 19th century. 

06p, 57. /JexeKa inanKa ot c. ITo,hbhc, KapHo6aTCKo. 
XIX B. 

Fig. 57. Child's hat from the village of Podvis, district of 
Karnobat, 1 9th century. 

OSp. 58. ^eTCKa uianKa ot c. ITahbhc, KapHoSaTcKo. 
XIX B. 

Fig. 58. Child's hat from the village of Podvis, district of 
Karnobat, 19th century. 

OSp. 59. )KeHCKH npasHHHeH koctiom ot c. Hhsobo, 
TonojiOBrpaflCKo. Kpaa Ha XIX b. 
Fig. 59. Woman's festive costume from the village of 
Inzovo, district of Topolovgrad. End of the 19th century. 
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06p. 60 
Fig. 60 
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06p. 61 
Fig. 61 







06p. 62 
Fig. 62 




06p. 63 
Fig. 63 



06p. 64 
Fig. 64 
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Oft p. 60. Koctiom Ha MJia.ua HeeecTa ox c. Khphjiobo, 

Ejixobcko. BTopara nojioBHHa Ha XIX b. 

Fig. 60. Young married woman's costume from the village 

of Kirilovo, district of Elhovo. Second half of the 19th 

century. 

06 p. 61. XCCHCKH KOCTIOM OT C. )KeJI>l3KOBO, FpyjJOBCKQ. 

BTopaTa nojioBHHa na XIX b. 

Fig. 61. Woman's costume from the village of 

Zhelyazkovo, district of Groudovo. Second half of the 19th 

century. 

Oftp. 62. fleTCKH koctiom 3a momhhc ot Ejixobcko. XX b. 
Fig. 62. Child's costume. District of Elhovo, 20th century. 

Oftp. 63. Ila3Ba ot ropna jkchckq ;roexa (cyKMaH) ot 
Ejixobcko. XIX b. 

Fig. 63. Embroidery on woman's costume of the 
„soukman" type. District of Elhovo, 19th century. 

Oftp. 64. BeHHajien koctiom Ha HeBecra ot c. E*bJirapH, 
MajiKOTbpnoBCKO. HanajiOTO Ha XIX b. 
Fig. 64. Bride's wedding costume from the village of 
Bulgari, district of Malko Turnovo. Early 20th century. 

Oftp. 65. 06peAeH koctiom Ha GyeneK ot oftHMaa Jia3apy- 
BaHe, c. K03HMHHO, EypracKO. BTopaTa no/ioBHHa Ha XIX b 
Fig. 65. Ritual costume of „bouenek" for the spring 
maidens' custom „lazarouvane". The village of Kozichino, 
district of Bourgas. Second half of the 19th century. 

Oftp. 66. IIpa3HHMeH shmch koctiom na ftiJirapH npeceji- 

HHUH OT C. EHHKfcOH, V^yHKWnpHHCKO. Kpa* HA XIX B. 

Fig. 66. Festive costume of Bulgarian immigrants from the 
village of Enikyoi, district of Uzunkyupri. End of the 19th 
century. 



Oftp. 65 
Fig. 65 




Oftp. 66 
Fig. 66 
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OSp. 67 
Fig. 67 




OSp. 68 
Fig. 68 





OSp. 69 
Fig. 69 



OSp. 67. IIa(j>TH. 3ana^na Eijurapwi. XIX b. 

Fig. 67. Belt buckle from West Bulgaria, 19th century. 

OSp. 68. TenejieK (yspaca 3a manica) ot Cmojwhcko. 
XIX B. 

Fig. 68. Decoration of woman's hat M tepeluk", district of 
Smolyan, 19th century. 



OGp. 69. Jep^aH.IOxHa BuirapHJi. XIX b. 

Fig. 69. Necklace („gerdan") from South Bulgaria, 19th 

century. 

06p. 70. Ilpa3HHHeH 3HMeH koctfom Ha MJiajxa 3Kena ox c 
JJpaHOBo, AceHOBrpaflCKo. Kpaa Ha XIX b. 
Fig. 70. Young woman's winter festive costume from the 
village of Dryanovo, district of Asenovgrad. End of the 
19th century. 



OSp. 70 
Fig. 70 



06p. 72 
Fig. 72 
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OSp. 71 
Fig. 71 




06p. 73 
Fig. 73 



06p. 71. )KeHCKH Hopann. /Jcbhhcko. XX b. 

Fig. 71. Woman's socks, district of Devin, 20th century. 

06p. 72. PtKaBHua. JJeBHHCKo. XIX b. 

Fig. 72. Knitted glove, district of Devin, 19th century. 

06p. 73. PbsaBHua. fleBHHCKO. XIX b. 

Fig. 73. Knitted glove, district of Devin, 19th century. 



8. TpajiHUHOHHH 6"bJirapCKH koctiomm 
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OSp. 74 
Fig. 74 





OSp. 75 
Fig. 75 



OSp. 76 
Fig. 76 




Oop. 74. Ilpa3HHHeH koctiom Ha Mjia^a HeBecra ot 

c. VsyH^sKOBo, XacKOBCKO. Kpaa Ha XIX b. 

Fig. 74. Young married woman's festive costume from the 

village of Uzundzhovo, district of Haskovo. End of the 

19th century. 

06p. 75. 3hmho o6jieKJio Ha MJiajja siceHa, sa^naTa c 
ue^HJiKa. BaHCKo. Kpaa Ha XIX b. 

Fig. 75. Young woman's winter costume with a baby sling 
from the town of Bansko. End of the 19th century. 

06p. 76. )KeHCKH MopariM ot c. ifaopyna, Pa3Jio)KKo. XIX b. 
Fig. 76. Woman's socks from the village of Yakorouda, 
district of Razlog, 19th century. 

OSp. 77. JIa3apKa or c. IIhphh, CaRijaiicKo. BTopaTa 
nojioBHHa Ha XIX b. 

Fig. 77. Maiden's costume for the ritual of „Iazarouvane" 
from the village of Pirin, district of Sandanski. Second half 
of the 19th century. 
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OSp. 77 
Fig. 77 
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06p. 78 
Fig. 78 






06p. 79 
Fig. 79 



OGp. 80 
Fig. 80 






06p. 81 
Fig. 81 



06p. 82 
Fig. 82 
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06p. 83 
Fig. 83 



OSp. 78. Mt>>kkh JieTeH npa3HHHeH koctk>m ot 

c. KapnaJioBo, ITeTpHHKo. HanajioTo Ha XX b. 

Fig. 78. Man's summer festive costume from the village of 

JCarnalovo, district of Petrich. Early 20th century. 

OGp. 79. IIpa3HHHeH koctiom Ha HeBecra ox c. CaTOBMa, 
roueaeJiHeBCKo. BTopaTa noJioBHHa Ha XIX b. 
Fig. 79. Young married woman's festive costume from the 
village of Satovcha, district of Gotse Delchev, second half 
of the 19th century. 

OGp. 80. npa3HHHeH JieTeH koctiom Ha Mjiafla aceHa ot c. 
KoBaneBHua, ronejjejiMeBCKO. Kpaa Ha XIX b. 
Fig. 80. Young woman's summer festive costume from the 
village of Kovachevitsa, district of Gotse Delchev. End of 
the 19th century. 

06p. 81. np33HHHeH 3KCHCKH KOCTIOM OT C. UpeiueBO, 

Ckohcko, XIX B. 

Fig. 81. Woman's festive costume from the village of 

Tsreshevo district of Skopije, 19th century. 

Q6p. 82. ripa3HHMeH 5KCHCKH KOCTIOM OT C. MHpKOBUH, 

CKoncKa *IepHa ropa. XIX b. 

Fig. 82. Woman's festive costume from the village of 

Mirkovtsi, Skopije Montenegro, 19th century. 

06p. 83. Koctiom Ha momhmc ot npHJiencKO h Ha momhc 

OT EepKOBCKO. XIX B. 

Fig. 83. Girl's costume from the region of Prilep and boy's 
costume from the district of Berkovitsa, 19th century. 

06p. 84. ripa3HHMen ahqhckh koctiom ot Bhtojicko. 
Hanajioro Ha XIX b. 

Fig. 84. Woman's festive costume from the region of 
Bitolja. Early 19th century. 




OGp. 84 
Fig. 84 
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06p. 85 
Fig. 85 




06p. 85. npa3HHMeH jkchckh mh^mch koctiom na momhmc 
ot fle6T»pcK0, XIX B. 

Fig. 85. Woman's festive costume and girl's costume from 
the district of Debur, 19th century. 
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06p. 86 
Fig. 86 
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06p. 87 
Fig. 87 



>6p. 88 
g. 88 











06p. 86. npa3HHHeH )KeHCKH koctjom ot Tctobcko XIX B. 

Fig. 86. Woman's festive costume from the district of 
Tetovo, 19th century, 

OSp. 87. npa3HHHeH mt>#;kh koctkjm ot Tctobcko. XIX b. 
Fig. 87. Man's festive costume from the district of Tetovo, 
19th century. 

06p. 88. npa3HHHeH hcchckh koctiom ot c. ^pamane, 
CepcKO. XIX b. 

Fig. 88, Woman's festive costume from the village of 
Frashtane, the region of Ser, 19th century. 
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OGp. 89 
Fig. 89 





OSp. 91 
Fig. 91 












OSp. 90 
Fig. 90 
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OSp. 9 
Fig. 92 
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OSp. 93 
Fig. 93 



06p. 94 
Fig. 94 





Ofip. 95 
Fig. 95 



OSp. 89. ITpa3HHMeH jkchckh koctiom ot c. KHpen-KtoH, 
CojiyHCKO. XIX b. 

Fig. 89. Woman's festive costume from the village of 
Kiresh-Kyoi, the region of Thessaloniki, 19th century. 

06p. 90. npa3HHMeH 5KCHCKH KOCTJOM OT C. EhH-K1>OH, 

fle^earaHKo, OflpHHCKa TpaRHfl. XIX b. 

Fig. 90. Woman's festive costume from the village of Eni- 

Kyoi, district of Dedeagach in Adrianople Thrace, 1 9th 

century. 

06p. 91. npasHHHeH mi>)kkh koctiom Ha 6*bJirapH 
npecejiHHUH ot c. Tbo6eji, Majia A3H*. BTOpaTa nojioBHHa 
Ha XIX b. 

Fig. 91. Man's festive costume of Bulgarian immigrants 
from the village of Gyobel, Asia Minor. 19th century. 



06p. 92. )KeHCKH JieTeH koctiom Ha 6i.JirapH npecejiHHUH 
ot c. ^aTajiTene, Man a A3JW. Kpaa Ha XIX b. 
Fig. 92. Woman's summer costume of Bulgarian 
immigrants from the village of Chataltepe, Asia Minor. End 
of the 19th century. 

06p. 93. KojiaH. fleflearan. XVIII-XIX b. 

Fig. 93. Belt from the town of Dedeagach, 18th-19th 

century. 

06p. 94. ria(J»TH. KapnoBo. HanajiOTo Ha XIX b. 

Fig. 94. Belt buckle from the town of Karlovo. Early 19th 

century. 

OCp. 95. Kyna (Harpt^eH HaKHT). KoTeJi. XVIII-XIX b. 
Fig. 95. Breast decoration „kouna" from the town of Kotel, 
18th-19th century. 
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OSp. 96 
Fig. 96 



06p. 98 
Fig. 98 
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OSp. 96. IleiiiKHp ot IIjieBeHCKo. XIX b. 

Fig. 96. Towel from the district of Pleven, 19th century. 

OSp. 97. CBaToeH neiiiKHp ot ILrceBeHCKo. XIX b. 

Fig. 97. Ritual wedding towel from the district of Pleven, 

19th century. 

OSp. 98. IleuiKHp ot >Im6ojicko. XIX b. 

Fig. 98. Towel from the district of Yambol, 19th century. 

OSp. 99. Bi.3rJiaBHHna ot CesepoH3TOHHa EtJirapiw. 

XIX B. 

Fig. 99. Pillow-case from North- West Bulgaria, 19th 

century. 
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OSp. 97 
Fig. 97 




06p. 99 
Fig. 99 



6p. 100 
ig. 100 




5p. 102 
g. 102 





67 




06p. 101 
Fig. 101 
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06p. 103 
Fig. 103 



OSp, 100. CyepeHa BT>3r;iaBHHua 3a MJiaflOHceHUH. 
Pa3rpa^cKo. XIX b. 

Fig. 100. Cushion „souvrena" for newly-married couple, 
district of Razgrad, 19th century. 

06p. 101. /JeTCKa nejiena ot c. EiJirapH, 

MaJIKOTfcpHOBCKO. XIX B. 

Fig. 101. Baby's diaper from the village of Bulgari, district 
of Malko Turnovo, 19th century. 



OGp. 102. flesepcKa Top6nHKa ot Cmojuihcko. XIX b. 
Fig. 102, Ritual bag of the bride's brother-in-law, district 
ofSmoIyan, 19th century. 

06p. 103. MOJIHTBCHO KHJIHMHe. Ahtocko. XIX B. 

Fig. 103. Ritual prayer rug, district of Aitos. 19th century. 
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OSp. 104 
Fig. 104 
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06p. 105 
Fig. 105 



06p. 104. *lepra ot ra6poBCKo. XIX b. 
Fig. 104. Rug from the district of Gabrovo, 
19th century. 

06p. 105. KHJiHMeHa nepra ot Cjirbchcko. 
XIX b. 

Fig. 105. Rug with carnet patern from the 
district of Sliven, 19th century. 

06p. 106. IIoKpOB ot rbueflejiHeBCKO. XIX b. 
Fig. 106. Goat-hair rug „pokrov", district of 
Gotse Delchev. 19th century. 




OSp. 106 
Fig. 106 
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OSp. 107 
Fig. 107 





OSp. 108 
Fig. 108 



OSp. 109 
Fig. 109 




OCp. 107. Ty6ep ot EneHa. HanajroTo Ha XX b. 

Fig. 107. Tufted rug „gouber" from the village of Elena, 

early 20th century. 

OSp. 108. Fy6ep ot Cjimbchcko. XIX b. 

Fig. 108. Tufted rug „gouber", district of Sliven, 19th 

century. 

OGp. 109. XaJiHme ot TpoaHCKO. XX b. 

Fig. 109. Tufted rug „halishte", district of Troyan, 20th 

century. 

06p. 110. Khjihm ot *I§inpoBUH. 1865 rojiHHa. 
Fig. 110. Carpet from Chiprovtsi, 1865. 

OSp. 111. Khjihm ot KoTeji. 1816 rojjHHa. 
Fig. 111. Carpet from Kotel, 1816. 



71 




06p. 110 
Fig. 110 




05p. Ill 
Fig. Ill 
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OGp. 112 
Fig. 112 





OGp. 113 
Fig. 113 



OGp. 112. ILiict ot KonpHBiiiHUa. 1853 ro^HHa 
Fig. 112. Felt textile from Koprivshtitsa, 1853. 



OSp. 113. /JeTafiji ot nojia Ha aceHCKa pH^a ot 

HxTHMaHCKO. XIX B. 

Fig. 113. Edge of woman's chemise, district of Ihtiman, 
19th century. 



06p. 114 
Fig. 114 
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06p. 115 
Fig. 115 




06p. 116 
Fig. 116 




05p. 117 
Fig. 117 



06p. 118 
Fig. 118 




06p. 114. fleTaftji ot piKas Ha xeucKa pH3a ot CaMOKOBCKO 
XIX B. 

Fig. 114, Sleeve of woman's chemise from the town of 
Samokov, 19th century. 

06p. 115. fleTaHJi ot pi>KaB na xceHCKa pH3a ot TptHCKO. 

XVIII B. 

Fig. 115. Sleeve of woman *s chemise, district of Trun, 18th 

century. 

06p.ll6. KeHeTa ot KonpHBmHua. XIX b. 

Fig. 116. Crochet „kene" from Koprivshtitsa, 19th century. 

OSp. 117. CaxaH. IIjiob.iihb. XIX b. 

Fig. 117. Bowl from Plovdiv, 1 9th century. 

06p. US, Kyna ,/rac" ot KapJioBo. XIX b. 

Fig. 118. Bowl „tas" from Karlovo, 19th century. 
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OSp. 119 
Fig. 119 
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06p. 121 
Fig. 121 




OSp. 120 
Fig. 120 







OSp. 122 
Fig. 122 



OSp. 119, KaHa. rTa3apfl>KHK. 1892 rojjHHa. 
Fig. 119. Jar from Pazardzhik, 1892. 

OSp. 120. M6pHK. Hhkohoji. XIX b. 

Fig. 120. Water vessel „ibrik" from the village of Nikopol, 

19th century. 






OSp. 121. Tacne, irbpKoBHo. ^HnpoBUH. XIX b. 

Fig. 121. Ritual chuTch vessel from Chiprovtsi, 19th century. 

OSp. 122. KoTJie 3a CBeTeHa BOfla. MaKeflOHH*. 1645 ro^HHa. 
Fig. 122. Kettle for holy water from Macedonia, 1645. 

OSp. 123. Kyna 3a cseTeHa BO#a ot K)ro3ana^Ha BT>JirapH*i. 

XIX B. 

Fig. 123. Bowl for holy water from South- West Bulgaria, 19th 

century. 




OSp. 123 
Fig. 123 



OGp. 124 
Fig. 124 










OSp. 126 
Fig. 126 
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06p. 125 
Fig. 125 




OSp. 127 
Fig. 127 



06p. 128 
Fig. 128 







06p. 124. 3ap<J>. Co(J>hhcko. XIX b. 

Fig. 124. Stand for glasses „zarf\ district of Sofia, 19th 

century. 

06p. 125. KyTHHKa 3a enijme. TpaKHa. XIX b. 
Fig. 125. Snuff-box from Thrace, 19th century. 



06p. 126. KaHa ot Biwhh. XIX b. 
Fig. 126. Jar from Vidin, 19th century. 

06p. 127. ITaByp ot Co<J>iw, XIX b. 

Fig. 127. Brandy flask from Sofia, 19th century. 

06p. 128. ITajiacKa (6apyTHHK). MaKe^oHtw. XIX b. 
Fig. 128. Powder flask from Macedonia, 19th century. 
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OSp. 129 
Fig. 129 





OSp. 130 
Fig. 130 




OSp. 131 
Fig. 131 







OSp. 132 
Fig. 132 



OGp, 129* ITaJiacKa (6apyTHHK). Co(J)hji. XIX b. 
Fig. 129. Powder box from Sofia, 19th century. 

OSp. 130. ifraraH. CiiHBeH. XIX b. 

Fig. 130. Blank weapon (yataghan) from Sliven, 19th century. 

OSp. 131. IlHmoB. Co4>h>i. XIX B. 

Fig. 131. Pistol from Sofia, 19th century. 

OSp. 132. riyuiKa KpeMiKjiHH. CjiHseH. XIX b. 
Fig. 132. Flintlock gun from Sliven, 19th century. 




OSp. 133 
Fig. 133 



OSp. 133. CBemHHK. rTjiOB,HHB. XIX-HanajioTo Ha XX b 
Fig. 133. Candlestick from Plovdiv, 19th to early 20th 
century. 




OSp. 134 
Fig. 134 
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06p. 135 
Fig. 135 








36p. 135a 
Rig. 135a 



06p. 136 
Fig. 136 



06p. 134. DiaBiwpHHK (nojuiopKa 3a flipBa b orHHiueTo), 

Bpaua. XIX B. 

Fig. 134. Fire dog from Vratsa, 19th century. 

06p. 135. CBemHHK. MaKe^oHiw. XIX b. 

Fig. 135. Candlestick from Macedonia, 19th century. 

OSp. 135a. HyKHe 3a nopTa. ConoT. XIX b. 
Fig. 135a. Gate knock from Sopot, 19th century. 

06p. 136. OsnapCKa nauiKa. IlHpfloncKo. XIX-XX b. 
Fig. 136. Shepherd's cup, district of Pirdop, 19th to 20th 
century. 

OSp. 137* OBHapcKa naiiiKa. riHpfloncKO. XIX-XX b. 
Fig. 137. Shepherd's cup, district of Pirdop, 19th to 20th 
century. 




OSp. 137 
Fig. 137 
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Ofip. 138 
Fig. 138 






06p. 140 
Fig. 140 




OSp. 139 
Fig. 139 





Oop. 141 
Fig. 141 
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OSp. 142 
Fig. 142 



OSp. 138. OenapcKa rera ox c. Cokojiobo, Cmojiahcko. 
XIX B. 

Fig. 138. Shepherd's stick from the village of Sokolovo, 
district of Smolyan, 19th century. 

06p. 139. EacTyH. Cmojwhcko. XIX b. 

Fig. 139. Walking stick, district of Smolyan, 19th century, 

06p. 140. CBHpKa flBOflHKa. CaMOKOBCKO. XIX b. 

Fig. 140. Whistle „dvoyanka", district of Samokov, 19th 
century. 



06p. 141. Tyaria. Co3onoji. XIX b. 

Fig. 141. Musical instrument from Sozopol, 19th century. 

06p. 142. XypKH. 3anaj^Ha E-bjirapmr. XIX- XX b. 
Fig. 142. Distaffs from West Bulgaria, 19th to 20th 
century. 
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OSp. 143 
Fig. 143 








OSp. 144 
Fig. 144 



05p. 145 
Fig. 145 





OSp. 146 
Fig. 146 



OGp. 143. CBemHHK. Pa3rpa^. XIX b. 

Fig. 143. Candlestick from Razgrad, 19th century. 

06p. 144. JIt»)khhhhk (cb% 3a jiihchuh) ot c. JlpMHOBeU, 
Pa3rpa#CKO. XIX b. 

Fig. 144. Spoon-case from the village of Dryanovets, 
district of Razgrad, 19th century. 

OSp. 145. JTbacHUH, H3noJi3yBaHH rrpn m>pKOBHH pirryajiH. 
Atoh. XIX B. 

Fig. 145. Spoons used in church rituals from Mount Athos, 
19th century. 

06p. 146. MKOHa Cb. leoprn. 3orpa<j>cKH ManacTHp, Atoh. 
XVIII B. 

Fig. 146. A needle-carved icon of St. George from the 
Zograph Monastery on Mount Athos, 18th century. 

G6p. 147. KocreHH iijiohkh 3a yKpaca ot oanapcKa naHTa. 
Cmojwhcko. XIX B. 

Fig. 147. Bone plates of the decoration of shepherd's bag, 
district of Smolyan, 19th century. 








06p. 147 
Fig. 147 
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OSp. 148 
Fig. 148 




06p. 149 
Fig. 149 
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06p. 150 
Fig. 150 




OSp. 151 
Fig. 151 



06p. 148. BapyTHHK ot eJieHOB por, Co<J>hhcko. XIX b 
Fig. 148. Powder box from the district of Sofia, 19th 
century. 



OSp. 149. Ko>KeHa naJiacKa (6apyTHHK). TeTeeeHCKO. XIX b 
Fig. 149. LeatheT powder box, district of Teteven, 19th 
century. 



06p. 150. OBHapcKa Top6a ot c. ^ejionen, FlnpfloncKo. 
XIX B. 

Fig. 150. Shepherd's sack from the village of Chelopech, 
district of Pirdop, 19th century. 

06p. 151. Koacyxne ot IlrieBeHCKo. XIX b. 

Fig, 151. Fur coat, district of Pleven, 19th century. 
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OSp. 152 
Fig. 152 




06p. 152. Koacyx ox rtneBeHCKo. XIX b. 

Fig. 152. Fur coat, district of Pleven, 19th century. 
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OSp. 153 
Fig. 153 





OSp. 154 
Fig. 154 





OSp. 155 
Fig. 155 




06p. 156 
Fig. 156 



OGp. 157 
Fig. 157 




OSp. 153. KpoHAHp (ceaTSeH ctfl 3a bhho) ot BepKOBCKO. 
HanajioTO Ha XX b. 

Fig. 153. Pitcher „krondir" (wedding wine vessel), district 
of Berkovitsa, early 20th century. 

OSp. 154. KpoHjpip (csaxSeH ci>ff 3a bhho) ot BaHCKo. 
Kpaa Ha XIX b. 

Fig. 154. Pitcher „krondir" (wedding wine vessel) from 
Bansko, late 19th century. 

OSp. 155. PiKaraa (eta sa xpana). Kioctch^hji. HanajioTO 

Hfl yvj\ B* 

Fig. 155. Ceramic pot „rukatka" from Kyustendil, early 
20th century. 

OSp. 156. FLnocKa (ci»jj 3a paKiw) ot CaMOKOB. HananoTo 

Ha XXb. 

Fig. 156. Ceramic brandy flask from Samokov, early 20th 

century. 

OSp. 157. GroMHa (ct»,h 3a Bofla) ot c. Bo)KeHHH, 
TaSpoBCKo. HanajioTO Ha XX b. 

Fig. 157. Pitcher „stomna" (water vessel) from the village 
of Bozhentsi, district of Gabrovo, early 20th century. 
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06p. 158 
Fig. 158 






OSp. 159 
Fig. 159 
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OSp. 160 
Fig. 160 
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06p. 161 
Fig. 161 



06p. 158. CsemHHK. Eiijia. Kpaa Ha XIX b. 

Fig. 158. Candlestick from Byala, late 19th century. 

06p. 159. CypeaHKa, Co(J)hhcko. XX b. 

Fig. 159. „Sirvaskari" (decorated cornel twig), district of 

Sofia, 20th century. 

06p. 160. CHpeacicapH (o6peflHH HOBoroflHUiHH MacKH). 
riepHHiUKO. XIX B. 

Fig. 160. „Sirvaskari" (ritual New Year's masks), district of 
Pernik, 19th century. 



OSp, 161. CHpBacKapH (oopejpia HOBorojiHiiiHa MacKa). 
riepHHUiKo. XIX B. 

Fig. 161. „Sirvaskari" (ritual New Year's masks), ditrict of 
Pernik, 19th century. 
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OSp. 162 
Fig. 162 




06p. 162. [KyKepH] (o6pe^HH {npojieTHH MacKH). 

ilM6oJICKO. XIX B. 

Fig. 162. „Koukeri" (ritual Springs masks), district of 
Pernik, 19th century. 

06p. 163. KyKep. IIa3apfl3KHmKo. XIX b. 

Fig. 163. „Kouker" from Pazardzhik district, 19th century. 




06p. 163 
Fig. 163 
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06p. 164 
I Fig. 164 




OSp. 165 
Fig. 165 
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OSp. 166 
Fig. 166 



OSp. 164. Mrpa Ha KyKepn. KapjioecKo. XIX- XX b. 
Fig. 164. „Koukeri" ritual dance, district of Karlovo, 
19th-20th centuries. 

OSp. 165. Bothbh (o6poMHH hjiomkh) ot GrpaHflxcaHCKo. 
XIX B. 

Fig. 165. Votives (ritual figures), district of the Strandzha 
Mountain, 19th century. 



OSp. 166. Bothbh (o6poMHH hjiohkh) ot OrpaHflacaHCKO. 
XIX b. 

Fig, 166. Votives (ritual figures), district of the Strandzha 
Mountain, 19th century. 
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06p. 167 
Fig. 167 















OGp. 168 
Fig. 168 



OGp. 168a 
Fig. 168 a 





05p. 169 
Fig. 169 



06p. 167. AMyjier 3a koh. TpeBHeHCKo. XIX b. 

Fig. 167. Horse amulet, district of Tryavna, 19th century. 

06p. 168 m 168a. YkpacH 3a koh. TpaBHa. CpejjaTa Ha 
XIX B. 

Figs. 168 and 168a. Horse trappings from Tryavna, mid 
19 th century. 

06p. 169. MapTeHHua. Co(J)hhcko. XX b. 

Fig. 169. „Martenitsa", district of Sofia, 20th century. 



OGp. 170. Ki>3fceji (cBaT6eHo 3Havre). TpaKHJi. XX b. 
Fig. 170. „Kuzhel u (wedding flag) from Thrace, 20th 
century. 

OSp. 171. 06pe,neH xji»6 3a „KVMHHeHe". BejiocJiaTHHCKo. 
HanajioTo Ha XX b. 

Fig. 171. Ritual bread for the maidens' custom 
,,koumichene'\ district of Byala Slatina, early 20th century. 

06p. 172. npoc<j>opHHK (nenaT 3a o6pe,neH xji*6). Co<J)Ha. 

XIX B. 

Fig. 172. Wooden seal for ritual breads from Sofia, 19th 

century. 
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36p. 170 
Fig. 170 




OSp. 171 
Fig. 171 










OSp. 172 
Fig. 172 
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OGp. 173 
Fig. 173 



OSp. 174 
Fig. 174 





OSp. 175 
Fig. 175 




OSp. 176 
Fig. 176 
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06p. 177 
Fig. 177 



t>6p. 173, IlHcaHH BejiH^neHCKH afiua. 3anaflHa BiJirapmi 

XIX B. 

Fig. 173. Painted Easter eggs from West Bulgaria, 19th 
century. 

06p. 174. KyKJia - nrpaMKa. Kpaa Ha XIX b. 
Fig. 174. Doll, late 19th century. 

OSp. 175. fleTCKH HrpaHKH. Kpaa Ha XIX b. 
Fig. 175. Toys, late 19th century. 



OSp. 176. AeTCKa nrpaHKa - CBHpKa. XIX-XX b. 
Fig. 176. Toy-whistle, 19th-20th centuries. 

06p* 177. /{Hnjio (nacr ot 3ecTpaTa Ha Gyjueaxa). 

XIX-XX b. 

Fig. 177. Part of dowry „diplo", 19th-20th centuries 



TPAflMIJHOHHH ETJITAPCKM KOCTIOMH 
M HAPOflHO H3KYCTBO 

TRADITIONAL BULGARIN COSTUMES 
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A /i6yMhm e noceemeu na 100-eo- 

/ 1 dmununama om ch3daeauemo ua Ha- 
iX uxiouaAuun emnoepagScKU Myseu. ITpedc- 
maen ucmopunma na pa36itmuemo u ymshpotc- 
daeauemo My Kamo nat^uouaAen u Mejtcdy- 
n apod) 10 3uanuu KyAmypen u uaynen t^enmhp. 

Msdanuemo e ceoe6pa3en U3pa3 ua nomim 
KhM deAomo na nnenda 6hmapcKU ynenu, cehpsa- 
jitt xcueoma cu c deunocmma u ucmopunma na 
EmiioepagjcKiin My3eii e EhAzapun. 

AnGyMhm npedcmaen nenoemopuMomo 
6oeamcmeo na My3eunama cbKpoeuufnutja. IJod- 
6 pa hu ca ynuKaAuu o6pa3i{u om Kpan na 17 do 
uanaAomo na 20 sck, Koumo UAiocmpupam cumo- 
6umuocmma na emuoKyAmypnomo hu nac- 
Aedcmeo: mpadui{uouuu KocmroMU, uaKumu u 
mhKaitu, npou3eedeHUM ua napoduomo u3Kycmeo 
om dhpso, eAuua, AtemaAU, poe, Kocm, KOOKa, 
oSpedeu pemusum. 

CnoMou{ecmeyeameAU na U3dauuemo ca 
(fioudai{iin „ Omeopeno o6u\ecmeo ", YuuQep- 
cumemcKO usdameAcmeo c nenamnuya „ Ce, Kau- 
Mcnm OxpudcKu" u rlauxiouaAuunm u^enmhp 3a 
Atyseu, eaAepuu ~ Muuucmepcmeo na 
KyAtnypama. 

EAaeodapuM. 



rhis album has been designed to 
commemorate the centenary of the Natio- 
nal Museum of Ethnography. Its aim is 
to represent the Museum 's history and how it 
established itself as a cultural and scientific 
centre of national renown and international 
recognition. 

This edition is also an expression of reverence 
to the deeds of a legion of Bulgarian scholars 
who devoted their life and work to the creation 
and development of the Museum, 

The pages of this album display the 
outstanding wealth of the Museum's treasury. 
Inimitable specimens, dating form the end of 
the 17th to the beginning of the 20th centuries, 
have been chosen to illustrate the uniqueness of 
the Bulgarian ethno cultural heritage: national 
costumes, adornments and textiles; products of 
folk arts made of wood, clay, metal, horn, bone, 
lea th er, ritua I pa rap hern a Ua . 

The authors of the album are deeply grateful 
to the institutions which have sponsored this 
edition: the Open Society Foundation, St. Kliment 
Ohridski University Press and the National 
Centre for Museums and Galleries of the Ministry 
of Culture. 
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